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Foreword

The book of Prof. Mana Bilquis makes a critical and
comparative study of Amir Khusrau’s Aina-i-Sikander, which
is the fourth poem in Khusrau’s “Khamsa”, composed in the
metric style of the Sikander Nama of Nizami Ganjavi. Khusrau
has delineated some of the events and expoits of Alexander’s
adventures which were elaborately and coherently described
by Nizami about a century before.

The classical Khamsa of Nizami consists of five
masnawis (poems), which are composed with thoughtful
expressions and rare diction of Persian poetry of Iran. These
masnawis have become internationally popular and loved by
the scholars of Persian language and literature. Nizami’s
Khamsa and its style has been followed by several later Persian
poets. Amir Khusrau 1s perhaps the earliest Indian Persian
poet to have produced the same designating as Khamsa-i-
Khusrau following the scheme and style of the Khamsa of
Nizam with great care and precession. He completed his
Khamsa within a brief period of over two years 1n au 699 (ap
1299-1300). The Rampur Raza Library has a very rare
i illustrated manuscript copied in an 855 (ap 1451) most
probably at Herat in the Timund style of Bihzad school, which
has been studied by Prof. Mana Bilquis for the preparation of
her book ‘A Critical and Comparative Study of Amir
Khusrau’s Aina-i-Sikanderi.” ] have included two illustrations

of this Khamsa-1-Khusrau in this book for the larger interest
of the readers.

The author has critically examined and compared the
Khamsa of Amir Khusrau with that of the celebrated poet

oy ——— -
N & g . " 19 m

Marfat.com



I1

Nizami of Ganja. The book prcsents the most intensive study
of the Khamsa of Khusrau with specific reference to the work
of Nizami whose style and diction, according to the author, is
far superior than that of Khusrau.

Beginning with praise of Allah, the Prophet (PUH), Hazrat
Nizamud-Din Auliya and the Sultan Alaud-Din Khalji in
whose time he had composed the Khamsa and objects to the
assertion made by Nizami that Alexander was a Prophet.
Khusrau treats Alexander as a saint (Wal1). After mentioning
the achievements of Alexander, Khusrau describes his
innovations such as astrolabe; the looking glass and tents made
of cotton cloth instead of hide and gives the construction of
the famous mirror ot Alexander.

Khusrau concludes his Khamsa with a long and finely
composed epilogue 1n whlch he describes his own
achievements, laments the passage of time and appeals the
readers of his work not to overlook the merit of his
composition. It is hoped that the book will receive attention
of Persian scholars in India and abroad.

[ thank His Excellency Shri Vishnu Kant Shastri,
Governor of Uttar Pradesh, Chairman, Rampur Raza Library
Board and its members and the Publication Committee of the
Library for allowing the publication by the Rampur Raza
Library. Thanks are also due to the Secretary, Government of
India Department of Culture for providing sufficient funds
for the publication programme of the Library.

Rang Mahal Dr. W.H. SIDDIQI
Qila Rampur ~ Former Director
24 1 2004 Archaeological Survey of India
Officer On Special Duty

Rampur Raza Library

Rampur
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PREFACE

Amir Khusrau (b. an653), the greatest Persian poet of
India, was considered the first to produce areplica to Nizam1's
Khamsa under a definite plan. No doubt, 1t was a courageous
attempt but Khusrau had full faith 1n his eloquence and
command in Persian. The proof lies in the fact that the

following five Masnawis (Khamsa) were completed within a
short period of over two years only:

1. Matla 'ul Aimvar, in the metre of Nizami’s Makhzanul
Asrar.

2. Shirin wa Khusrau, on the model of Nizami’s
Khusrau wa Shirin.

3. Majnun wa Laila, parallel to Nizami's Laila wa
Majnun.

4. Aina-i-sikanderi, in the meter of Nizam1’s Sikander
Nama.

5. Hasht Bihisht, on the model of Haft Paikar of N1zami.

Being the earliest attempt by a recognized master, a
critical study of Amir Khusrau’s Khamsa was long over due.
As far as my knowledge goes no scholar is known to have
filled this long left gap. The importance of the work prompted
me to take up the assignment but the exhaustive study of all
the five poems of the ‘Khamsa’ would have been a stupendous
task and I did not find myself capable of undertaking 1t. That
is why | proposed to continue my study to the Aina-i-Sikanderi
alone. The plan was accepted by Prof. J. A. Boyle of
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Manchester University (U.K.), and the work was completed

under his guidance as part of my Post-Doctoral work duning
my stay in U.K.

The monograph is divided into five chapters:

Chapter [ is devoted to Khusrau’s plan of writing
Khamsa, the motive behind Nizami’s imitation; Khusrau’s
limitations, success and failure; opinions about his
achievements.

In Chapter II, after a brief survey of the legend of Alexander
as prevalent in eastern land, a critical study of the Aina-i-
Stkanderi 1s taken up under these heads:

(a)  The title of the bodk, the date of its composition
and the lines contained in it, the circumstances
under which it was written, the poet’s limitations,
etc.

(b)  Literary value of the poem.

(¢}  Demerits of the Masnawi.

Chapter I1I deals with a comparative study of the Aina-i-
Sikanderi vith Nizami’s Sikander Nama and Firdausi’s Shah
Nama wherein the details of the story and literary merits are
discussed.

Chapter 1V deals with the conclusion.

Chapter V comprises bibliography, etc.

The present monograph is yet another of revealing
the versatile and multifaceted personality that Amir Khusrau
was. It is now left to the scholars of Persian literature to decide
as how far | have been able to achieve the goal of presenting
a comparative study of Khusrau’s Aina-i-Sikander!.
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[ am deeply indebted to (late) Professor J. A. Boyle
for his helpful suggestions and discussions.

My greatest thanks must go to my father, Padmashrec
Professor Nazir Ahmad, who have been of much help mn

writing this book.

My sincere thanks are due to Dr. W.H. Siddiqi, o:s..,
Rampur Raza Library for very kindly agreeing to write a
foreword.

Finally, I thank my husband Professor Kabir-ud-Din
for his help and encouragement and Rampur Raza Library
for accepting publication of the book.

" January, 15,2004

Maria Bilquis

Women’s College

Aligarh Muslim University
Aligarh — 202 002
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CHAPTER- I

INTRODUCTORY

'Khusrau's plan of writing Khamsa'

Nizami's Khamsa contains five poems all of which
have been produced with such industry and care and have
been enriched with such wealth of original similes and
metaphors, picturesque phrases and forceful expressions
as have few parallels in the whole realm of Persian
poetical literature. These poems have earned wide
reputation in the Islamic land resulting in the production

ﬁ of considerable number of parallel poems not only in

Persian and Turkish but even in some of the other

languages including Urdu.

Amir Khusrau is the earliest poet to write a replica
of Nizami's Khamsa, and though fully conscious of the
stupendousness of the task and of his misgivings about his
own capabilities, his fiery nature urged him to undertake

the task which was completed within a short period of two

to three years as detailed below:

1. The Matla'ul Anwar written on the model of the

Marfat.com



Makhzanul Asrar! contains 3310 lines and was

completed within a very short period of two weeks n

AH 698 .2

9 The Shirin wa Khusrau in the metre of Nizami's
Khusrauw® wa Shirin contains contains 4124 lines and

was written in Rajab an 698.4

3. The Majnun wa Laila parallel to Nizami's Laila wa

Majnun® contains 2660 lines and was composed the

same year®.

?

(1) It was composed in AH S71. Its metre is Bahre Saree’ Mutawwa

Mauguf (3 38 g G}L—n fod i 3 ) and it contains 2260 lnes.
(2)
mid g oy gan) Uiy S @S o Sl LS S
Ol iy yarl yop 00 3 i g s jusl g8 s ety
L JalS o ol caiea guy 0 i oS ial 1)
393 Culad g a3 daid u ) J‘,.,:_._..":SHS'CJ._}‘)ldJL_‘.u
(Matla'ul Anwar, Lucknow, p. 205).
(3) 1t was composed in an 586 in | puais Gutus ¢ 3 metre and contains 6500 lines.
@) Jlwd gy Cidin g daadad o yan) L ol ¢ e camay lst o
s g bao g ol Jga gl gy Cuny sach) ks € i S
(Shirin wa Khusrau, Aligarh, p. 284)
(5) It was written in an 588 in Hajaze Musaddas Akhrabe Maqbooz ( (wdeus £ A
Lo gaie o yal) metre. and it contains 4500 lines
(0) Jot oS (ol i Jawne w1 ) LS Glals
Criad ydeadidi §caw 335 Gl MJL&T.:U:,_A_}&__UU
Cnads gl § 5l 58 93 tdas St ol ploandiny it
(Majnun wa Laila, Aligarh, p. 172)
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4. The Aina-i-Sikanderi which i1s on the model of the
Sikander Nama' contains 4450 lines and was
completed in AH 699.2

5. The last poem, the Hasht Bihisht parallel to Nizamr's
Haft Paikar3 contains 3352 lines and was composed

in AH 701.4
Though all the five poems were dedicated to the
ruling monarch Alaud-Din Khalj1 (696-705), it 1s not
certain that the plan was executed at the instance of the

said monarch or any of his courtiers. Similarly one may

(1) [t contains two parts, part-1 1s called Sharaf Nama which contams 0800 lines,
part-1l fgba!l Nama of Khirad Nama comprises 3080 verses. The date of
completion of the Sikander Nama 1s an 599 and 1t 15 1n Mutaqanb Musamman
Magsur (3 pais Speie ol 3 3a)metre. [t may be noted that in Nizami's Khamsa
this poem is the last one, while Amir Khusrau has himself stated the
Aina-i-Iskanderito be the fourth one (see the text, p. 27), and the Hasht Bihisht
text, pp. 23-24. The latter has been called the fifth poem) Due to this confusion

Dr. Moharramov ragards Aina-i-Iskanderi as the last work (see, Life, Times and
Works of Amir Khusrau Dehlavi, p. 115).

tojla gubdaig gl g ec ol i aag,l £
{(Amna-1-Sikanden, Aligarh, pp.289-90)

(3) It contains 5130 lines in ¢ ghis ) gase odews iiis metre and was composed in

AH 593
(@) S degw g sy yio e lad oo ol i Lan

sl pramtw il S sp sy (K Giaa Jla
(Hashr Bilvishi, Aligarh, p. 220).




not completely agree with Daulatshah! that Khusrau
started the work at the suggestion of his spiritual master,
Hazrat Nizamuddin Aulia (d.725). Perhaps it was due to
Lis inner urge to compete with the great master of the art

and thereby win a name (which he actually did).
Amir Khusrau, though possessed great talents,
recognised the extraordinary merit of his predecessor not

only in his Khamsa but even in his other works. In the

Qiran us-Sadain, written much earlier than the Khamsa,

Khusrau says:

‘;L;.L;‘J_g...uos_;.g.iy‘:l_% ruu.tLLOHJ_:uleQ_‘\.A_J
sl oLl 5 J gt i e sboyt b iuia g S G

5 sleo ppe g sicin s glidaul) s
ally ol ) an S 5A alb alas Gl a5
Similarly in his famous Dibacha-i-Ghurratul Kamal
he calls himself an imitator of Nizami in Masnawi writing.
In almost all the five poems of the series, Khusrau

pays glowing tributes io the genius of Nizami. For

: .. 2
example, in the Shirin wa Khusrau  he says:

(1) slis 8,845, p. 340
(2} pp 283-84
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J@M@JIL&HJJ&J oy 1y sl ols es yo i

cuihy i€ oS ey pina JS A il pl s s (S o s
Cpa 3 oy o3 Gipee €t pa jlada ol Sk Pl
15 Gt 3l oS paly pila €S ply duia S5l pa S s
330 Sl crnpb g ol pust 938 (Same Sl Jo g
ot a3l = podl Vs i€ 5 K Lyl 5
ol JS T sab—) ol s g tan o gl

il el a5 3 i Jb ol il Y 4Saal (o
IS 6 )b e ploa Ky coaaas )b 5135 0y oS
35 ) el gl glela ai€ wighia Gbluas e sy i, ,S

imssd faiy byl iy ol Ginga i€ ) i€ iy oLk

il lials Glals ga s (Sl) 5 iy 09K 00
PRSP DI HE Yy S JE g Y PR (BT
TS P | S N PP SRR POF P § PR SN

i g (i w08 S Gl € g il (S WSS

L) mliadl , G i€ anyanls g, SILE,
Obviously the assignment was completed and

Khusrau conspicuously succeeded in composing the rest

three.

Martfat.com
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In Majnun Wa Laila (third poem) Amir Khusrau
claims that he did not follow the great master blindly but
tried to enrich his notions and associated them with new
situation. Thus his poems should be regarded as a
reorientation of Nizami's experiences. He was pleaded in a
very difficult situation and it was satisfying that he
surmounted the difficulties and produced attractive poems.
Thus in a low strain he pleads his superiority in some

respects. The relevant lines are quoted below:!

IR EEENpY- S SN Y auliuw gl daas il oud)
St alle las G 3S0 Cun p3A s (A) Siwal
sabayp o ali€s G pl) el B sa sl
s oS 5L plins Caun it il a0
S a1 an 3 C ol cow e Sl
Shs s piirgy ey sl glal yayS , i agil) ol
e i S ipais sy SKhn ok
L b o el gy olds isdinayyl
bo3hd e gyt Smigs 33 i g ol (180
i s 4sbay Joi i)y G ¢y olga s 801
S e 5 oS b oran )8 Jan Sl
Aol ya) pbla e pau)s 4as gidipS

(1) Majuun wa Laila, pp. 169-171.
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In the Aina-i-Sikanderi he again repeats that he had
been placed in a difficult position because Nizami had

selected the best and the choicest episodes and left only

the insignificant ones. The relevant verses are: !

i o3ty el i i€e $ G g€ il g, i
ilib s uy g ilo sl st cili€lign la g p g2 /B
- PR I PUN B BN GV SV I Q) T B
UK U NN ET SENY R T YL Ut ST B S0 PR P

In the last Masnawi viz. Hasht Bihisht?* Khusrau

again extols the merits of Nizami and refers to his

imitating the Haft Paikar:

PGl el eSS ppadaSolial) §os o
Gl Edsaissdass 8 @l paw Ga b
S holSela il oyt glgs jan gl S
Bodlandy o p9dws SAlw (gt G i dly Jo

plad o gl il aws S5 gl S i

(1) Aina-i-Sikanderi, pp.27-28
(2) pp. 24-25.
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Amir Khusrau's poems are a very successful attempt
of Nizami's imitation. Though the basic structure of all the
poems is common, yet Amir Khusrau has made some
additions and alterations in order to suit the new situation.
'All the poems of both the Khamsas besides the
Makhzanul Asrar or the Matla'ul Anwar have their own
individual heroes and main characters', remarks Dr.
Moharramov, 'but all of them the common and symbolic
hero is the man and the problem of his fate, feelings, and
freedom are left in them'. One may not completely agree
with the Soviet scholar who find him more progressive
that Nizami and hence preferable. But it is certain that
Khusrau is not merely an imitator but original and
creative.

The first poem of the Khamsa namely the Matla'ul
Anwar is divided, like the Makhzan ul Asrar into twenty
Maqgalas besides the introductory part dealing with
hymns, praise of the Prophet and of the ruling monarch
and of the spiritual guide. Amir Khusrau has written three
Munajats and against Nizami's two; however, he has only
three Na'ts, while Nizami has four. Nizami's other

introductory topics are:




S ailuad gl ) p dhie 3w g Jo GBS 5o o g
R ST P osba g ds Grane sl osla
followed by two Khalwats such as Amir Khusrau he left
the problems of speech and poetry and purification of
heart but has included a discussion on problems of 4u.s, a
description of morning, and praise of Hazrat Nizamud-Din
Aulia under three Khalwats. Then tollows the twenty
Magalas each followed by a single anecdote in both the
poems. In order to have some idea about the contents of

two poems a list of the Magalas from both are given

below:

Nizan Khusrau
‘:JTL;;_L__!J_'QTJJ GQJT;:J_T..J.JL;}LC_,J A
Shas! § Jace ale yoliuw,e Y
slle Solga o A XS Gl Y
ey ) Zule y o olabiws duad it gl ys 8
S s g ) 38 pinliwys .o
Sl ga ge liel o oi 3 Pl Gls g liye
PRI EY ek uid Gl ye LV
S 8 olas o Jeue Stn yd A

sl ol o 55 oalaae 5 Sula i) Glsys A
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s

Lo (S sa 5 Sglaw aduas gl ye W
A Jrieplog s s ke laagh plass Y
ol SAnsSs ) Slals jyut e Y
slec GasCoe ciba e sl g cibs gualue N

Ol ey (im 555 Ohoge ceaya Vo
TASTDENER o9 Glad yo &y ju NV T

L3 a0 3 i y3 ) oblsa 5 Hlsa olos Y
Obasy 59 Lim 355 Slas ol lhisys VA
&_,.&TJL,L‘......\_;J ’ 99,8 cnla Ho VA
yac slol i gSs L)y Cdman s T

Obviously, though Khusrau's topics of narration are
different from Nizami's, yet the former is greatly indebted
to the latter. Some of the problems which Khurasu has
dealt with here, have been described by Nizami 1n the
introductory section of the poem. However, in the second
narration, Khusrau speaks of the incomparable role
science plays in removing ignorance and its contribution
to the progress of society. He compares knwoledge! and

science with a suny-day and ignorance with darkness.

(1) Matla’ul Anwar, p. 54.

Marfat.com



WOV el A

11

O ol pacb oo iy Goaclsaleass)

sy ouiil o eyl odpe ol sl il n 4
1;1 the third Magala, Khusrau praises speech and
speaks of its force. The distinguishing feature of man
being speech and thought, he should use them in the right
manner. If words are not properly used 1t 1s better not to
use them at all. Silence is better than using words
improperly. Khusrau compares word with a sword. The
seventh Magala deals with a contended soul. The eighth
Magala treats of 'love’, a topic on which Nizami has
expressed his views in the introductory part. The ninth
Magala deals with friend and friendship. Khusrau advises
to be OI:l guard agains the insincere fellows. Everyone who

smiles to your face and greets you may not necessarily be

| . . . . 1
a friend. A man in need 1s a friend indeed :
LAY I S R T e e T T e
S phlig 2 o) psipmes G Ll vl S ola
In this section he 1s more similar to Nasir-i-Khusrau,
who in his Sa’‘adat Nama proceeds 1n a like manner.

In the tenth Magala the poet advises to show respect

to relatives especially to mothers. Services which a mother

. 2
renders are urrepayable

(1) Mata'ul Anwar,p. 113.
(2) 1bid, p. 118.
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Wiy gl gilgs g ob € b€y, Gi

The eleventh Magala deals with benevolence and the
benevolent, while the 13th contains pieces of advice and
councels to the king and monarch who are advised to be
just and kind. The 15th narration is about the denunciation
of oppressors and a defence of the weak and the

oppressed. The 16th is meant for a discussion on virtues

of good men. In the 17th narration Khusrau advises youth

to utilise his potentialities for the good of society. He

exhorts young men to work hard and acquire knowledge!:
k.

Sasp sl e Ula cagw Sleas gl S e

Sl by esis €Sma Gl ol cawde sl i sl

In the 18th chapter laziness and inaction have ben

denouced. The poet exhorts all to make the best use of
life”:

150390 8 Cua s ohas pad 10 ,mb aiS e g
HSogmbigyalacss,y oS8 albad ad S )

Sleaslhibonusd i oLE JiLaS juldl jmans

(1) Matla'ul Anwar, p. 174.
(2) 1bid, p. 178.

Marfat.com



13

In the 19th narration Khusrau criticises the social
order of the day, though the title suggests that he was
complaining against the high-handedness of the revolving
dome. The last narration is a collection of counsels to his
minor daughter called Masturah. This narration 1s very
significant for it throws light on the conditions prevailing

in those days. The poet advises his dauighter to do away

. |
with outer show :

S9) FreEsusile o Coss o bl G889,

gl gab oy ss sl ua oSk, GlE 5 Sl
Khusrau asks her to be a strict purdah observer, for

2

not observing purdah is full of risks
oGt Koy 2 0l e Ulay asa Sl (il 00
Slayaa By il gdssaym pledan Hlogas alsaidiakb

However, it reveals that even in those days there was

a tendency in casting of veil. But Khusrau is very strict
when he says3:

piian 33l wasul S aaandea g Lolobigy,

(1) Matla'ul Anwar, p. 194.
(2) Ibid.
(3) thid, p.1935.
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From the perusal of the chapters of Makhzanul Asrar

and the Matla'ul Anwar it would be clear that the latter is
based on the former but it i1s not a blind imitation. Amir
Khusrau has tried to be original and has succeeded in his
attemps. In the Ist narration Nizami speaks about Adam
but Khusrau devotes it to the exposition of man's dignity.

He speaks about the duttes and privileges of a man. In the

second Magala Nizam exhorts kings to rule with justice.
He defends the cause of the oppressed and raises his voice
against oppressions and tyranny. Khusrau concures with
Nizami with his 1dea of justice and calls upon the
sovereigns to rule over;he country and the people
honestly and justly. Nizami is of the opinion that a
sovereign who is not a man of mtelligence, and who does
not possess knowledge is not fit for the high office. Amir
Khusrau adds that a sovereign who keeps his people in
oppression and in poverty is not worthy of the crown.

The second poem is the Shirin wa Khusrau which 1s
modelled after Nizami's Khusrau wa Shirin. The structure
and metre of the two are the same. The plot of the story 1s
almost identical, though Amir Khusrau has made some

alterations here and there. The story may be summarised

as follows:
Khusrau Parwez is the son of Hormuzd and grandson
of Nausherwan, the just. He occupies the Sasanian throne

after killing his father Hormuzd. The young sovereign's

Marfat.com
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constant companton Shapur, while relating wonders of the
world, shows Shirin's picture to him.The young prince
atonce starts on a hunting excursion to Armenia (Irman)
where Shirin's father's sister Mahin Bano was the ruler.
Perchance Shirin meets Khusrau 1n the hunting ground
and invites him to the court. Khusrau accepts the offer but
the marriage of the two could not be finalised. Thereafter
Khusrau proceeds to the court of the Emperor of Rome
where latter gets his daughter Maryam married to the
Sasanian monarch. The king then returns to Iran and
busies himself in discharging the affairs of the state. But
even then he 1s not free from Shirin's thought which
resulted in the death of his Roman wife, Maryam. Then
Khusrau makes a journey for the second time to the land
of Armenia to seek the hand of Shirin. But this time again
he fails in his efforts. During all these days Shapur is busy
in diverting his master's attention from Shirin and at last
succeeds 1n arranging the marriage of Khusrau with

Shakar, the daughter of the ruler of Isfahan. Hearing this

episode Shirin become restless and passes her days in

travels and hunting. One day in her sojourn to Besitun she

comes accross FFarhad and latter falls in love with her.

Shirin puts forward the condition of digging the milk

canal. On hearing this Khusrau grows so restless as to
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start communication with Shirin. One day she sees Farhad
in disguise and dissuades him from the "impossible task'.
But Farhad become more adamant. At last Khusrau sends
a cheif to him who conveys to Farhad the false news ot
Shirin's death resulting in the instantaneous suicide of the
canaldigger'. Shirin was much perturbed by Farhad's death
and ultimately she succeeds in avenging the death of the

lover by effecting the murder of Khusrau's wife Shakar in

[sfahan. Thereafter Khusrau Parwez goes to Qasar-1-Shirin
but Shirin shuts the door of the palace and goes on the
roof and has a dialogue with the monarch. Here the two
singers Barbad on behalf of Khusrau and Nakisa on behalf |
of Shirin are introduced. This meeting resulted in the
marriage of Shirin with Khusrau and both return to lIran.
Ultimately Khusrau is put to death by his son Sheruya and
as soon as Shirin is informed of it she commits suicide
and both are buried in the same tomb.

This plot is common to both the poems. Nizami 1s one
of the earliest master who depicts the image of a bright
women in Mahin Bano, who rules over her country with
intelligence and wisdom. He depicts the character of
Khusrau Parwez in detail. Khusrau's youth and age are
contradictory. Young Khusrau 1s indifferent to his people

and always engaged in enjoyments to merrimakings. He
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takes love as a pleasure. His jealousy with Farhad had
instigated him to such an extent that he had almost
decided to kill him. However, he 1s gradually transformed
into a clever and just ruler. In Nizami's image Shirin
possesses all the virtues of womanhood. She is also
represented as a ruler, a passionate lover as well as a
symbol of dignity and honour.

Amr Khusrau keeps the same structure of the plot but
he effects some munor changes here and there so as to suit
to his description. As against Nizami, Amir Khusrau
refrains from introducing Khusrau Parwez as a young
ruler. On the contrary he describes him as a capable and
clever sovereign from the very outset free from the
blemishes of an inexperienced youth. Amir Khusrau does
not find any justification in providing counsels to the
rulers and kings while Nizami appeals them to be good
and just. This may be due to the fact that Amir Khusrau
was attached to Alaud-Din-Khalji who was a stern ruler.
He has also made some changes 1n Nizami's image of
Shirin. According to khusrau, feelings of jealousy and

revenge are very strong in her. Amir Khusrau's image of
Farhad 1s a little different from Nizami's. According to the
latter Farhad is a true lover and a talented architect who

has studied in China together with Shapur. But Khusrau's
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Farhad i1s the son of the king of China and the heir
apparent. He is so devoted to his profession that he
abandons the idea of ruling the country. 'His arms are his
treasures and his sweats are the pearls'. He was afraid
neither of a thief nor of a guide because he lived with his
labour'. But his father gets angry with him and he 1s

deprived of the throne and banished. But Farhad 1s not

sorry for all this. He was proud of his skill in architecture.

In respect of the career of Shakar, Amir Khusrau has
gone ahead of his predecessor Nizami. The latter has
referred her to have died a natural death. Amir Khusrau
shows her to be murdergd in a conspiracy hatched by
Shirin. Here Khusrau relates the event with vigour and
force. Shakar is not bitter even when she was on the point
of death. Instead of indicating anger and wrath she blesses

the murderer and makes here will for Khusrau Parwez.

The poet says:
s oty o)l sl jgu g3 € 55h cannd w5 i Sasa g
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The verses further indicate that Shakar clearly sees
the hand of Shirin in her murder. And it is natural that she
is circastic in her address to Khusrau. In the fifth line poet
refers to the custom prevalent am(;ng the drunkards to
throw some drops of wine while drinking on the ground.
Khusrau has related the old romance 1n a highly
artistic style in which he falls hardly short of Nizami.
According to Dr. Wahid Mirza in some places he proves
himself to be a greater dramatist and.more skilful painter
of character. His poem no doubt lacks that finish and

polish which repeated retouching could ensure. The

concluding f)art of the poem 1s quite original and

instructive.

The third poem of the Khamsa-i-Nizami s Laila wa
Majnun while in Khusrau's it is Majnun-wa-Laila. Nizami
has borrowed the theme of this romantic Masnawi from
Arabic and has composed it so masterly that only few

poems may approach it in force of diction and depiction of

emotion. And in none of his own love stories the lovers'

sorrows are portrayed so forcefully as in the Laila wa

Majnun. Amir Khusrau has done full justice to his
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imitation of this Masnawi, and it 1s accepted at all hands
that the Indian bard is at his best in this poem. Even
Maulana Shibli l, who does not approve of Amir Khusrau's
efforts in respect of some poems, 1s of the view that Amir
Khusrau's Majnun wa Laila reaches the approximity of
Nizami's poem in poetic excellence. I shall quote parallel
passages from both the poems so that one may be able to

. . 2
form some idea about the achievements of each of them

Khusrau Nizami
6ol osa cnad Sl b€ a5 o owa S Gb ulS
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(1) Sherul Ajam, Vol. H, p. 142 |
(2) Nizami's Laila wa Majnun, pp. 187-188 and Khusrau's Majnun wa
Laila, pp. 87-88.
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Both the verses have been selected from Laila's letter
to Majnun and it may be noted that though Khusrau has
based his narration on Nizami, he has excelled 1n

depicting pathos of a sweetheart who 1s separated from his

lover.
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Amir Khusrau's poem written in an elegantly simple
style 1s the finest poem of his Khamsa and has proved

himself to be a great student of the psychology of love and

emotion.

Amir khusrau has effected some changes in the plot.
He has dropped a few episodes included by Nizami and
added some new ones. Ibn-Salam's marriage with Laila
which forms the basis of several events of Nizami's poem
s feft-out by Amir Khusrau, who prefers to include a
section on Majnun's marriage with the daughter of
Nophul. The wedding ¢eremony, Majnun's escape,
Majnun's desire that his eyes be picked out by the crow in
the battlefield lying among the corpses, Majnun's throwing
himself into Laila's grave and his sudden death and his
burial in the same grave are some of the few new

episodes.

Although both Nizami and Khusrau attempted to
create classic specimen of true love symbolised in the love
story of Laila wa Majnun, Soviet critic finds in them
ample examples of weaknesses of feudal society and the
natural urge of man to be free. The following line from
Nizami and Khusrau may refer to the social inequality of

the feudal age:

/337364
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The critic may find ample lines in these poems which
may be interpreted to depict the problems of the ruler and
the ruled, the society and the age. But to my mind neither
Nizami nor Khusrau aimed at it. Such ideas were beyond

their comprehension.

Amir Khusrau' fourth poem entitled Aina-i-Sikanderi
(composed in AH 699 in the Mutaqgarib metre ih which
were written Firdausi's Shahnama and Nizami's Sikander
Nama) delineates a few events about Alexander's
adventures which were firstly related by Firdausi in the
4th century and subsequently depicted more elaborately
and coherently by Nizami two centuries later. Amir
Khusrau obviously modelled his poem on Nizami's
Sikander Nama but selected those events which were
either leftout or were treated casually by his predecessor.
This self-imposed limitation may be due to his
consciousness that i1t would not be possible for him to

produce a work of Nizami's standard. However, the events
Included in the Aina-i-Sikanderi are as follows:
1. Alexander's invasion on China.

2. Khaqan's defeat, his capture and release.
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3. Alexander's invasion on Gog and Magog and the

construction of the great wall of Alexander
(Sadd-i-Sikander).

4. The destruction of the fire-temples of the
Zoroastrians,

5. Invasion on Greece and meeting with Plato.

6. Alexander's sea-adventures.

7 Alexander's letter to his son describing sea
adventures.

8. Return from these adventures.

9. His death and burial.

Without mentioning :he birth of Alexander, Khusrau
starts with his accession to the throne of Macedonia on
Philip's death. After fully establishing himself, the
conqueror decides to embark upon his adventures abroad.
He starts his career by invading Zang and then Iran. In
Iran, after completely destroying the fire-temple, he
attacked Istakhr or Persepolis, the capital of the
Achamenians (550-330 sc). Here Khusrau seems to have
missed the point for Alexander's invasion on Iran started
with his invasion of Persepolis, and the destruction of the
fire-temples took place at the same site. So there 1s no

point to describe these events separately. Thereafter

Alexander invaded the land of Barda and captured its
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female ruler Naushaba. Then he turned to the Arabs. He
went to Yemen, crossed the Maghrib sea and arrived at
Mecca where he performed the holy pilgrimage. At this
stage our poet seems to have comitted an error In putting
Yemen to the side of Barda, and not across the Maghrib
sea towards Mecca. It may also be noted that here his
accounts completely differ from the Sikander Nama which
puts the invasion on Barda subsequent to his sojourn 1n
Arabia. However, from Mecca, Alexander went to Aden
and then proceeded to Kirman on his way to India. In
India he subdued its two rulers Kid and Porus. At this
stage Amir Khusrau's accounts differ from the Sikander
Nama according to which after performing his pilgrimage
to Mecca, Alexander invaded Barda and captured its ruler
Naushaba. Then he turned to Iran for the second time. He
travelled through various cities and towns such as Alburz,
Darband, Sarir, the cave of Kaikhusrau, Ray and
Khurasan. And it was through Khurasan that Alexander
invaded India. In other words in addition to the different

sequence of events, Khusrau forgets to refer to the

invader's second sojourn in Iran (except Kirman which 1s

not mentioned by Nizami) on his way to India.

It would not be out of place to mention that Sha#n
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Nama-i-Firdausi has a differnt version. According to it
after defeating Darius in Iran, Alexander went straight to
India. Then he visited the holy Mecca and proceeded to
Egypt, then to Andulasia where he waged war with its
ruler called Qidafa and defeated him. Thereafter he started
his campaign against the Brahmins (perhaps not in India)

and lastly went to the Western Ocean (Darya-i- Khawar),

from where he turned his attention to Abyssinia,- Narm

Payan and the city of women. Lastly he went in search of
the Nectar (ol—ua *;’T) wherefrom he turned to the land of
the eastern region (,iabs).

The Muslims histbriaﬁs place Alexander's conquest of
India subsequent to his invasion on China as against the
narration in the Shah Nama, Sikander Nama and even the
Aina-i-Sikanderi. For example Gardezi in his Zainul
Akhbar (p.282) states that Alexander first subdued the
Persian empire, then went to Transoxiana and captured 1t;
and from there he proceeded to the land of Chin and
Machin. Lastly the conqueror went to India and conquered
the whole of it.

Now returning to Khusrau we find that the Greek

hero marches to China from India where he defeats,

captures and finally releases its rulers called
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Khagan-i-Chin. After settling the affairs of China,
Alexander turned to the land of the Turks and went to the
extreme end. From there he went downwards and founded
the city of Samargand. Then the conqueror proceeded to
Khwarazm and the land of Khazir, and founded the other
town Bulghar. After this he marched to the land of
Qifchaq and lastly to Alan and Russia. It was here that
Alexander decided to go in search of Nectar from which
expedition he returned unsuccessfully. Lastly he

campaigned against the territory of Gog and Magog and

constructed the well known brass-wall called
Sadd-i-Sikanderi.

The course of Alexander's march through the lands of
the east as given by Amir Khusrau generally agrees with

what 1s given by Nizami in the Sikander Nama exept in

restpect of the following points:

1. The Sikander Nama does not mention the founding of

Samarqgand.

2. The site and the circumstances in which the city of
Bulghar was founded have been differently narrated
by Nizami.

3. The construction of the Great Wall has been left out
by Nizamu.

It may be noted that among the adventures of
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Alexander the last item is of utmost importance because 1t
is on account of this fact that Alexander has been
indentified with Zul-Qarnain of the Quran, a fact which
has been so highlighted by the Muslim historions and
which, though missing from Greek accounts, finds
mention in a book called Christian Legend Concerning
Alexander. This book is the only non-Muslim source
which depicts Alexander campaign against Huns
identified as Gog and Magog and the conquerer ‘having
horn's a synonym for the Arabic terms.

Although one may not be quite sure about the source
of Amir Khusrau’'s episzde of Gog and Magog, his
borrowing it from Firdausi may not be ruled out.

It may be mentioned that Nizami locates the Nectar n
the vicinity of the North Pole. Khusrau does not
specifically mention the actual site of the 'Water of life’
but his locating it beyond Russia may indicate his general
agreement with Nizami, while Firdausi locates it in the
'land of the West' beyond Abyssinta and the
'Darya-i-Maghrib' where from Alexander marched to the
land of the East.

Amir Khusrau's concluding accounts about
Alenxander's adventures relate to the conqueror's return to

Rome and his sea-adventures and his final return to his
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nativfe land and his death. This part of the Aina-i-
Sikanderi is based on Nizami's account who has made the
sea-adventures of this great conqueror the theme of the
second part of his Sikander Nama called Sikender
Nama-i-Bahri or Igbal Nama. Obviously Khusrau could
have done no better than to summarised the whole event,
in less than a hundred verses so elaborately narrated by
Nizami in many thousand lines;

Nizami describes Alexander as a wise ruler. He wages
war against evil forces and establishes peace, justice and
ensures prosperity. He treats the conquered people with
honour. He respects the religion and religious tnstitutions
and no act of oppression i1s permitted 1n the subdu‘ed
countries. Darius is represented as a cruel ruler and n his
defeat ends the period of tyranny and oppression. In

Naushaba, we have a brave, wise and just ruler. The

following lines represents her true character:
st pan plga Jlay i o o) ) Lo )-8
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Lastly Nizami describes Alexander as a divine

messenger who 1s ordained to execute the will of God on

the earth.

Amir Khusrau presents Alexander as a champion of
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justice whose object in waging so many wars was to
establish peace and justice and remove oppression and
tyranny. Therefore when he conquered a country he
showed the utmost respect to the people, their religion and
customs and traditions. He destroys the temples of the
fire-worshippers because these were trhe symbols of men
worshipping things of their own creation. A noble creature
like man should bow down before the Creator alone.

Amir Khusrau attached great value to human life. A
knight was to kill a prisoner. His wife disuades him from
doing so. She argues that if he sets him free he will be
reckoned as a just man:

sy aislga S5 Sewny S JPJ&‘PIL:‘-HSMJ_}OJL

Khusrau has been less successful in this poem 1n
rising up to the level of Nizami. Khusrau's passages
dealing with heroic deeds lack that vigour which Nizamt's
poem has so abundantly, and the whole poem wants unity

and continuity. It is in general dull and uninspiring.

The last poem of the Kharnsa-i—Khusrau is the Hasht
Bihisht which was modellled on Nizami's Haft Paikar.
Khusrau's poem composed in 701 contains 3352 verses as
against Nizami's 5130 lines finished exactly 108 years

earlier. Both the poems are in the ) 3a o ud—we AadA
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metre, and relate the story of the Sassanian monarch called

Bahram Gur (58 41 ,42).

Nizami based this poem on the number 'seven' as its
title, the Haft Paikar (seven images) shows. By the seven
images are meant seven pictures of seven beautiful girls
painted on the walls of the halls of a palace in Yemen.
Bahram, while a prince, happened to see these pictures
during his stay in Yemen with Munzar b. Numan, the king
of Hira and falls in love with the girls. When he was
crowned as a king of Iran he asks their parents for the
hands of these seven girls, one of them being of Sassanian
blood and the other six being of the royal families of six
countries and for them the king constructed seven towers
and gets their pictures painted in seven colours, each with
colour belonging to one of the seven planets. On each day
of the week, each of which belongs to one of the seven

stars, he goes to one of the seven towers that bears the
colour of that star where one of the seven girls, clad and

adorned in the relevant colour. The king passes one full

day in enjoyment there and the girl entertains him with a

sweet story. Thus the king hear seven interesting stories in

a week which Nizami relates to his readers.

Nizami kept his presentation of the story in harmony

with the planetry background. As the story needed the
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emotional element of love and the introduction of woman
as manifestation of love, Nizami's imagination created the

seven girls and found it more suggestive to have them

from seven climes. Bahram, the hero of the story, was to
build seven towers for the seven girls and associate each
one with one of the seven planets, giving it the colour

~ alloted to the star concerned, and also making each lady to

choose her own tower on the day of the week belonging to
the star of that tower, and have a merry party with the lady
who was its mistress, thus giving a tinge of universal
interest to his romance.

Amir Khusrau followed in the footsteps of Nizami but
changed its title nto Hasht Bihisth (Eight Paradises)for

which he gives the justification in these lines:
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He refers to his imitation in these lines :
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Amir Khusrau has as usual and shortened the story by

cutting short more than a dozen topics incorporated in
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Nizami's Masnawi. Khusrau has refrained from narrating
the events of Bahram's early career including the
circumstances in which he obtained the throne of Iran

described in details by Nizami in more than a dozen

(1) Hasht Bihisht, p. 25.
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chapters. Amir Khusrau has done the same thing in
respects of the personalities 1n other Masnawis such as
Khusrau Parwez and Alexander. Similarly the instances of
Bahram's justice, the prisoner’s complaints and the
assassination of the unscruptous vazir named Rast
Raushan all have been left out by Amir Khusrau. Again
the latter has excluded the account of Bahram's expedition
against the Khaqan-i-Chin. The stories incorporated in the
Hasht Bihisht are not borrowed from the Haft Paikar but
they are quite interesting and original. Amir Khusrau
introduced some change iy the character of Dilaram who
s described to be gifted with talents in music.

Amir Khusrau regarded this poem the best ot all the
four. After mentioning the names of all the five poems In
the chronological order the poet explains why he prefers

the Hasht Bihisht to his other poems:
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(1) Hasht Bihisht, pp. 23-24,
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One may not agree to the views of the poet but to him

the last Masnawi was the best.
[ would not enter into the disussion of the
comparative merit of the two poems and would only refer
- to the iInteresting discussion on the subject in long
introduction to the Hasht Bihisht edited by the late
Maulana Sulaiman Ashraf of Aligarh. However, two
parallel passages quoted from the beginning of the poems

would give the general 1dea about the style of the both:
Khusrau (p.56) Nizami (p.32)
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Amir Khusrau's Khamsa is the most popular of his all
poems and by the common consent it is the best of all
Khamsas as written in imitation of Nizami's. Even some
competent critic have gone to the extent of preferred 1t to
the original in some respects.

It is surprising that within very short time of the
completion of the Khamsa its reputation reached far and
wide. One of the most convincing proof of its wide
popularity is provided by a manuscript of three poems of
the Khamsa transcribed by Hafiz of Shiraz in ak 756.

This manuscript is preserved! in the Tashkent and the
colophons at the end of the- Shirin wa Khusrau gives the

name of the Katib and the date of transcription as follows:
Ayt Bblad) Guad 4 il dans (s daae puia lh4is

At the end of the Aina-i-Sikanderi and the Hasht
Bihisht the Shirazi nisbat of the scribe 1s also available

such as:
G iiloll dane s daaa las dlf LA Caasl pidd 4aiS
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(1) See Lughar Nama (Jetter H) under Hafiz Sh_irnzi
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Though some scholars have doubts about the
identification of the said scribe with the eminent poet
Hafiz Shiazi yet it is almost certain that the transcription
was made at Shiraz in an 756 which evidently proves the
popularity of the Khamsa in Iran. Of the two other poems
of the Khamsa in the said manuscript the Matla'ul Anwar
was transcribed oh 12th Jumadiul Awwal, AH 756 by one

Ahmad b. Wali b. Abdullah Shirazi. But the name of the

scribe of the Laila wa Majnun 1s not given.
Jami and Navai were great admirers of Khusrau's

Khamsa. The former has expressed his opinion many a

time. For example he says:
rp bl pawmiSaiolu, e mSad i SOl
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Again he says:
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In the Introduction of the Tuhfatul Ahrar Jam again

refers to the virtues of Amir Khusrau's Matla'ul Anwar 1n

these words:
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Navai recalls Amir Khusrau together with Nizami and
Jami respectfully declaring that he follows his literary
style.
Amir Hashimi Kirmani extolls the poetic virtues of
Khusrau alongwith Nizami and Jami in his poem entitled
Mazharul Asrar composed on the model of Nizami's

Makhzanul Asrar. The relevant verses are as tollows:
Lauygd Sgs LSS dag g a5y dladyiss
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Earlier while praising Nizami he mentions Khusrau

and Jami thus;

i olay gpud gay pS ol o YlS e,

33y rba g apud o Gl g alls i gl g3 4as!
Sdo gola g gpud i)y ode el p gy ol atulga

Maktabi Shirazi has words of praise for Nizami and

Khusrau 1n these verses:

WAM‘JL;;_’JJ_U‘J L;nLla.b"_gJ.n.u.:‘lSJ.:A_.).h
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g gowlial B p i€ g 3 pa SS90 ol
The Indian scholar and writer Dara Shikoh has shown

great admiration for Khusrau in the Safinatul Aulia:

------ 1y 1Y) s S s gy pulE gLy adiops gy el
oS 4§ Cowlgins 4o oLt Hlail jo yast oy )S alas Gaa go )0
e 0305 sla o gaias il 45a S pa o o
Cisiliad 5l aiiS paal ) dan (K14 el 5 oo jaal Slai s i

agd g 00la) e 1

These observations adequately prove Amir Khusrau's :
poetic excellence and the’wide popularity of his Khamsa
which is, by the common consent, the best of all Khamsas
written in imitation of Nizami but certainly inferior to the
original. But according to the testimony of Daulatshah in
his Tazkiratush-Shu'ara, Bayasanghar Mirza held Amir
Khusrau's Khamsa even superior to Nizami, while the
other Prince Ulugh Beg held th reverse view. Daulatshah

obSErvesl ;

313 o 68 Ly fllpsiha lila g suls JpuadS el B

sl 38 93 (ol orale 3 89 g0 gl furds e 59 5

(1) p. 340.
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S San 8310 Cawd cnans (5 900 ol cga ol S Jals

Al e ,S dblia aaly by ailes

Daulatshah has also informed us the Bayasanghar
Mirza has great interest in Khusrau's poetical works with
the result that he managed to collect one hundred twenty
thousand verses of Khusrau's composition.

It may be noted that of the two princes of house of
Timur, Bayasanghar Mirza was a significant literary figure
of his age, while Ulugh Beg was a scientist. Thus the
former's opinion about Amir Khusrau's Khamsa, though
may not the acceptable view, 1s quite weighty.

Among the modern critics Shibli Naumani has judged
the value of Khusrau's Khamsa as a just critic. He says]:
'Though of all the Khamsas written in imitation of
Nizami's, Khusrau's Khamsa 1s perhaps the best, yet the

fact remains that some of his (Khusrau's) poems may not

.. |
— ot f—Tr——. - " -

fairly compare with the earlier master's poems. The

Su_ Wma me—wTEE T -

Matla'ul Anwar has obvious weaknesses, the Aina-i-
Sikanderi suffers from weakness and dullness and the poet
was himself conscious to it. Majrun wa Laila no doubt

represents his taste, and though the poet, out of humility,

(1) Shairul-Ajam, Vol. 11, pp. 142-147.
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regards himself nothing before Nizami, his poem no doubt
reaches the approximity of Nizami's poem in poetic
excellence. His last Masnawi, the Hasht Bihisht exhibits
the poet's maturity of thought and touches the highest
point in (s,L< ,3, its most outstanding feature being JLo<
L dail g,

Dr. Wahid Mirza after weighing all the points both

for and against has summed up in a convincing manner as

follows:

'One would hardly concern with those of Khusrau's
critics who described his Khamsa as trash, or on the other
hand with such enthusiasts as have claimed that a single
verse in it outweighs in merits the whole Khamsa of
Nizami. More sensible critics like Jami and Navai in the
old days and Shibli in modern times have judged
Khusrau's replica rightly: 'it is, as they say, the best
imitation of Nizami's work, but considered as a whole, 1t
falls short of the original. Yet, when we say an imitation
we refer only to its form for Khusrau has not abandoned
his originality. He adheres scrupulously to the metres used
by Nizami and is faithful to the broad outlines of the

romances, yet he takes considerable liberty with the

(1) The Life and Work of Amir Khusrau, pp. 191-92.
(2) See the Haft Asman, pp. 67-68.
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smaller details and, what is more, is never guilty of
plagiarism (48 ,—w). There are parts of his Khamsa which
are as fine, if not finer than anyhfound in that of Nizami,
and Khusrau often shows himself to be a greater artist in
the grouping and delineation of events. It is only 1n the
wealth of beautiful similes and metaphors as well as 1n
polished and elegant pharseology that Nizami excels his
imitator, and the fame that the Matla'ul Anwar acquired
both in India and Transoxiana was due as much to 1ts
intrinsic merit as to the long established prestige of its

composer, although the poem was completed in a short

span of a fortnight's time’'.

saff 3 g Mt e
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CHAPTER - 11

A Critical Study of Amir Khusrau's
Aina-i-Sikanderi

Alexander's name and exploits had been very popular
both in the East and the West. The perpetuation of his
fame through ages and amongst so many peopie is due to
the innumerable translations and recensions of a work
known as the Alexander Romance compiled in
Alexandria about ap 300. JJwo Latin translations were
made of the Greek text of the Alexander Romance, one n
the beginning of the fourth century and the other in the
tenth centuryz, and these two versions are the main
sources of what was written about Alexander in medieval
Europe. In Asia, the development of Romance was
affected by the so-called Christian Legend Coﬁcemfng
Alexander, a work which does not appear to have been

known in the West, and of which the Syriac text was

(1)  Alexander Romance or Pseudo-Callisthenes- the name is a misnomer. The
first editor of the Greek text so overrated one of his manuscripts, in which
the work is attributed to Callisthenes, "that he put the name
Pseudo-Callisthenes on the title page, Pseudo-Callisthenes has remained a
ghost word ever since."” See J.A. Boyle, The dlexander Legend in Central

Asia, Folklore, Vol. 85, Winter 1974, p. 226, note. 3
(2) See George Cary, The Medieval Alexander (Cambridge, 1956), pp. 24-58.
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discovered and published only in a comparatively recent
time! It is found at the end of the manuscript for a Syriac
version of the Romance made not much later than the
seventh century from a a lost Pahlavi (Middle Persian)
trcxt.2

From the Greek version of the Alexander Romance
there was made an early (fifth century) translation into
Armenian which is still extant and was recently translated
into English3 . A Pahlavi translation made during the first
half of the seventh century has not survived; it formed,
however, the basis of a nearly contemporary Syriac
version? which, in turn, was translated into Arabic, and to
this Arabic text, itself unfortunately lost, are to be traced
back all the innumerable versions of the Romance 1n
various Islamic languages from Ottoman Turkish to

MalayS . An Ethiopian version, apart from some Christian

(1) E. A. Wallis Budge (ed. & trans), The History of Alexander, being the Syriac
Version of the Pseudo-Callisthenes (Cambridge, 1889), pp. 144-58.

(2) See Budge (trans), The Alexander Book in Ethiopia (London, 1933), pp-
Xvili-xix.

(3) The Greek version of the story was translated by Adolf Ausfelde,
Dergriéchische Alexanderroman (Leipzig, 1907), pp. 83-4. The Greek text
has not been translated in English. For an English translation of the
Armenian version, see Albert M. Wolohojian (translation), The Romance of
Alexander the Great by Pseudo-Callisthenes (New York and London, 1969).

(4) E. A. Wallis Budge (translation), The Alexander Book in Ethiopia, (L.ondon,
1933), pp. 2-213.

(5) See Budge (translation), The Alexander Book in Ethiopia, (L.ondon, 1933),
pp. XX-XXit



WOV el A

46

interpolations, appears to provide a very faithful rendering
of the lost Arabic Original.! Finally, there was recently
discovered, amongst the Turfan texts preserved in Berlin,
a fragment of a Mongolian version of the Alexander
Romance made during the first half of the 14th century
from some Islamic text, perhaps, the Aina-i-Sikanderi of

Amir Khusrau.
In the Greek text of the Alexander Romance the story
of Alexander begins with Nectanebes, the last of the

Pharaohs, seeking refuge, not as in historical fact in

Ethopia, but in Macedonia where, in the guise of a-

magician, he enters the service of Philip's wife Olympius
and, assuming the form of the Egyptian god Ammon,
becomes the real father of Alexander. As his first
cam];aign, the young conqueror is made to lead an
expedition to Sicily and Italy where he receives the
submission of the Romans. He then crosses into Africa, 1s
hailed in the temple of Ammon as god's son, found
Alexandria and then marches into Asia to attack Darius.
The campaign is carried upto Alexander's first victory over

Darius when he decides to return to Macedonia and to

resume war against the Persian only after the pacifications

(1) Budge (translation), The Alexander Book in Ethiopia, (London, 1933).
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of Greece, the remainder follows more or less the
historical course. Darius, defeated at Arbela, is murdered
by rebellious subjects and Alexander captures the
murderers and puts them to death. At this point the author
inserts the first of the three letters filled with genuine
tolklore that had gathered round the name of Alexander:
the first letter, addressed to that his mother Olympius, tells
of his journey to the ends of the world and, in particular,
to the Land of Darkness. We return to history with his
Indian campaign, in which he defeats king Porus in single
combat then follows an account of Alexander's
discussions with the Brahmins. The second letter is
inserted here: addressed to his teacher Aristotle, it
deseribes the marvells of India and in a longer version,
preserved in the Syriac text, concludes with an account of
his journey across Central Asia to China. We now come to
the episode relating Alexander's visit to Queen of Ethiopia

whom he approaches masquerading as his own ambassador:
then the conqueror enters into correspondence with the
female nation of the Amazons. The author then causes his
hero to return to Babylon, and here follows, the third letter
in which Alexander writes to his mother of a fabulous
visit to the Pillars of Hercules. The account of his last

days is based on a political pamphlet of 321 Bc, the cause
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of his death is not malaria but a poison despatched from
Macedonia by Antipater. After recounting the transport of
his body to its final burial in Alexandria, the work
concludes with a list of all the cities founded by and
named after Alexander. His name is preserved to this day
in Alexandria itself and in Alexandretta (Irkenderun 1n
Turkey), but Merv, Termez, Khojand, Leninabad once
also bore the name of Alexandria.

The Islamic versions of the adventures of Alexander
are based, stated earlier, on the Syriac translation of a lost
Pahlavi text which contaifls an account, absent from all
the recensions of the Greek original, of an expedition
undertaken by Alexander across Central Asia to China,
This lengthy episode is obviously based on a Gl:eek text
- and may once have been an integral part of the Romance.
The lost Arabic version had also incorperated the whole of
the work known as the Christian Legend concerning
Alexander, of which the Syriac text compiled in the 6th
century is available in a published form. It tells the story
of how Alexander went-forth to the ends of the world, and
made a gate of iron, and shut it in the face of the north
wind, that the Huns might not come-forth to spoil the

countries. These Huns were identified with Gog and

Marfat.émﬂ
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Magog and Alexander is depicted as having horns on his
head. About the construction of the gate of brass, it is
related that Alexander commanded and fetched three
thousand smiths, workers 1n iron, and three thousand men,
workers in brass. And they put down brass and iron,
kneaded it as a man kneads when he works clay. Then
they brought it and made a gate, the length of which was
twelve cubits and the breadth eight cubits. And he made a
lower threshold from mountain to mountain, the length of
which was twelve cubits; and he hammered 1t into the
rocks of the mountains, and it was fixed in with brass and
iron.

There 1s also a metrical version of the Christian
Legend by a Syrian poet Jacob of Sarugh (d. ap 521). It

refers the Huns simply as Gog and Magog and interpolates

from the Alexander Romance the story of Alexander's visit

to the land of Darkness.

The land of Darkness was not purely mythical
country; it 1S a name given to the sub-arctic region of what
1s now the Russia. When entering it, Alexander orders his

followers to take with them she-asses that were suckling

(1) See J. A. Bovle, The Alexander Legend in Central Asia, (olklore, vol. 85,
Winter 1974, p. 226 note 17.
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foals. The story passed onto Rashid-ud-Din's version of
the Legend of Oghuz.' Marco Polo too speaks of a
province called Darkness far to the north of King Conchi's
Kingdom (what is now central Kazakhistan) were the sun,
the moon and the stars never appear but it 1s always as
dark as with us in the twilightz. From this and other

Arabic versions have sprung versions in the different

[slamic languages.

From above details it is quite clear the the Episode of

Alexander is a curious admixture of history, myth and
fiction and that these parts are so interwoven together n
the fabric of the story that it is not an easy thing to
separate history from fiction and mythology. One of the
most curious problem is the identification of Alexander
with Zulgamain mentioned in the Quran, which, though
absent from all the recensions of the the Greek original,
was inserted in the Christian Legend earlier than 6th
century. In short, the Alexander Romance needs a
thorough research to be undertaken exclusively by such
profound scholars as having wide knowledge ot various

languages and of different civilizations.

(1) See Carl John (translation), Die Gesechichte der Oguzen des
Rashid-ad-Din, (Vienna, 1969), p. 26.

(2) ). A. Bovle, The Alexander Legend in Central Asia, folklore, vol. 85, Winter
1974, p. 224.
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The Title, The Date of Composition
of the Poem, elc.

The title of the poem, the date of its composition and
the number of lines it contains, all have been explicitly
written by Khusrau himself in the concluding part ot the
poem. He states that human beings are mortals and each
and everyone has to die one day or the other and thus he
would fall into oblivion. It is better that one should leave
behind a good name as his memorial. It was this desire

that he composed the poem and left for posterity to

remember him. The verses are:l
Koplayplolasilogs  Hlelyoga ol aisla L0l

obw iy by ouibas osli€sd wbiosh cen ) 5o

e v JUPP

Ny pyp oo 325 S  olpw ) paa J¥j a0 i
Poojee cdi€oolme & hwsSoyd o €l s

(1} Aina-e-Sikanderi, p. 289.
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Sli Gludl 2iia pyaeainid walya dlail pied o S
Gluil g gyl wle sl 1€ Gy, golas g sl adaa s
b o 3l g wibaipgh S phha P85y s el ol
S 5y 6 sy pbolen 5S g T
DS ja i e by a8 e plygait b s
ol iAo s sl el i pla d i Ko gs
ML gl s gy asila €S LS 0 Sl by (Aaa
s 303l oy dany 83309 oliuge ol slilas )L

The title of the book 1smention in this verse: |

slas i€ gla 8T u s o gan 331 51,5 dals 0 5
The poem, though entitled as 4i<.u sla 4.5) has been

commonly mentioned by the title of Aina-i-Sikandari. The

Title (g a8 0w la 4_i__._fsT again appears in the epilogue of

this Arabic sentence:2
S oailw slguinst o5 4usly
Number of lines it contains and the date of 1ts
3

composition, AH 699, are contained in these verses:

(1) Aina-i-Sikanderi, p. 289-94.

(2) Itis given by Dr. Wahid Mirza, sec Life and Works of Amir Khusrau, p.
200, Note 1.

(3)  Adina-i-Sikanderi, pp. 289-90.
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;M\JLSGS._!M'C_:JU; M‘Jﬂﬁm‘ohkfﬁrdw‘)d

ool g i daigy Wlobga e Hull it e ) S

The term Lada stands for Lasaa: the letter & has been
dropped to fit in the metre. The deduction of one from 700

would give the exact date, i.e., AH699. The number of

total verses are 4450. The word < _a iy a short form of

sla_iy, come before ws ;lga simply because 1t would thus
fit in the thyme. However, the poem printed at Aligarh 1n
1917 contains only 4411 lines. the missing 39 lines could
not be traced by the editor Maulana Muhammed Said
Ahmad Faruq.

The Masnawi 1s written in the Mutagarib Musamman

((paie w,liis) metre which scans as follows:
Jss plpus pleas pdgas Jaas olsas plgas ol gas

As stated earlier Khusrau emphasised on selected
events even at the cost of disturbing the unity and
continuity of the poem. Khusrau did it intentionally
because he was quite conscious that it would be
impossible to compete with Nizami it he attempted to
base his poem on those events as have been already so

coherently presented by Nizami in his two parts of
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Sikander Nama. He has explained his point of view at

many places. In the beginning he states:

Bilid il &€ oo wil i wile il 450 ol A Lil)
siws o )bty Gl pa i€ el iy g8 il yy 50 i
il Ly a8 g ils Ll ._L...,|..\.§L..g.aflgu_u_|HJ,L_.
N TR B SO B BN RV S 1 N PP EE SRS
Saays b g Clusl ol Cuus sl puaiu g 235 4
o s 5 (s ol a2y m g€ i i a9 S
T EVATE CE RN UV T Gy ENPRE DRI IR e
s palya i€l i€ s il a8l 4 S,
PRSI & I L SUTIE TR TEE ST LEY

While in the beginning of the anecdote of Yajuj and

Majuj he composes these verses by way of excuse!:

i o 5hily 5 S 5 K gula €S i s guls iy e
i€ G g i omdb bl 39 0ol ey S
sLag L) Ladin ) s olal plae ol €0 0) 092
2ili€ ale 58 gatiws ;8 Sili€ aliwle p dadin )

D bl da g Al e (908 i 4 gagh 2uiliS3 50

(1} Aina-i-Sikanderi, p. 108.
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In the epilogue he again refers to the same facts:
a5y ol e ugdlie (i ga 05500 95 5 pS Ol 53 s
syl plya b pag pdias 506Gl el Sl ) S 6 )8y

Jas ol a4 e S 800 ol s by
Sy 998 o ol cnne 3l )5 Bs%e (Saa e 59 e i

As stated earlier all the five poems of Khamsa are

dedicated to Alaud Din Khalj but there 1s no evidence to

show that the work was undertaken at the behest of the

Sultan. The poet has indulged in praise of his Murshid
(4% ,—), Hazrat Nizamuddin Aulia as in his other poems

and the chapter precedes one in praise of the ruling

monarch.

Characteristics of the Aina-i-Sikanderi

- — P PR

The Aina-i-Sikanderi 1s a replica of Nizami's Sikander
Nama written in the same metre. Though Khusrau is
taithful to the broad outlines of Nizami's poem, he 'takes
considerable’ hiberty with the smaller details and 1s never

guilty of plagiarism'. In some poems of the Khamsa

(1) Aina-i-Sikanderi, pp- 290-91.
(2) Wahid Mirza, Life and Works of Amir Khusrau, Lahore, 1962, p. 192,
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Khusrau shows himselt 'to be a greater artist 1n grouping
and delineation of events' But this is not true in respect
of the Aina-i-Sikanderi in which the events at times
seems to be disjoined part of a complete whole. Now 1
shall make an attempt to examine the chief characteristics
of the Masnawi.

1. The Aina-i-Sikanderi has a tinge of Islamic views.
The author being a devoted Muslim should have began

with Hamd (sea) and Na'ts and the praises of his murshid

(4 ) Nizamuddin Aulia.

But even in the body of the poem this aspect 1s
noticeable to a careful reader. For example, the author |
gives no place to reason in matters of faith and Shra'.
According to him reason and intellect lead to astray. He
proceeds with the assertion that it is reason which stands
in the path of Shra'. It is better to get rid of it by drinking a
cup of wine for drinking is a pardonable sin but the
"inauspicious wisdom will lead you to hell. Knowledge
and intellect are nothing but mischief and it is 1n this
respect that one should prefer the state of drunkeness and

madness to them." I may quote some lines in original:

(1) \Wahid Mirza, Life and Workds of Amir Khusrau, Lahore 1962, p.192.
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b by Sl Lipal €S ¢ pog coul in o cousia 3
Sy bl 4 sl aly sy seS e (SiSesa
bl d aliaing s S geaid i gl dls g
Sl ads el 5,848 glie glasls u Sl ya s

JLa el by s s ol S Jw el Jie Tl S 45

-

K YOS I PRI G L 7 R I FRQPUINY
o305 iS50 e SN 28 g Jie it s 5
Silgs g e iy ligs (Kb g il et

Amir Khusrau holds philosophy a negation of
religion. He regards those who make an attempt to know
the Divine reality by means of their physical wisdom,
away from the true path of faith. It is in this respect that
those who are busy in solving the intricate problems of
nature with the process of reason, effect, matter and form
are imperfect and deficient. So a philospher's view should
be rejected outright and if needed be he should be
punished. The sphere of Divinity i1s beyond their
comprehension. This has been discussed under various

chapters and I shall quote a few relevant verses from one

of them:
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Lalpale gdolasy  slagsaid ol w1
obia &ype ol puin sslb € plic sl o)l uga Dwa t
madelany 5a LGS e oy (A 0ld Ji
GL‘JML’_JL;-“&HJJJL;-GK shif cands b ju 4 S !
L a5 0, Jd ol 0 5 5n ‘
coaly 00 s S oS ol 66 auli iy i) (s
b Sy lgha gy aosa e GBS sl
olbgails Gy oyl gl plgadly cmilad oSl

Glaa g5 g dnwil e aailds el it gl glaig

Jia it aai€l g sty JLSolinm y0u5s gilo
I PR KU syladl s Cw 35 0 ol )l 38 0u5m 0

o gl e o ]y wd €y S S

Khusrau believes that all actions take their origin
from God: the effect of heaven and stars in shaping man's
destiny is nought. These helpless creatures have nothing

to do with the fate of human beings. A few lines will

illustrate this point; "

ey byl S glyell s G elisSan g Sl § gy

(1) p.2
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o 00isl o cieud adws o Wil ealy il g el 5 ()

ul‘AP“‘JJJSu-‘-'AJM*S ohﬁqﬂﬁrﬁajﬂﬁ\)l’

ey pale wtun €S g8 ol 02y oA

Man is bound by the fetters of predestination.
Khusrau follows Ashairi school in his belief that man 1s
not free to choose according to his own sweet will. A few

lines? to illustrate this point are quoted below:
Cod paB oA dayh ) Swediguls g3 aal s s 4

winl o o Seasiolie pdlip ) ool Huwsys

In most of his works Khusrau has exhibited a seculer
outlook: but in this Masnawi he seems to be a champion;

of Islam denouncing the tenets of both the Brahamanism

and Zoroastranism. For the latter there may be an excuse
~in the sense that the poet had to describe the invasion of
Alexander on Zoroastrians and as such he had to find out

an excuse for such invasion. But there was no occasion for

; accusing the faith of Brahamanism. A few lines® are
| quoted below:

omolyend St gandysan o elisS adia 5 Sudlas g
obial g i Shou iy Olgs adly )98 5aS Gat s 5 s

Haws S 033 Giuga Giogusl € Sl cials couni )5 9,4

(h p.170.
(2) p.4.
(3 pp- 165-166.
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SEQWLN-X GFG TR NPT T K SECEQ Pt ItV RRP- Y Jovr gur

At one place a warrior 1s stated to have addressed his

eneniy hike a Muslim by uttering the words' dii Ay
Khizr and Ilyas are two prophets who guide the

misguided to the right path. In the poem, Alexander has
been guided by them in his Sea-Voyage. A few lines” will

substantiate it:

ad o lalsghayl i g puy paplallg pas idulyyas
dolitaijpnlgaplia s dul G €3S ras)
While Alexander has deen shown as the defender of
true faith, his condition of truce with the enemy, namely
acceptence of faith or agreeing to give Jizia is exactly the

same as that of the dr&:fenders.3 of Islam:

etialiaipiy b € Ny jaxlpane b 65801 0
II. Another feature of the poem is that in respect of
the facts of the story Amir Khusrau tries to prove his
individuaiity. The plot is no doubt borrowed from Nizam,

Amir Khusrau finds occasions to differ from the former on

one pretext or the other. About the episode of

(1} p. 65.
(2) p. 252.
(3) p. 173.
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Khagan-i-Chin, Khusrau's account ditfers a little tor which

he puts forward the argument!:
FYHVISEIFD FE¥ STAgEE )3V sl e adl g 458, K4
PRETSY IR+ E JUTE PR R N P
There is a divergence of opinion about Alexander's
status also. According to some he was a prophet but others
hold him a Wali. However, when it was looked into, it was

settled that he was only a Wali (a friend of God) and not

His apostle. This is the reason of him being gifted with
—wiSand oLl , < and not with jla<l (Miracles). Some

lines” are given below:
UV RURELT. Wy YPUL QU FYISE) PRSI PPs.
N:.I-LUJJCHYJJJL;JJ_:‘UL‘_LI—U‘)J Suwd b oo S jea JuiaS 4
ot olal y € g jalel () cuw Shyp bl € el
omoing Slael 13 €Sy (gl s ey 4 il €

g Sl € 908G W e Lyl was (<G
Khusrau again differs from those who fix Alexander's

age at 30. According to him he had lived for more than

500 years. The lines’ are quoted below:

&Q_Au_;duwamﬂp olily disls plS S ol § 55

(1) p. 47 (2) p.28. (3) p.47
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3 s ol yo 3l—sl S5 959 Jyd.:.‘:H.‘gf,_‘_,._,_“)SL;_,.u_)
do¥saamosuasli S g pliaas Jpulsa olis

Again, respecting the meaning of Astrolab and its
invention Khusrau makes a little tnvestigation and

1
coniposes such verses :

s 9 Sl Jae 1w S asailS yhal Sl
Lt sgoobial i angn oY) up b IR ¢
Sld DY s ghse Syl Sl U G ullpl gl s
EVERRY- BRUV-SPEGPTEII JCTEGE JNPRR [P pye
LSJJT;“L—:’ 250 3 3 K0 sush glhe ot a LS S
it <o ool aalugl €€ aa lbcwd Y s €
siiabo GiouiSal ) Ghag Hy aita sl il gies S
TRUIPUNS PR SN Y7 YV NI ERTVRVEIN P-\ Qg L1 Jie

‘sl_auY‘JMJJ‘JHJ_wu ?LCEJLL‘:J.EJQ_‘ES').S’J

P

0 S0 5 e oy il po g y5 by 3 S0 g o)

:J-LUJJJ-LAHJJ‘LQL;L:;JL;-LUJJ CJMJL&&J)SUHMD

(1) p. 148

Marfat.com



63

Again, Amir Khusrau has referred to the different

opinions of the historians about Alexander's death and

burial:!
u..Lde_\j_u.lbIJ_ab‘J U‘GSHJJ’“JJ‘{—’}S_)SJ
uu.ﬁ.;b..\.ﬁ.u'b).td)b.l.ad\)‘d wgd“ﬁ‘Jij‘Cdj‘J_a
III. Another noticeable feature of the Masnawi is that

1t supplies useful mformation in respect of custom, beliefs,

points of cultural and historical importance etc.

) These are some of the implements of warfare

mentioned 1n the Masnawi: -
(p49) ,lT (cain ' (p.198) 38 jada
(P:64) 5 gy (1S, (p63) i €35 403 <0l
' (p.68) L, (p.67) (suino¥ 3y (p.65) i gu 4nily
'(p.72)‘,1:;_m, D JYH Li::., t_;d, (p.66) a_‘).:_}, M

gl caiaS ey e 88 uladt 36 0 VG s 4
(Pp.74-82), yada « iLa 5 50 ‘O‘MJ:’ JUEp ¥ ‘fug OlaS e iS5

The Indian sword was small « &, el a—5 while the

: : : . . 2
| arrow made in China was long measuring nine oo’

Ao guia e el 13 s e oG5 e 6,5 )l gs
ooy a0l S S0 0h 0 Slad gaia sy G €

The »)swas made from the willow tree:”

W dpse ) Gy glice awd i an 80 <

(1) 278 (24) p. 49 (3)p. 73
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2) These are some of the names of the clothes
mentioned in the poem: (p.96) ) g-dewwv , (pp.73,94), ,_;.\_ijl-',_'i
3330 (pp.12,96) Liss (p-12) oS!, adis 33 (p.81) 53y (p.135)aans

A royal robe is mentioned in which wharp and whoop

were not discernable:!

Lol sm o oS lplatla O ol S
3) The following musical instruments are mentioned

in the Masnawi:
(p.132) L‘_,_g.i_é_,l ‘LEA_: «(p.131) f]a._x_,._» ((p-120) ‘T’L,’J ‘338 ‘d_ngA_:
The poet refers to a general apathy towaras learning

and scholarshipz:
L 4
sl 1K (5550 Uiy S 2 S sl alle o gl die ol g
Musk was used 1n writing3:

‘J‘:LL:'UJu:LI.u‘t.luAJ’L _I',.L.n.u.i_l“;“ ‘J‘;La.n‘l_aa_ﬁ“ ,_\_h‘ J‘J‘_E
The amulet put round the neck of children was

regarded as a protection against effect of evil spirit. It was

also tied round the arms:

.. . . ;4. .4

. . - . . . s :.,,3
s 93 (6 9ok (Ko 1925 g Camgy a8 dphe gaSiua b

Children used to play with reeds as 1if they are

. 6
riding a horse :

(1) p.94  (2)p. 26 (3)p. 28 (4) p. 129 (5) p. 25(0) pp- 33,63

. A AT peSetars, e Tt A S AT

F__-
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Gale KL SroNab s Galuladgli, o0
olaw age) i 9oy (=i olply Lo sS (6, K0 L
Money was kept in knot (s ,<) tied in loincloth and
sarl:
G gla 0K 0y i s ol ) Jes iy !
The camel 1s proverbial for its malice and ferocity.

This 1s why the Prophet of Islam has s¢::»1.|gh’[2 divine
protection from 1t. The same has a reference in this poem:

Sl liga il pai) g i vgp il 5 S il i v )1
392 9295 C Uil (S0sA 95 9 Syain) opan GBS
It was customary to put on black clothes in mourning:
Jos G osa ileayo il aon) dusa ol guncaliog )’
O3 a0 g iy a o S T 800 55 gui K1y
ot ala gy ghuitlasey  Jaagdal oo, S o

Rome was reputed for glass cutting work:

p ~ . 5
NTXVS UPRU SUP - B K e O I NI § I S v

spywiuili il dala) s olal sl Ll

Three &, 3 were introduced by Alexander, Sanjar

(1) p.38

(2) The tradition is: J}f’\..f::." .)ﬁ""'".’ Ml u-g_-}_-a.:yl 3-5-* (R d-l:‘}c' ;—“ N-L“

" O Allah ] seek Thy protection from two binds: one the surging flood water

and the other the charging camel (All Hizbul Azam).
(3} p. 73 (d) p. 179 (5) p. 228
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introduced five as 1s evident by these lines:

C N L Dy ‘
ol yaiw iy gad el tw olp HaiSw cn s sl sa

i o rr———a

Sl ainwyo oLy st sl (9,8 53 Jh el wiles
The curtain (&3 ;3 ,) and tent used to be made from

the wolf and tiger skins from the time of Jamshed; but

Alexander made it from cloth: _
o iy gog 4,8y s ol syl |
cabuaba ol o leda cabule o3 Shea, o)
Lilyayn b yaa o Ly pan goms of Linyd)

k4
One may find an echo of rope made from coconut tree

in the poem:

. g e e 3
S gh J e ol 95 Tasa S CURTTRER R QPR PERT T Py

Yoo cymass oy alecl €S 3l sia S 5 giiio sl
An important point 1s that Amir Khusrau, though very
fond of introducing Indian elements in his poem,
unusually refrains from speaking about India and its
specialities. It is, perhaps, because he must have rightly
thought that a poem dealing with Alexander's episodes
reference to Indian element would not fit in. However, at

one place he has mentioned the fully of drinking water

(6} pp- 174-75. (2) p. 229. (3) p- 150
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with both the hands joined together in preference over any

cup or tumbler.

Jiw wab aisgs ol creas ISl gain gl )
(p.32)
One case of simile of an Indian elephant with its

forehead besmeared with vermilion 1s available 1n this

poem:

Mydslisdn bl shansS gu (A pu L) Slad

(p.72),

IV. The characterisation in the Aina-i-Sikanderi 1s
not so important because the poet had not to depict the
character of so many personalities. The only significant
character permitting the story 1s that of Alexander who is
the hero of the plot. The qualities of the hero emphasised
by the poet may be summed up as follows:

1. He was a Roman against the common belief of
being a Greek. This 1s why he wages war against the

Greeks on the ground that the Greek philosophers held

heretical views.

2. He was a great warrior and conqueror who
conquered most parts of the known world starting from
Rome to China and India in the east and to Russia in the
north, Arabia in the south besides the exploration of the

ocean. He subdued the rulers of India and China and after

subjugating the Russians and Germans he went to Yajuj
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whom he quelled after a grim struggle and then
constructed the Great Wall of brass and stopped the
inroads of Yajuj into the lands of the neighbours. He also
destroyed the fire-temples of the fire worshippers and
lastly he invaded Greece and compelled Plato to attach
himself to the suite of the King. Then Alexander starts on

his sea-voyage accompanied by Khizr and llyas. He

decends into the depths of the sea and sees the mysteries 5

of the ocean.

Alexander has been described as the inventor of the
Astrolab, tents made of cotton cloth and the constructor of
the famous Alexander's mi;ror.

3. Alexander has been depicted by Khusrau as a
champion of religion. The conqueror is described to have
undertaken the campaign against the Zorostrians called
fire- worshippers simply because they wrere not the

followers of the true faith. A few lines will substantiate

the point:

S pead A g g pia . ILS g el
L isd gt G ity L i @b Kuaalys
0S8y ugn youdS Ghogh s pdS Syl oF oy b 4

e s s Gl 2 a4 i ob ol ot a gt
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oLSot) o gy ot ol

(p. 165)

Ulj J|_'|TJ:1TJJ ‘LS l‘_,TJ—'

1S g oy b sl 45

Alexander's campaign against Greece was aimed at

destroying this citadel of infidelity in the garb of

philosophy and reason. The upholders of the cause of faith

and righteousness would never tolerate the heiretical

beliefs of the Greeks, and promted by this, Alexander

ordered his men to attack Greece.

A few lines from this section will illustrate the point:

09355 O3 ol oy Sy (i

CLAE (5540 a8 ) ad po (i A

e

3y iy by acd s g sy S
ﬁ 2 S Ll S350, yaia 4
' (p.173)

ovd - Juye asla st Ble )
5E Q-S.J-* Sl y gualSH ke S
s )3 (§ iy 55 55
oba € oV elas s 50 < oy
Sy i 5155 L asly 45

D930 3830 bmadsus)l b
ct algh 4 juiCuad 4o &S
mlpdobolﬁljohffm
e pilpapsa 6 oli s

28,8 ol el (5 g caslan

ol als T €€ el jua
s ouS gl S8l 4
S S phis ol ebo 5 G
ST LS5 GJJTrl—e.-.-,,‘
Srwys bl L LS e s Caa
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T - PG YT P 'IE QT - L G SHER
obienlDiole gdsdas)  Oliwy Auls ol

ly Ghgd Canasl s e 1) Goast 35S0l aa (o )y
(p. 174)
4) Alexander has been shown as just ruler, a kind
hearted soldier and fighter who showed utmost kindness
to his defeated enemy. When the army of the

Khagan-i-Chin alongwith the ruler was captured, the

conqueror ordered that no one should be harassed or
terrorised. Their possesiion should not be touched or

tampered with. A full list of captured property be prepared

|
i
:
J
i
!

J

and 1if there be any thing missing, it should be replaced
from the royal treasury. The Khaqan was treated with
honour and respect and was granted his own throne. A
few lines will reveal the true character of Alexander as a

noble man. The king while addressing the Khagan says:
s paSasssalyes Hlaabiglas o€ oy,
Glas,e o, ialad jlis, € Gl e oot g 5l S,
Ol cun cudle goLia, K oli gy Sy 5 €03y o

Jsysbsailidgatan Jlaa i ) olicsy, Ko
(p.98)
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Sta o3laly Glal s glpelaw  Giagas ) Kugeyé g ol cn &
(p- 99)

The Khagan moved by this treatment expresses his

sense of greatfullness in this way:
Ora gaiids Gy olin Gb g S g ey ol 9o g Wil
Oliwgs Ghas ols el Se€ glis wdl o5 ja gy laS
ail oy eal poain oS cilols Subjye 55 38 2,
(p. 101)
The other notable character is Khagan-i-Chin who has

been depicted as a great king and a defender of his
territory. When he received the message of Alexander,
though advised not to wage war with such a conqueror, he
could not surrender. The army was alerted and with good
preparation he went to the battlefieled. After a number of
soldiers from both sides were killed, Alexander and the
Khaqan entered into a dual and the latter was captured
after a grim battle. But as seen earlier Alexander treated
him very kindly and returned the captured throne to him.
The Khaqan was much moved by the treatment out to him

with the result that he openly and without reservation

expressed his obligation to Alexander. Some lines have

Marfat.com
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been quoted above. A few more will reveal the sense of

his gratitude:
Sy Gl s Cadls ) sS)1s5 ol o L
o da Giagis giga S 1S pala plualyeuis b i lis
g—ij Lt o il gy piedal) gl oyl -
(p.100)

si byl il il s iy whald g b oyl pas

S0 S e i gy il olad o pldian ilian
PR NRRT Y MNP I

oY s pha s 08 pala gob )l st pilia
Another character which demands a brief mention 1s i

the female Chinese warrior Kanifu. She was a good

fighter and killed many Roman soldiers. At last, she had to

fight with Alexander and was defeated and captured. She

was a girl of such an excellent beauty and refined manners

as to capture Alexander's heart who ultimately married

her. She was to marry one who would defeat her in a dual

and a number of seekers had to suffer a humuliating defeat

at her hands. But when she herself had sustained a defeat

at the hands of Alexander, she had no choice but to marry

him.
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The warrior-maid was very much conscious of her
beauty and feminine qualities and this is fully borne out by
the verses she sang in the assembly of Alexander. At this
stage Khusrau seems to be at his best and has produced
elegent verses. It is worthwhile to quote a few lines n

which Kanifu compares herself with Alexander:
ot dpaiia sy Giia b gega olgss W S ik
1 99 () g -..-’T ol Ll e s gy o s
ilid plais bbb e pu 1S il julya caly ol L
VPRI Y . PONEVRRR PR P FH IS FIE QT
i riog 3 Sasal T o s gal gy gl Jlasl S
syl glas (Tl plals oa pla gudaSciun 51,8
wad a 55) JS g eIV s s 2 gl s 31,8
sy Jag oS S Sl S e wiaSpi sa iy gl S
slasu Ko Lgis sy pmdlaa lay o)t Sl (241, <
L) 5 dao ot (o S0y L9 2 siad) paa g L)yl £
el G il yu ghgu o gl plali) salss 5L o)<
ala v o i€ alaujlaga,) milyl S
bySla gs el ga 9o palm Syylaly gadgs g JLadl )<
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?MJ)_jdl__\__u:de_‘;To_a i.\J_nJJ_i__lJ__E.mJ‘Lg_,J_LJ

(pp. 136,37)

Another character demanding mention 1s of Plato. He
has been depicted as the leader of a group of philosophers
of Greece who held philosophy superior to prophethood.
As they could divulge the secrets of nature, they need not

have an apostle of God'. This prompted the defender of

religion (Alexander) to wage war against them. But he

could not conquer the mountaneous terrrain and to retreat.
However, he consulted Khizr who told him the secrets of

opening gates of flood to wash off the whole territory of

e R .

Greece alongwith its inhabitants by way of punishment for

| e

their heretical views?. The plan when executed proved to

(1) pp. 174-75
s g3 Sy 5985 S gl LS sy 4
LA Lol aaa you s sl pablal, ylis g e
s st Sy s 3y slibs e € Sl

2 maday i 43 it 5o s 48 2088 i elia s
(2) pp- 179-80

CHEVENT PRS- PPV RN Caan g dalid Ju 8 piasSly g 92
J‘,.d‘_;ml_,ie.}Tc;.iS’aa.i_w‘,.gL; J‘,._._,..é.iu_ﬁl_‘.lu_(Lg..JTj
paosbags gty Sgha,a s 2329000 ) ol Sy sy
L5 y0 (5999 sl Gliigms S L g pabn aily L 0 o
gt i Tt Sl ol Laip ol
a0 S 0 3S pi y s 9 g IR U Y\ UL I g Rewy
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be a deluge which washed away all the Greek residents .
However, only three sages viz. Plato, Kharqil and

Farfilgus were saved from the calamity.

Subsequent upon this deluge Plato renounced his earlier

'belief and became a true behever. He started to pray God

day and night and was given the title of Hakim-i-Ilahi, the
divine sage. When Alexander heard of him, he approached
him and wished to take him to Rome. But Plato did not
agree. Thereupon, the Emperor himself chose to stay with
him. The sage was not even agreable to this alternative
but, at last, he had no choice but to accompany him. On
his arrival to Rome he was entrusted with the office of
Wazir alongwith Aristotle.

Plato's reply to Alexander's message shows the sage 1n

him:

AMaui e glese) pCaag )i lail ys

(1) pp.180-81
Sl a g aws¥y e s ie i yaS
sl—ast sys oot ol a8 (glainy old pad 0d 4§ glass
oS IS U SN YU 7Y EOPY PR O K S SU) M PPy purey
oyl paendionidgpd oSl 0w sl
S UL 8 I PRV Y SPUNYY EPN TR I -+ P PO PRI
Obslags sobaga ) s plulagh §,e olpustasl o
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680059 it 5 a0 (59 4108 il o b S

B Y NI E R ] PSR G K X W PR X R WP YL

|

J 3= 6\—._'.)—.'.,}.:4 (AN JJ"")S oo b plaal JI—.'H
(p.191)

However, when Alexander went to the sage, he found

him a saintly person clad in rough clothes holding his

tongue from unnecessary talk. He had grown weak and

feeble.

sl popodas oy ibds & T piShe 0 S K0 :
E- XYL HV- NP Y NY SUNELE G- TIT VISP NET| EURPWE SR
Cu, € plasys ooy el € o il il i S
o 3a w8 o el tuae iod) s at ) o eaidl ju

L S8 iy g ouinl a5 Lia )yl las gy paisyasl 35,
(p.192)

Despite the forceful arrogant of Alexander, the sage
went on seeking excuse on the pretext that he had grown
old and weak and would not be able to shoulder upon the

burden of the state:

R EUPUTTE NP Gt € I-FTE SRYSTRS

]
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O3S Sy ool o9 Olie S o ) g) s 5y p
i g b pgif coanby ooyl ey pChnya
o plle # Jim g el opal Slayies
RIRE LTV FEQ P IR B[SV SR Pypr

ydlala solage cr i o dla Gl Ghiw pl 00 S

ala 3L a gl (9 u-c-‘-' s Al 03500 atal i g

(pp.195-97)

However, ultimately Plato had to agree and the
chapter closes on pieces of Counsels given by Plato to the
Emperor which may be summed up as follows:

A king should always depend on God and be always

at guard from evil deeds.
La LSS e g olo o 4 La jlass g Slosul i a4
Mﬁdp}hj&.ﬂy‘ﬂu CMMGJ‘JQ_}ATM_A&J‘JH
(p.200)
A king should take care of the weaker section of the

society especially Darwishes who avoid going to the rich

for fulfilment of their requirements.
Lo Gy ghasls , K Lyypss ciials g £ 565

CLuu‘&iK;J:J‘_"GHUJJ M‘&‘Jﬁﬁbjﬂ.&-}%;d
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dde s gas obal Sl 314 S Ly gsalal e, !
Plato’s counsel regarding drinking of wine is quite !
interesting. He 1s not in favour of total prohibition. But ;
one should prescribe a limit and should never cross that |
limit. Drinking with moderation 1s not harmful for a ruler.

l!
A few lines are quoted for illustration: ‘

. ) |
Suiwya saas oyl b Saul, Glaaa S, K

olas cllga (i Glas 4 plga sl Gy gCuga pul (€

D85 PP PBus S Lo plis ol
(p.202)

A just king is required to make the proper use of his
time which should not be wasted even 1n sleep. One
should sleep for such time as 1s essential. The rest of the

time-is meant for the welfare of the subjects.
Slen wra oLl cnaly H LSl apbCal Bl Sl

RO FY FF PTG S S UTE i FENW EN JUWES
(p.203)
A ruler should always depend on wise counsels of the
well-wishers and should act accordingly. He should trust

on God and treat with subdued enemy with respect:
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Liysa o p o da S B cSelmw i
s Joa 03 g e ) S ol ) S

03 0L S i g3 088 by i s olisa
A just ruler 1s required to be considerate in respect of
his army which defends the territory and even his status. If
his treatment with the low and humble is of respect and

honour, he should not be afraid of anything:

Bod—w sl Yatily b oy awasle sy < gl
(P.205)

Sp S Glgs s oS glgiiala jg) s Sl
syl ss oo, S € bulaajl, e sy

A true king i1s one who takes care of the poor and
destitute. The king should be contented and should not
necessarily go on extending his ! terntory. There should be
limit for everything. As the world is transitory Plato

strikes a note that one who possesses everything is not

really superior to these who possesses nothing:

(1) This is contrary to what Sa'di has said in the Gulistan: contentment is
virtue for a derwesh but a advice for a king.
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M)jé;ﬁ‘yu_!;_g m)f(._lL.c?ljal_:,.sL_,)jl

b witi€sassbisass olga Sl s pailo s g s
(p.206)
V. One of the requirements of a Masnawi which is a

descriptive poetry is that it should be a good model of”

s L sl §". This quality has been appropriately defined

and illustrated by the iminent critic Maulana Shibli :
l.

Naumani in appraisal of the Shah-Nama as follows

"The real perfection of poetry hes 1n (g _,Lf_} {23} 4 and
in portraying human sentiments successfully. In respect of
both of these Firdausi 1s a;ead of all the poets. Whatever,
events he desires to narrate he collect all their details and
studies and analyses the conditions and the circumstances
in which they occour. Then he combines them all in a way
so as to present their actual picture. Other poets either do
not regard it essential to take note of insignificant details
or if they think it necessary, they do not possess talent for
appreciation of nature and are incapable of taking note of
minute details. Even if they perceive, they having no
command over language fail to deseribe the event as to

produce the real-effect. Thus they describe them either

(1) Shibli, Sha’rul Ajam, Azamgarh, 1962, vol. 1 pp. 136-37.
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differently or take the help of simtles and metaphors. One
may well see that Firdausi never uses "metaphors, he, no
doubt, uses similes but only simple and perceivable;
similarly he avoides majaz.” This 1s not because he is
deficient in them. The reason is that he 1s fully aware of
the fact that their usage” puts veils on the face of reality”
resulting in witholding the appearance of the ingredients
of beauty. Take an example. He wants to describe that the
Khaqan of China is riding on an elephant. Rustam threw a

nassoo and having got him entagled threw down from the

eldphant. The verses are:

o OBLA b i 0 el S99 0T asl o)
(The nassoo when set free from Rustam's hand
entangled the head of the ruler who was thrown on the
ground from the elephant. Thereupon, the arms of the

Khagan of China were tied.)

Nizami has described the sume event thus:

o mis s aalaiy Hl gbluiy gacuiag
(The ruler threw the enemy catching nassoo which

resembled the circle of time) undoubtedly, the word"

41 9a<" has made the construction elegant and the simile

of _,\J:;u > has added to the beauty (of the line); but
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their usage has resulted in diverting the attention from the g
actual fact to outward appearance (construction and E

!
stimile). Firdausi rarely utilises similes and metaphors etc., }

in describing events or sentiments."

Khusrau, though, not so prefect in (s LLES sl 9 as 1S
Firdausi, has successfully narrated events. The main point
of differance i1s that Khusrau like Nizami rehies on similes

and metaphors. A few examples are examined below: |

S sl Gl s ast ol (o e Shased g5

o ose ais GU o sle s o e e
>

Cula oyt gl lea )yl (6S,5 5 s (lasS

sew piuliwhyoed aiglas agad il Jujesa laa

(p- 66)

(A gallant soldier came from the right wing, smart
like wind and furious like fire; he had put on green shield
resembling spring season and had rode on a black and
white horse resembling time in swiftness. A sword was
hanging on his shoulder and he had tied a silken cloth
appearing like the feathers of an angle. Equipped with the

bow and arrow the young warrior looked like a young lion

/] 33 V0
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coming from the reed beds. He came to the battlefield like

a ferocious devil who had gone mad. And after

remembering Almighty God in his heart he started

praising his master.)

Another instance of (¢ ,L.$5 ¢ a3l g 1s presented by the

follwing verses in which the poet has attempted to give

the real picture of the booty in the battle with

Khagan-1-Chin. Without the simile the poet has attempted

to portraite the events in an attractive manner:

amaily ola sosiaaslu € o gla ua s 1A )

sme gelda) puic 55588
03P Sl o b Hlasa
Shads aigely T wsls o 48
ey g 5l Gl 4 pa 4 S
SOV I SR SV P

(p. 96)

L. = T -
i T — - "

el Sl dlan yo ynaS 4

308 Ui s by ye p g

Marfat.com

2P ghos gt
Dar ke sl Gl ) <
s ol 5o phais 4ol s
o ol i Sl A

Li3A ) 5,0 5w il 4

Another example is provided by these verses:

XV PR P TER IR & Y
JJSL;JJJ\:AJ_nlJu.uu(A_v
cnali€ enle diuusly wd (S

S8 o |y s Gy S
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Many other instances of good s ,L.€5 ¢ s 3l § may be

found from the Aina-i-Sikanderi, and some of these will

be quoted while referring to poet's success in depicting the

events of battlefield and of assembly.

heroic passages lack that vigour and force which Firdausi

and Nizami's poems have so abundantly. However, one

may come across some passages which may serve as good

|
:
ji
VI. The Aina-i-Sikanderi 1s an epic Masnawi. But its i

example of fine poetry and would justity that Khusrau was

a creative artist. I shall quote a few lines:

ERENIENI AT Y
oLo g iy gas 2l 1 95195
LSyl ) 05l adin l
il yudiads 505 )3 Sl
R I X SRY I alasd
v 61 L8 g0l 5 i
a1y 555 5,8 a8 6l 48
i ey i e 5ul€
fresp S e a0 S

s oy b ol d o ge S &
slyas 99 g sl 50 .>—° ) )—a
LS 5 s 3 gae )y pde
2l 5l Ly s ol
OV edS y) ey S
xi€ ol ys LS ey sl
s K sn s, i ol
e 9 =8 3 £ Vs 9
T oy s o i

JUK(EF - R Py

]
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ETVRYE TSNS SUL SO PN JEICH-U S PR BP PR
g d gy adl ol e 595 Ol 5 035
saYaifls,poad  wp Al gl L)
s 89S0 awslalye gy 28 oLl sl lad A

(p.63)

The poet continues to describe the preparation of the

armies with force and vigour:
oS ol ol plishy  olibos gliwsS 99, 3e
seldlais, o oobin gy pLKa Jais) eSe)l
‘CleumLf_'L..uJaa_.fL\JJ__;l FS o), ) oLl saslas
OLS Sy ey oy ob) ol cws %5 > b)j
ol Gy s LIS glplivsw o)
sl d poiSolin olin olia ) s ms)

i JL.mbe_g.\;JJd_ld__y.u_; dubﬁjdﬁﬁjﬁwjd
(pp. 63-64)

The final preparation of both the armies have been

narrated 1n these verses:

Obao e S LS uinyy  plasy) ey s (5 4
CXBXLNEY U 3,50 00y 90— (552 f‘.)S 6 yuuizs (§ e Hlols

5)§Q_9;1.JJ¢:J)SQ!_1_:J\_9J sy dy sosadl o Jhga
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rhio s yms pod oui Gl pliasl oy Jus g,
o shousaansael hsas S0 30 plins G
obole ydpdia s ddS psan plo)lals Gy o oy

M‘Jﬂﬁdjﬂ&aﬁJ Srwld j3ee 8,8 Gliwly (5 9w

Ll plin gyl Ble i end Gl plal 3
05832 Ol G s ia s ey S plsiela g guulalie
Guula ol i cade wlyl s wila ot il g
(pp.63-64) . i
Similarly the poem under consideration contains a
considerable number of passages in which Khusrau has
successfully narrated the events of feasts. As the poet is
rightly considered to be a poet who had exelled 1n
romantic Masnawi and in ghazal or lyrical poetry, the
romantic passages occurring in the Aina-i-Sikanderi are
superb. The verses in which the female warrior Kanifu has
boasted about her excellance, quoted earlier, may serve as

good example of romanticism. Some other mnstances are

given below:
JJJJFS‘U-}.-'*)B—"GJJJ S pyagpohde iy by g

srdoyueli i il oS sibedio s
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i b o) Juililug s Ghgd she e ) juas))
TS PN PSP PR % L QU VSIS FL (e
Lgw g s )l JlpdasG @il oa
PFICR-ENT PRSI TN SR LS [P TSI g
ks il 99 8 5ak ym) e S5 68 padin sl
iyl lagaaya) Gl shtaia )
Lol aspda gl Ly ol sldy L5
DITTRLS S L ER . YU R 7Y VCY PR S L CRRTE O
i€ s gusd s G )l S 28 i ga g gl gliles
L8 ol oyun aallel i aia Jal gugaa Sl

(pp.81-82)

A few verses in which Khusrau has described the

i
i

. holding of feast by Alexander would show how

successtfully he has depicted the event:
590 Guad JE0T) olga uaye oS lsa s ol—pul=)
Err s o Saiulle,  plLolinili,Soglasas
oad (-dyy ol JS plma end il e ) S bl

°~L°Teu—'-" oS4 Ola)) °~LﬂTf~'+ 38 =85 LY 4
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Ziw g0 S350 G (pShie L gl 3o
00 aSas i€ Ju 6 S
238 oS 55 adia pLiSs LS
Kby lwelyolyoni
i g3 sael (gm0 1 s 4
g gLalisan b s ) S an

#’

ars JS 0 S e ) s
2o el o) el jie g
Galwl ypw ol S s 24
35S o gal b g 5 (A
39,8 ol )l sd o glias
sy by oiaala po 2l el
|58 59 5L Glas 558

(pp. 129-30)

After giving the description of the flowers ana birds

in gardens the poet turns towards the description of the

Si 33 53999 e galdie 00
by paly ) ds s
s bl Joad JSaul il
S sl sl 555 pums)
Oliaw sy o jie JS ¢ o b
o 3ad (b pan gas 03 S 9
e iy (g0 8 e |92
S OT by yliie daiin ypo
Gablu ogic sl f oo gl oo
s X Jign oole oS dats 1))
i po Jabs lea d
I3 yaty g gl b

55 b g (5 a8 LS

herds of beloveds who were to participate in the feast:

sl .:|_‘JTJ_,_..., Sy oliwt € MKJLTM e Ola s

Kol Koo Spsoshun pm SoLLS s (Sl pugiue

o
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ke ool 3o plad olas 53 5053l 3 obs G sSLi
Giasel aabs iy oW GaSilgga 53 5 o
a solssl gy alyadils gu 5,0 5l an
PR K-SR P PG R FER TS IR
S 3 s e oL S 4 s o sl
5 il iy Claws B 1) Gipa S jans o iy
Saal o plags s g pmsy el 4 Gy ss y olol
Fosw olgs giugy i) el el Gl plea
b0 pdle ello s 03aé elis 00 s il dos 05 el
ol S (6 e s o Lo g Q\WbaHA!J_A'.L_aTJJ

(pp.131-32)

VII. The description of nature called in Persian ki

T3 _,lj_'. is one of the common topics of descriptive poetry.
Khusrau too has at time written verses of this type. But his
narration is dominated by his flight of imagination
resulting in making the description imaginary. As in the
case of (¢ ;L5 dasl g similes and mataphors tend to loose the
real charm of the description so is the case with the
depiction of nature. We have seen earlier that Khusrau's

description of garden, its flowers and. birds, though quite
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interesting, looses some of its charm because of frequent
use of figures of speech. However. I shall reproduce here
few verses in which the poet has described the day and
night scene. This may be noted that in these descriptions
the main emphases 1s on creating charming similes and
metaphors so as to match his poem with Nizami's noted
for their "weaith of beautiful similes and metaphors and

elegant and polished phraseology.”

The following verses depict breaking of the day

SCCNC,
PPN I By 97 (USPRUPTUW | PP IEE SRR
s jlas gulSis 134 S aooldb paba)sa plia
(p.63)
e, §i,enalasly il iy peno i€l ga
N, Sis by goldngges  olugSpu Ay ) Hlai
(p.72) | —
A Gap b ol Gl e cali gy 33180y, K
TSR SO NI SN INUTE ATO BE
(pp.75-76) —

bl_atsiJTr._"_c‘FL__.;_;TJd QM_“GJJHJML’SF_VJH
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oSl s o8l wa i a2l sl iS5
(p. 91)

A careful study of the verses would atonce show that
the poet has cultivated his wit in producing charming
similes but they fail to produce the real effect which a true
description of nature is expected to do.

The following verses selected from different places
describe the night scene. But here too the main emphasis
is on similes and metaphors and not on producing the real

effect of the description of nature:
SV yasa pali eyl o olial wis o 0T s o s e
Sap el o fabigsaings oS ) a6
(p. 74) —
Jlaa g d el 3,8 g3a0  JMau) el Sl an 006 5
TRYS| PRI ¢ - JU - PUPPENY S SRR Y.
(p. 75) —
355 0ol iy dapmn el 0 S bty w98 92

L O e Tywe Sy A

(p. 81) —
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oLi Hlaprw gl a0 plaips wd il sa jruaden
sy Vb lwad phale sy Vi mp il i)
(pp- 68-69) —
VIII. One of the noticeable feature of Aina-i-Sikanderi

1s that the poet has introduced ethical element 1n 1it. A

complete chapter dealing with pieces of counsels given to

his son abounds 1n moral lessons. It 1s evident 1n some of
the anecdotes as well as in some of the verses following
any grim battle of some other grave incident. Such verses :
are simple and chaste, free from figurative language.

He gives these pieces &f advice to his son: !

-\ CPPA UM PP UK & O X R Y KR PR |
LS gyl Lol i i wiS gyl puiils 48 Jo oy
LS s & LS e LA S i Cis LS g o
B ETRPEPPPERI JFRF- % LON PR PO V1 A NP -G R
Zral gy ol K o5k jp S 5 o ,had ain LS Hlai g
i)y go,S Gy €l o Tl )3l g )L S s
M 1y plial pogais alon W58 s gy n )08
5 g caile wiCpalys ja€ain sl ais S

shid ou o L haga  las ol Guba 3 48 i e
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534 3w plaS glw oS oSyl lplatys o5
Soairhyala Saled poas pSeuiSilu!) plufaani 4
Siugd by i G el Glasa gla )l (1) S alsas

Py

L]

(pp.35-39)

The counsels which Plato to Alexander are worthy of

an Emperor like Alexander! A few lines are given below:

b wsun LT el y a8 ol solal Gl sl 55
g alle g polyd jops 555 pdasss lle 4p 0 oK
S i G oliuym olsa € s s Sghg) qud plin
sid ol pa p aifiea € ciieia,p ) 0w ol s

W FEGTRT VIS V- 7E QU NI JEQT BT SENE Y
(pp.203-204)

These verses would show as how one should behave

with the vanquished:
1 la o olaa oonle wiSplualas S p) peds 052

(1) Councelscovering pp. 200-206
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(p. 87)

After a fierce battle these two lines are added by
Khusrau:
ol 6,800 a0 iy S il gy b diis orialy olga
BY|BEPR PP B PP PR PR Y BV PO P
IX. Another distinctive feature of the Aina-i-Sikanderi
i1s the element of Saqi Nama introduced by the poet in this
Masnawi. The Saqi Nama is a new form of verse in the
Masnawi form written in Mutagarib metre. The credit of
1ts origin goes to Nizami \:ho_ has, in his Sikander Nama,
addressed in a few verses to the Sagi or Mutrib (o, das)at
the end of some Dastans. But he did not give any separate
title to these verses. Perhaps the earliest Sagi Nama under
a separate title was written by Khwaju! of Kirman (d.753)
and by Hafiz of Shiraz (d.792).Thereafter, it became a
popular form and a good number of poets of the 10th and

[ 1th centuries produced significant Sagi Namas.

The famous Persian prose writer Zuhuri who had

flourished in the Deccan under Ibrahim Adil Shah II

(1) Khwaju's poem is contained in his Masnawi: Humaye Humayun where
the title s Jlj;;_,_, Lu—n 3-S5 ,5 but Haji Khaleefa (Kashfuz-Zunun,
Constantinople. 1310, V. 2. p.18) calls it Sagi Nama.

"-i
]
i
;
1
{
'l:l
|
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(988-1037), had completed his Sagi Nama in Ahmadnagar
which comprises about 4500 verses.

Amir Khusrau's contribution to this form is very
significant. In the close imitation of Nizami he introduced
some verses addressed to the cup-bearer and the musician
at the end of some chapters of the Aina-i-Sikanderi. His
continuation of this feature might have inspired the

subsequent poets not only to continue the tradition but to
develop it into a separate form.

Mulla Abdun-Nabi-Fakhruzzamani (d.after 1041)
collected verses of over eighty Sagi Nama' writers and
having added the biography of each poet compiled a
Tazkira under the title of Maykhana at Patna in an 1028.

As Nizami and Khusrau had only written scattered
verses of the nature of Sagi Nama, the aforesaid
Fakhruzzamani collected the verses of each of? them

under the title of Saqi Nama in his Maykhana

|

Amir Khusrau's verses about Saqi and Mutrib are very

chaste, simple and fluent. A few lines are quoted as

i1llustration:

(1) The Lahore edition contains notices of seventyone poets but the Iranian
edition has fourteen notices more.

(2)  Nizamis poems contains |76 lines and Khusrau's 95.

arfat.com
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Sy oo pals T
H.hd u_a‘j__; KK L H.n__|_.ﬂu
Cnnas S8 a3 sl BV 4
L 53 y—a u_';..-..u.l_) ‘héJd o2
ﬁHJJ 54 g am)ls Lo
cili€ S, 11K s olea
sy ast ety it ulin g
TP PO NG O YR B PO Y U
g ) ) 3e i jin (o 48
G538 8551 sanss ol Jao
iy yeegilagls oS
wil 5 jui C gy L i3
33l oe paaad ol 5 58

olga) oA dad Hai S whdS

PRETERE PPN VI
s (Sl s pldana pge
sl gl S5y K
S phisuy S ad ya
shes polga Hhas, € Glus
gos g yae S L S dan
Ls sla ool i'-'_a—“- s
2ili€ Slaols yad algs oo
1 Gimy Ju ol oS esls o
13 el sl o (il Ly
aas pila G oaly WS 80 (ass

13 o b o o o el

(1) In the Maykhana, Lahore 1920, p.

66, the Sagi Nama begins with this

line: but in the Aina-i-Sikanderi it is on page 125 while the 10th to 13th
lines are on page 56 and 14th to 17th lines are on page 20.

|
J
}
:
y
3‘
|
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X. A special feature of the Masnawi 1s that the poet
instead of supplying particular heading to a Dastan, has
explained the purport in one or more sentences in elegant
prose full of artifices. If all these instances are collected
together it would provide good specimens of his prose
style which 1s basically different from his style in poetry

generally not so intricate and mvolved. A few instances

are given below:
L Uins 4 ool (5500 ST Jlagas €Slin &y o0
i e g Golin galgo € g sali o saisls )€ Sl ) 5o 3lLA
(p-1) - 3uoalt dll Liil bl (595 4o 30 ol Jls &) g0 b
s0sae dga ) iy il Gubio s &€ LT cns
310358 395858 H L paal 57 adslan s 53 4 abs 00 goas Jlas
(p.6) cushs JLaS

g8y 20 50 3o Gl 0385 yu o) gua et 4S 445 50 ) JLias
Sain 6,58 59 S 558 i g3 panes e K0S 4 ST il
NS i s b L& 51 Sad g u g eaile aady eldis el )
5955 50008V ol 535 el sile iy s Jae LS g s
e i el msls 5 G s (5t <) dal ol o Yla s

(pp.20-21) 59,8 LY J s8aa
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ol b g (5 il gla st = § ) Se V5 Jgb il E
Y g0l sla 6 oS oo Ll ol g 0 O8> Sl HjaiC {3
2K el )5 gty oaa sl 4iasT (Klaag o) olila olay s \

(p.44) .l

alre (5 5aid s () 959 a0 At gl Gl 05 e Huil HLIS
oS s g g wlb olas oie 5 5uyS oyl Jsd ol yoen

Showsleys 5 golsa oS ‘-17: 5 Mon o8, Gl Sl Sl g )a
Ell s otan S0 o ey dlala o sa Liad 1 JLiSy T
slgadin 5o Can yo dael py s Gl ciwjuls Gy g Sl

(p-279) ;awila )< ks iluash

Amir Khusrau's object in introducing this element

was to give this poem a good look.

Martfat.com
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THE LITERARY AND LINGUISTIC
VALUES OF THE POEM.

The poem abounds in examples of pas o 3-Lul which
lies in effecting some minor change 1n style which would
give a new meaning to the line. Some examples are

3

examined below:
by deale aai s G uai€ 6 K0T Ky,

olgass olga wsa Giidgy ds plg sl eglon Slga
(p. 13}

The 1dea 1s that outwardly he is just like an ordinary
man but mmwardly he is such that the whole world would
not confine him. This 1dea has been described in these
words: His body may be wrapped 1n a few yards of cloth
but in respect of his inward robe he 1s a world in himself

while his bright heart is a combination of many worlds.
aL:;‘.....:.a_..‘h._;JJSu.._x_mT_,J_. al_f;_;.gl_'if.L.i_)l 433_< pep
(p. 56)

The word 0_13_Jhas added to the beauty of line. The

distribution of money among the people would naturally

result in strengthening the army.

Marfat.com



(p. 63)

The sweat flowing from the swift running horses has

been called current of water flow from a flood of fire.

100 ‘
oS ol ot lighy  Olid e pliu s o, < 5 e E
A
!
(p. 68) ‘

The state of anger followed by consternation has been

called enraging of fire and squeezing of snow.

i slousa oo Al Gw) e gl aie g 0kl pul

Many soldiers were l_(}lled in the battlefield and their

bodies were scattered here and there. This has been
described in this, that the surface of the Chinese valley

looked hike a carpet with prints of lifeless objects.

oS oly s y3a Jwila s 5aata ool olaiul
(p. 79)

The defeated soldiers could not runaway from the

battlefield for obvious reasons. But the poet accounts it for

the flood caused by the blood of the killed soldiers.

GliosS (ygn iy Wiy oad  Uilimayu olSES Huuhle )
(p.79)
A huge number of soldiers were killed in the battle.

The dead bodies were piled up and presented the

appearance of the Causasus mountains.

Marfat.com
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aye phol st plisbya  pa0olds padadan
{p. 80)

The charge of the Roman soldiers against the week
Chinese army proved so effective as a flood of fire against

an ordinary wax.

iy ol as 63Ks sl &€ bl olilsibe ciae
(p-82)

The warrior turning into a charming girl has been

called a furious lion becoming a deer.
&a\‘}TQ_}Jl AL QR oade Laald gyl ohywls )
(p-100)

The Khagan who was set free and shown respect and
honour has been- called a free man outwardly but whose
heart was captured by his benetactor.
;uifal_',TISc;..f‘SJSMj__so}iS ﬂdbégJJﬁﬁﬂJ

(p-101)

He was so pleased in his service that he would not
like to be set free. To him getting freedom was more a
source of displeasure than being in bondage.

i glgea OF (G il iy Laje s o
(p.108)
After taking possession of the land of englightment

Alexander's going in search of unattainable Nectar has

been called hastening into darkness.
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m.ih&fu‘g_,a[_)_'ﬂdj‘tl_,_} sas il 8 5 JS Ll
(p-129)

The blossoming of buds into flowers under the breeze
has been called the burning of the candle of flower by the
wind.  (p191) 1, subalt o1 59 olS

Taking Plato to Rome has been called as taking out

diamond from mine. sloga ad lgy u)llac 7 50 44

Proceeding of Balinas to Plato has been described as

the moon entering mto the orbit of the planet Mercury.

L

clsa gaolals pagliue s by g st ) sHlel Gisa
(p.132) 3
The mustcal instruments has the same effect as the f
sleeping pills.
(p-82) Gigsh 8 as8a Sl

His seeking his pedigree was like asking for pearl

from a jeweller.

Lo S obaayployaslS i digllin Huil Gaai€ s
(p.193)

Plato sitting silently in the dark cave had been called

one who has lost the key of tongue in his mouth.
dlasugaa S ej ool 45 L S sy, ik olia

(p.03)

Marfat.com



103

The star not visible due to the dusty atmosphere has

been called to be lost in dust.

These may be multiplied by a careful study of the
Masnawi.

Another feature of the poem 1s that it 1s full of
charming similies and metaphors. A considerable number
of verses containing such elements have been already

quoted above. However, a few examples are further

examined here:

j..:bl.nﬂ C.i_“\.._:“)ujyb_}u_m jJrlLA&JJJdSbJ‘J_I:I‘J

(p. 63)

The horse shoe has been compared with the new
moon and the sparks coming out when the shoe strikes

against hard ground has been called a star.

Sisn d p G Solin ol plia; fS yiww 5
(p.64)

The brilhant sword under the shield looked like water

under the leaf of the water lily.

LGS ol a4 89,8 WiS i ga G Gluslad
(p- 78)
The drawing of dagger has been compared with the

SI1.
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S g s 0b O (pplie g g0 ga Ty )8 il 1S bud
{(p.129)

The comparison of unopened bud with musky amulet

ar g M

tted round the arm of a friend 1s quite interesting.

JL.ISU‘)LML:UMC.\_:_H.EJ J‘JJJ..BKQC.L_:_YJ?S'LMH
(p.196)

Musk stands for the young age and camphor for the |
old. The comparision with freshness and cheerfulness of

nature is also quite charming.

(p.178)

The piercing of spear-head through the "hard" heart of

the fighters is like a diamond fixing in an iron.

Moo dibe Jua e oo Dhwe 45,0
(p.153)

The comparison of beloved dressed in multicoloured
clothes with the spring season is not rare. But the
comparison of variety of thoughts appearing and soon
disappearing in the mind with "time" 1s certainly a

charming and rare simile.
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sy s e yuinsaygoln  w i G ealy i) adl) 4o
Gl aninsa) e Sl aiad 10 ra)
(p.135)
The chin with the curly locks serving as polo-stick
defeated the sun and the moon 1n the polo game i.€.
appeared more brilliant than these brilliant objects. The

comparison of dimple raised from the face with new moon

hariging fron the sun is quite original and charming.
FRETEQ U PRV PV JUrg S RARE IS PRFEN S RTE
(p.134)

The combing of the curly locks amounts to rouse the

slumbering tumult.

(p.131)
The proud beloveds with their gentle gait have been

| | well compared with the full moon and the sun. The figure

of speech sL.a3 adds to its beauty.

Al Glea olsa) S oleaisa Gt ol
(p-131)
The comparison of the destructive qualities of the

beloveds with a tumult which 1s in occurrence and that of
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their slumbering state with tyranny is new and original.
Besides the beautiful similes, the charming sL_4 35 used in

o' and <A has added to the beauty of expression.
(p.131)

Narcissus stands for eye, the sight has been compared

with arrow capable of hunting the angels.

Lol o Glage & pgysr  wiael i Ghag 93 g bl A
{p. 131) :
The arrival of the herds of the beloveds resembles the

approaching of Pleiades tothe moon. (It is to be noted that

(= 33 1s one of the 28 statrons of moon).
MGJ'"J&‘JHJ‘J&J‘.‘;‘TJ—:” MGJL&CJJ&LQJSJH

sl )l g Sy el wisalyT 505 i gl e

(p.116)

The setting sun is a virgin sitting in canopied litter
and had his face concealed the darkness of night. The stars

ar¢ the brides, and the heavens are decorated with their

jewels.

Jlaa gua d 5 ad 558 0550 N o) oSyl pw 0 Mg

Soooladayu oS8 il sw a8 yw )l olygd

(p.75)

Ny
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These lines present charming similes. The new moon
having the silvery hook came out from ambush and caused
the sun to be smeared with blood, the referance being to
the setting sun and the brilliant redness covering the
Westerly horizon. The shooting stars coming from the
point of devil-burning dagger are directed against the sun

called the Soloman of the day.
g_JTJJP cA__L_i L—OJJJTJ___! uUJTJJLJ‘ L__JTJJ LJPJ'-’-‘"""
O3 el 00 bl g uiaga 538 JEG) s yo 8 S

The setting sun has been stated to be throwing its
shield in water (surface of the sky); The rising moon has
been compared with spear and the dark night with Hindu

soldiers fighting with spear in a reddish field.

0 gy b pd bl ey WS 5358 sd pa o (82

The night has been compared with a soldier having its
banner drenched in blood; the sun with a dish which the
earth was compelled to withdraw.

The exampled may be multiplied. But one thing
which should not escape our notice that these similes are
generally not so simple and natural as to produce direct
effect. Creation of subtelities in them does defeat the very

purpose for which they are used. But in the east people

Marfat.com
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were fond of such imaginary description. This is why their

litratures are full of such elements. However, this does not

appeal at all the modern mind. Khusrau was much %
Interested 1n literary artfices and his Risalul ljaz, a
collection of five treatises written between au 682 and
AH 791, 1s meant to give specimens of elegant prose and to
explain the use of various artifices that, according to

eastern 1deals, add a zest and flavour to all compositions,

]
:
4

prose or poetic, and was undertaken by the poet to
demonstrate his prowess in the field of Persian prose. The
third Risala is completely 3evoted to explain and illustrate
the literal and verbal artifices. Some of which were his
own mnovation. While the fourth illustrates the use of the
intellectual artifices called Tham and Khayal, an
imnovation of the author himself. In the Dibacha-i
-Ghurratul Kamal he had discussed the significance of
artifices and his own interest in them and some of his own
innovation. The artifices which Khusrau liked most were
algs!, puaias and Glaisl,

But it is unusual that despite his much interest in

artitices, he confines himself to his prose writting only,

though, according to him, they add a flavour to poetic

Marfat.com
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writtings as well.

The Aina-i-Sikanderi like his other poems does not
abound in poetical artifices. The illustrates quoted earler
would show his main interest in similes and metaphors.
The other artifices abundantly found in this Masnawi are

kil slel o and maals, then come uuiad and sLas. Since
almost every line and perhaps every third line contam

,kidtsl el, . and mals respectively it would be a futile

effort to examine them. However some examples of
uias, slad, f.Lg_g_l, o g4l and Jae ¥l 5l are given

below. It may however be added that instances of other
Persian artifices too may be selected from the poem. But

these may not be too many.

Examples of  juias

,ay and syay p.63  Lisaand Lin p13l
wsS  and S p.64 C"j and S p.26
51,8 and i p7s Liyand J5, p.4dS
L and 4o pi31 Lyand L) pdS

)fiS and _):S .75 L‘,ﬁl and RTEN p.99

1. A . - . - D&
REENPEN | S| IRV B SRV O7 TRV PR B0 A GUEEN I RO I

WJUL}-""‘J"'J‘J"'“LHJH Qﬁﬁ‘)“‘@*“‘-?‘j)—i—'m}‘% P oS
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Examples of Jula3 s
Llas Gid saandwgs jae)  bLis sl oli K cuchha,
(p.132)
Example of .lg.}
RN SR PR S SN
(p.66)
VEQUETIREVRgee Sl o) S aLiils o 0998 S0,
(p.24)
Sl a0 S 3 A 5 cs Jaysa a5 G4 S o
(p.75)

Example of sLa3s 3

Ja and e 1 ol and 58 5lea and Jev

b and ;JJ : riy and sl ¢ay and ala
HICaT and ol - ulsde and U_‘L..uT : uws and g
nand s 3y and e 14 and e

awand Gy, Olsa and golan r cwe ) and  cawe )
<l and L 4iga and Glas 55 and J 93

¢lis and 5 plawl and eyt el and a

Gayand s il and <l sy and LSk

U‘G"'- and P I L'J.n.f.b..! and i g f"JA and J)lA 1




?

!..
i’
}
£

—p-83)
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Example of Alliteration

J yo ﬁ‘dﬁdﬁ@dﬁ_}h&m
(p.70)

Examples of ,i 5

el K 51 305 0l € o 0929
JﬁtLioTJ@|merLflj
(p. 25)

s g g3 28 g
(p- 63) |

gl ey wi plal 1€
(p- 63)

333 S 5 i Lol

(p. 63)

Example of slac¥! sl ..

38 sl g9 gu S gty O

(p.79)

3y aa ,E0 glo T o s

ol 3 020y o) i 55

i )yl oyl g

bt § e LSy 9 3 95 )
o203 9859 r X £ e

390 )L o S Lp 5w 53]
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aibla oy iun e S0 allls RS a8 B,k
(p.-83)

Examples of o
OlS oSy adg o)y 00) L) Ol ciwa e )S e )8

(p.63)

|, < u-"*’T)-‘Uj oS 1S

(p.21)

Khusrau was very fond of using idiomatic language.
And 1f an attemp't 1S madg to collect all the 1dioms used by
this poet in his works, it would be a separate volume.
Even the idioms contained in the Aina-i-Sikanderi would
be quite considerable. I shall quote here only those used

the first few pages of the Masnawi.

D G ¢ ) S dinaitye o,k ye - a S e—< o 5
ol ol ey 0,8 e 0) o lgpm eoih g9 os el Jlaipas!
a3l el gla Gl o pa epasily b gy
ol ) JS s oalsl p g0 sls (il e Ly YA ik

(p-6)  Oasilga § gy diaw (i

-
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S ‘od-.'.-L-ﬂS $3 LK ERE = g‘l—"LL’ ‘09 3= b (§ e
Crdnayo ¢ Halidl g3 3l ¢ i yaS eyl Sl slS < )8 S
Juc 3 egayasegalasly s oy sl pusdS o) oy

(P-9) ¢t Y

O 4y el (QuS OLS ) Hu ety - Glula S

‘QJJJTJ‘"‘JJ « by 8 )1 ooy JURLY ol ¢ ydaiS yo e
(p-5) (L 5 a2 )l e

Alongwith the idioms, Khusrau.has occasionall;

made use of proverbs some of which are quoted below:

Ay duy i aCa e g g odias,S
(p.13)
| (p-25)

ol K590 it rd i S nal lle o5 J ol i
(p.26)

b otobaoleS  dhdipeil gty ok
(p-31)

Al oo YA ensh pelladl,

(p-52)
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db o Kol S o dliagu ago o3, )0y
(p-24)

S S Lualol) plaa S G JLl e Jupdle jusa
(p.26)

WGL@GSJJ‘J@L&—N MG‘JJCJJEJM‘JWAS
(p.38)

pin ealil ol s e p i)l cus S ghl

(p.39)

AR SV WL ST K G SN T PP SR S R
(p-289)

s ogs apsn sl Cag )80 Judo gy i o 1
(p.57)

Lily 13l rss dobwan e S Ling oboyalsge jo o
(p.56)

L )l g o aols S T il Sl ai g
(p.59)

ol 6,800 aaly (a8 ol gy ol G gudaly gl

(p.75)
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3309 L S 850 S S ug i o Ll il Gipa
(p.85)

ploydini€ogn ol coypa o plagSasySois (K
(p.895)

i il a6 Slap b 0ada Giag b Se) s L
(p.85)

It may be noted that a considerbale verses ot tl.
Masnwi are so simple and suggestive that they ma serve

as proverbs. I shall quote a few of them:

B golgu LugS ol i 2ok puisls <o )T,
(p.35) |
(p.36)

332 ooy gl K1 5By usm ugs am e 6910 OLS Lia
(p.37)

.\.i.l__n‘al_'n_EL_.Ju_ll_-';L',L.&.a i 80 g Glassl oyl g A
(p.37)

O35 o 238 Hul yLullay g adsa Lo ot S Ll ya
(p.37)
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S 3a shy e g 05l
(p-37)

sy gla il ) &€ calgas

S
g
o
L
&
2
3
¥

SHJJ_\JL_J‘HCJ_-IS_: gjdﬁMJ‘JTuSO‘JL
(p.38)

s gnly Jib ugs ALS S 1 cnl 5B 4 K5 5 05

(p-39)

St ANS gl 5 JEUQLS:JJP_,JLgl__._,_md_}
(p-41)

Sy Cladasye jan (Spaass (S5 60w |
(p.41)
-

IS PSR VITL QRN LIS SVRIIN RS SR i I |
(p.41)

oyl sl aS Gy rlsusiaga ,as ol
(p.41)

{(p41)

300l S (6305 S S s L i g3
(p.83) *

ployeliaiope cuile sypa flo plag€saisSuin, <
{p.8))

pelh cil i S Sl & e XA Giags b ySejsaban
- (p.8S)

|
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Examples of similar lines may be multiplied. Thus 1t
may be safely claimed that through Masnawi, Khusrau has
made valuable contribution to Persian language and even
to literature, This claim niay be substiated by a list of
words and phraseology collected from some pages of he

poem under consideration:

WS olgays ol bJLATG_;S# U‘L..f O dee cteaa il s
(p-2)ala o) eliy ccaala
(pp3-T) Fla plé pusa $|-i—.; Gl bl o 50

33005 oablad 53 il bl ja g€ 50k o lac
(p.7) o5l

(p-8) 18 elbs -y cbas )Y i .cne ol

- (P10) ) s ole gandy A KEYIES
912) S 3 1o Kt i€ e Ko 1€ L € S8
I EPPEG TR JUN-EQI & B I K QU S| St
(pp.21-25) S dalSin

(p31) b § N Ol g0 3 I 8 5la (p:26) 8T g
(pp-33-36) 603858 yuu ol 43 nS L aliil i balis

(pp.42-44) alasls o ¢ Jla bd_g_a.quu_"P fCuia sl 35S

R
55O s gagaia g St L go lS ) 4y
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Solga) - Ol ali Sl sai - Hladan s s GLELS GLS Wi s
(pp-45-49). 50V guin )1y Y Al i i€ ol aiul |
olape I o S o aula ol Kb iy LT IS dls L |
(pp.50-51) ‘_g_',|_9_3

(P52) Zaand < 5355 083 ¢ 5 Lol oAl Ja gla3T s

'(T}J'.'.I) J'J JI_AA -("r‘_\_l__v") bd_l_f_T-Lﬁl__iJJJ ..(_(.;‘J Dt

(p-53) (dhalaa) (55900 - (Gift) (5,10 gas

. e W,

I ENpa SR T [FUPNE SN B Y5 N T
(Pp.54-55) (yeasl

(pp.56-57) c.‘i.o Jf Ol la LL.P c_'.'.o ‘_]Lﬂel_m JYH
(p.58) rL‘f",.,__'; o S JIAAA swsle ya LK ..__,T__}l_,__._l.'-_

(P-59) (633 (59 - oliy i g (309 Capuy - 3uy ad ). Sl o

SLISLRPLEA T FERPr ORI I NSO U P H SR W
(p62) 9,513,

5 ol 0 g ga el K ole ys S g€ ahush ol gaw andicn
LS il pllgals 505 1€ o yam T Loy
63 S s 58T 5 etk gl i€ sl

_____ o
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*U’”lS s ) U“JS -J“" d:):’. XS L Aol ea i
(p-64) 6 o
M@gbqy-@m;};-;‘wh Gl (530 1) g

lic oS o Gy jes sldabl ol g5y (S
(p.65) OLLC_)J

LS 5555 LaS pse) P P - FEEN R
 (pp67-68) dndiyph rdied

(069) Jom (Lin) sissS olalb jrui &6

(p-70) gl pdad 5yl oLy -0 908 s« Jas LB S
Ly Sy -Lin opua € i yS iy bl 5 )35k phas
(pp-71-72) Jaz (3 gl -pes HiS 0l

98 Ay BN LA 05 o gy sl e - 9 9

(p.73) G 52i81 53
0501 S oS awiy sa bl .5 685 s e als
(p.78) 538 bt 2B 15

A e 595 Oledd aau @5 5058 Ok cud 58 —

(p.75) 3 4o LaS ol ey
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(pp.76-77) aa 53 P gy 6,8 Glalga Ly plie . gl
b gl oL p15 5T celiia a3l b s oy

(pp.78-79) 38 )lags

(p-80) wlya ol S o Ma r o ol

23358 Gl p 0k pdia ps dayue awy g a jlaua ) a1

i 30 803l i 8o g Ll ol gy yite o ya
(p81) L o aly juasy auls

pei-haia Jaf L5 phaSai el olga oS80 s N3

Les bluws (3l 539 83a2) ey oliil un oloya

(pp.82-83) SLCEIHLA L6 30 sa Ol dula 55 yu :
FEEE IR PECT NN P OF- PQUH - S S PN X
(p.84) 4ul<L ol 2
Dhely Lial 5 S ol €A g5 5L 5 Ssmlaas
(Pp-85-86) L 34 boluus
(pp-91-95) Ll 53 oL€ A ol€ ual ole LT . K
(Pp-98-103.104-107) ,< 3,138 aaS i . gy .y Lisi g
O gl s udn pladaa ¢S and e £ 99 puds

(pp.111-113) cadia 615 58
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(0116-117) -nis olaw g e -l gLl L ells (S
(pp.118-119) J"i'?:-.' 455 A 45 3y (5‘_91;.6‘).4: CJL:‘.,):’

(pp.129-130) LIS ;) BLa! (ae you y 30 Ol
Now it would be worthwhile to add a note about the

use of some particular words m this Masnaw:.

1 The word ciM_. is an abstract noun as is used 1n
Sa'di's following;:
But in modern Persian it is used as adjuctive while the

abstract notn. ie ¥ has been formed by adding ¢ to it.
Incidently in Urdu too cus M is adjuctive and 5o ¥ 2

noun. Khusrau has used the word < M both as noun and

as an adjuctive. But the ) is completely missing

fromt his poem. I shall quote the instances of i Mwused

as a noun  is Y.
(p38) > olga S 950 el
(p-63) ylas cao M ol 5 diuas 343
(p.64) diwla 6,5l i cae M
(P-59) LS alail 530 o i M

(9.76) 33,858 g sl 5 i oo Vs



(P-231) &)l y0 2o Mo wls ol wiiS
This 1s the case of = ) used as adjuctive:

122 |
(P191) Crwa€ Wby e M 3 ilic

|

'&

3

(p.154) ulSalis Jaliv & cuo M
2. The word gsl——a in Persian is an equivalent of the

English word "magictan” and for magic the Persian word '
1S 53 But subsequently the Persian equivalent of
magician was £ sula and of magic S )f gala.Khusrau has u
used the word yusl_a for magician but for magic instead of
Sk, s ,Ssula, though, the common noun 588k is not

available 1n this Masnawi:

iﬂ'JJJTﬁJJGJfJJ‘A_I; L%J)Suﬂau'&nbuﬁbt,_; |
(p.80) |

In the first of the follwoing lines both gula and
&S gala are used:

S 05l 0 S 6, Spala <0 g g gula L SSa
(p. 108)

-

Bubiwladiag Lo e Hlad juilu gl ol
(p. 135)
But 1t should be kept in mind that the word gsl___a
should have been in use for the exisience of the word

s, sala pre supposes it.

3. In some cases o—_,u iS5 has been used in place of

Marfat.com
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_a.353, such g5 inplace of (5,5 asn these lines:

™

STyl i anSlal s ooyl g5 S ol
M de msa bl gm0 L0 Sia S (Sis 56,5)
4. Some words used in an usual meaning: such as

s ,Liw instead of &L meaning. (cuay) fate.
033K oo olops sl il lal ) pley ol L 8

(p- 50)

5. The word ;L& in Persian means "gratis" and Amir
Khusrau has used it in the same sense; but 1n the
following lines the word ()is Qd__{l 5 1s intended to mean

to be wasted as i1s used in Urdu:

393 0 OLGY) o JLia 0y e plose )l By S Ly

But in the following lines it 1s used in the usual sense:

B (SJ“K o sl (=i J'S.'JJJ dAS L0 CJ‘j—J.‘J | =

(p.31)

(p.163)

SLE ot e VLS < KL b LS Ay e
(p.290

5. Atleast one word U_AJT 15 used as Q__!.nJT for purposes

of thyme 1n the following line:

Mfat.com
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(p.224)
Similarly the word =.a€.% has been changed in =.4,.$%

to suit the rhyme:
CJ.iJ_).Gu‘jJ_lJa_x_!)_ﬂTgl&A ﬁia_,héfmyﬁQa
(p.24)

A careful reader of Aina-i-Sikanderi would atonce
come to the conclusion that Amir Khusrau, like any other
poet, has certain limitations. These are evident 1n respect
of the follwoing points:

1. There is a lack oi unity and cmltinuity] in the
whole poem. This 1s due to the fact that Khusrau choose
to compose selected topics and not to give the c‘oherent
account of the complete story and this has been fully
explained by the poet in the introductory part. But

whatever the reasons be for this limitations it has resulted

in diminishing the value of the poem.

2. A few rhymes have been so often repeated that one

grows fatigued with them. One such case is that of (5l

in these lines:

(1} Lite and Works of Amur Khusrau, p. 201
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6ol s Hlase S5 lls ol plolasaiay ju i S
(p.33)

TEX I FPPNEp S St UL QT S¥ | U KRR U VIR OPRT RN
(p-09)

o3k ookl Jﬁﬁsr-s WS sashe ol Cifb‘.)—.' FREL
(p-70)

Sodhs ol olse w i da GJJT‘*I-" sbos Ay S el
(p-50)

sl ot el ain (Shs susla o LS (595 y 39 )
(p.29)

Sosk o Ml oma il sl aliwl SEAPEY
(p.118

Bsgas 58388 ot el susla olis oot LS S
(p.148)

(p.154) .

astosr o (Saois, 8 gosleads plais ylssa
(p.176)

CLm‘G_;J‘J_}“UN-S@_-_;QL@ Caol L;JJTJ:)‘ ?&m qu"'}‘—i
(p.196)

soshlaalo plgols S gy5b catb L S IHHLS g
(p-201)
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$osb ool Al snae s s sy  soshe os (Ko s p s
(p.217)

Another instance 1s of gae, aa3 and a4 1n these line:

pesr SOl i 3R € dr o odaly e
)
(p.70)

@-‘”’-‘-"Jb}é}-‘-*‘)d&d_)j—) 2o 290 Ol d )5 o
(p.74) |
Raya il dd ) JS slal @y pd ol g olol—s)
(p.78)

(p.94)

APy N RPN Sy BVP Y PR SV XY
(p.112) |

Ao 6 pds sty 3o wndsn € s sl ol g Syl S e
{p.164)

i L paily A€ol e gy pangn ol 1,8 0 il
(p-176)

(p.178) |
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E_JJHYJGJ‘JAL.\_LJIJ HEL'JJPLJﬁJ'JAJJ-‘“‘
(p.198)

E_;JL.»_}‘ A las Hl_cd 2o 9 80 08 a9 580
(p.238)

o sl Crws g S i L 5 oL 5B oS daa
(p.275)

Instances of similar rhymes may be picked up from
the poem. But these are not many.
3. About the Zoroastrianism Khusrau has scantly and

defective knowledge. He has used the combination of

L5y 9455 in a very general term. The lines in which these

words occur are as follows:
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CHAPTER 11l

The Aina-i-Sikanderi as compared with the

Stkandey Nama and the Shah Nama

It 1s accepted on all hands that Amir Khusrau, though |

a poet of versatile genius, could not a master piece poem
parallel to Nizami's Sikander Nama. But to be just to
Khusrau 1t 1s also an undemiable truth that of all the poems
composed on the model of Sikander Nama, the
Aina-i-Stkanderi is the best.

Shibli Naumani is perhaps the first modern critic who
has passed judgement about the comparative ﬂierit of the
Aina-i-Sikanderi and Sikandar Nama. He prefers the latter
in the following remark ;

"No doubt of all the Khamsa poem written on the
model of Nizami's' Khamsa, Amir Khusrau"s is the best;
but the truth is that most of his poems in the Khamsa have
nothing to compare with Nizami's parallel poems. The

Matla-ul-Anwar is evidently weak and defective while the

(1) Sha'rul Agam, Azamyarh, third print, partif. pp. 157-158
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Aina-i-Sikandari 1s tasteless and weak. It appears that the
poet was not quite satisfied with them as he says in the

o N
Aina-1-Stkanderi

ENERTLINN NPT SR WE G TICIIR § S
oals ) s S psitslagn Deaid paslt g, Sus
i )EJJLSULE‘—;‘—.“*—.'Q-“J—.“‘S )jﬁ‘-‘ | BN B

S 9d p Gl gae 351,50 S Sea e g i

5 (You may show indifference to it; but, being my
creation, 1t 1s dear to me;
Although the braying of a donkey would cause
laughter, 1t would present a sweet sound to the ass-owner;
May God shower His mercy on one who looks on me
with kint;lness; .

Seek virtue, and do not attempt to find fault; you too

LN

have defects, you should conceal them.)

One may not fully agree with Shibli but there is no

(1)  These lines are taken from the concluding part of the Aina-i-Sikanderi. see pp.

290-291. Some other relevent lines are these:
FTOIR ) SO V. PR EQN FEW I URR GO
w3 uS plualpul 0 Gigye pola i al 5

LS dsal e yag, ulsu o) ko s anl ) plea
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doubt that the Aina-i-Sikanderi is not so sublime as is the
Sikander Nama and this 1s fully borne out by the
extraordinary popularity and reputation the latter has
earned.

But as we have seen earlier, Amir Khusrau has certain
limitation for example:

. He was not interested in epic Masnawis.

2. He was not merely a poet but a courtier being most

of the time preoccupied with court business.

3. He was not gifted with sulch talents as are needed
to produce a master piece epic.

4. The story had been completely exhausted by
Nizami; so there remained nothing original left for
Khusrau.

And the poet has himself referred to them in the

following verses!:

i ity il e i€ G Sl )y i
il pojs g piloain oaldlpa gl oy osa b
csi by gl alalal agd ol S el gl o
|yl sl eliia 4 (3005 lJrI_id_.Z_iJ_;_a_‘,I‘,_L

S s i b pagl e iy agS i tan pagS 4
(pp. 27-28)

(1} pp. 27-28.
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(The skilful artist of Ganj, the old master who
possessed such a huge treasure of art as no one would ever
conceive of, when cast his eyes on this goblet of wine,
drank off all that was pure and left the sediments for me:

Although I became intoxicated with that wine, ]
cannot compete with other fellow drunkards;

Displaying of ornamentation of art in respect of weak
theme amounts to writing abuse with musk;

When the jeweller had all the pearls bored, no

alternative was left to me but to bore the shell.)

However, in the following pages an attempt 1s being
made to give a comparative study of the two aforesaid
Masnawis.

Both the Sikander Nama and Aina-i-Sikanderi have
common features. They are full of interesting depiction of
human sentiments, good description of nature and natural
objects, successful recording of minute details of various
events (L ¢l 3) and attractive similes and metaphors, etc.
But with regard to all these points Nizami's Sikander

Nama 1s superior 1n respect of intensity and vigour. One

of the factors responsible for low key in Khusrau's poem is

that the poet was not quite serious about his Khamsa, for

all the five Masnawis were written within a short period of

over two years. And it was not an. spontaneous action. The
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poet was pressed to compose the Masnawis with a view to
competing with Nizami. His field of interest was Ghazal
and romantic poetry. Under such circumstances how could

he produce a successful epic poem?

A detailed discussion of the comparative values of the
Aina-i-Sikanderi and Sikander Nama is given below. It
may be noted that the former falls short of the latter in
respect of some points.

[. Nizami's Sikander Nama has a coherent theme. He
has depicted Alexander as a conqueror, as a philosopher
and as a prophet. And I all these respects Nizami's
presentation i1s convincing and forceful. He has
successfully portrayed the character of his hero who was
gifted with sublime qualities. But Amir Khusrau's poem
suffers much in this regard, the most glaring drawback
being lack of coherence of the theme. His Masnawi
contains some disjoined accounts of Alexander on which
his presentation is not so attractive. There are reasons for
doing so but his leaving some of the best part of the story
like the episode of Darius has left the account at times
tasteless and insipid.

II. In the depiction of human sentiments Nizami has
few parallels amongst the Persian poets. In this respect at

times he gets ahead of great Firdausi whose Shahi Nama

-
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reigns supreme in the whole realm of Persian poetry.
Firdausi while depicting human sentiments has
preferred the simple and ordinary aspect of human
feelings. As against this Nizami expressed subtle, delicate
and sublime aspects of human sentiments. Amir Khusrau
does not compare favourably either with Firdausi or with

Nizami. An example is cited below:
Darius got wounded and fell down on the ground.
Alexander went to him for consolation. Darius was
overwhelmed with grief and had, therefore, expressed to
him his sentiments in very sorrowful words. In the Sha/
Nama, Alexander is stated to have expressed regret and
spoken ordinary words of consolation m such a way as
could be done by a man of average intelligence. But
Nizami's approach is unique. He has described such
delicate and tender feelings as would normally occur to a
man of high understanding. Darius was an Emperor of a
vast Empire and was also in great distress. The fact that
he was treacherously murdered by his own men had filled
his mind with fresh agony and distress. But he was also
conscious of the fact that he was a mighty ruler. This
consciousness caused him to give vent to his feelings in a

subiime and dignified manner. He does not bemoan like

an ordinary soldier. His words of lamentations arc
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indicative of his dignity and exaltations. His sighs speak
of the sounds of battle, his lamenting sigh is full of wrath

and anger and strikes terror. To quote, the original Perisan

‘UGI’SESI arc .

Ll S e g5 S g Sawny o ls oS 9o 5o 5o

0385 ead SLSeNS sa gl yuma gl e

sesinalalialse a8, leusaw] s e s 5ol 4
wt ol el s uly w2 S 5 g g
I3 J—:.-' L'JT o=l 4—4TJJ J5 C*--"ﬁg 5 MTJJJ-E' FRTLOW

B B S I I KW RN LN P

e olia; 595 005w e ol pw o 1y Llus s
i€ ool Ea g tn wu S gyl g
cl9 o pp B IG AS Glga i 41l 3y Gaica
Sho Sliigylapla  wilo Sy oe e & oSla,
fualdagd plea e i o5 s ) oS Loy 1y )l g pas s
uf-i-i—.u},%i%._)d ol olia uf-‘-‘ﬁbwﬂ SRETpuT
HSolossal il oSulT e, )l puia (29

P IR NI SUN P S K VRV [ ' PRI TIK &

(1) Sharal Nama (First part of Sikander Nama is called Sharal’Nama) pp. 215-2106,
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ol sl s pessw snl ol el
'c—.\.JLSHeJJ-ﬁ-é:J‘-L—,'.Tu—“—ﬁ &A&r-‘*—:ﬂ}l&!‘-somﬁ
aSebaw oSl @WSeilpbbd duw

e T gy ol G ool crbls €€ it s

oy daia ULy i i dH5 B il y e

Amir Khusrau has wisely left out this incident for he
was quite sure that it would be senseless to describe the
event which has been marvellously described by Nizami
whose description has surpassed even Firdaust's account
of the episode. Amir Khusrau's poem contains no other
description which may favourably compare with Nizamr's
description of the aforesaid event.

I11. Another point in which Nizami stands superior 1s
his description of nature. His description 1s, however,
f quite different from those western poets who are called the
| poets of nature. Nizami is a poet of east and his
description is of oriental nature. He does not confine
himself to the description of the natural objects alone. He
takes into account the effect of nature in man. He
describes how a man is influenced by spring season.The

lover goes to a garden, plays with flowers. sits besides the
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lank plucks buds and throws them on the ground; spreads
beds of jasmine near the tank. The beloved is sitting by his
side; she throws the ring of curly locks around the lover's
neck. And free from all worldly things he addresses the

the birds of the garden and sings in the accompaniments

of their tunes. To quote Nizami':

G Uy SRR Y K S S IPRPC N IV H I
L g o ol ol Hl ﬁeﬁj‘#TEb@uﬂM
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2033 Vusd ol 4 0y € 9,8 (aig 5 6 3w sl )
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oudloss ) )by Sy e el i L) f e
b s ol gt sl 1y s UL S euinl
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sl g ¥l G plasl 1y ui diu o el paa by

(1)  Sharat Nama, pp 75-76.
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Amir Khusrau has successfully depicted the scene of
the garden; but he mainly confines to the description of
natural objects by employing similes and metaphors. A
few verses are quoted below:

N . l

b oo oS e Syl gy pholinlt RNogla o
T al€ Crplstss ol cmgnsi 3 Y
adjeSA_nLe_i_ﬁdedb; a.x‘}eé.\‘,;;d_})_..uu@
mad JS 9 S (o e s Ca3 ) (g8 6 e o o |52
potiad Kol olga pusre 3 el Ly ol ol
°""—:"u—':"5.)t|—‘,)‘d-§f_‘ﬁ b.l.nl“.w.lS" beJ.w_)‘JS’LI—mJ
*} Ly § GJ:)LH u-.'.S-':“’ "‘:‘.3‘3 3= bt 9o YSBL 4_}.\.5 y&h 5L

50 o atia pliSaplhis e wlala Jad JL el is
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(1)  Aing-i-Sikanderi, pp. 129-30.
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It may be noted that both Nizami and Khusrau have
depicted the evening scenes. Both have employed

beautiful similes and metaphors but Nizami's treatment in

resepct of intensity and depth is preferrable. A few

: !
example from both the Masnawis are quoted below

Nizami Khusrau
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(1) Ama-i-Sikanderi, introduction, p.33.
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IV. As has been stated Khusrau was an effective
ghazal writer and very successful in romantic Masnawi.
Even in other poems where there is some romantic
element Khusrau seems to be at his best. In the
FL Aina-i-Sikanderi the poet in his imitation of Nizami's
Sikander Nama has introduced the pride song ( <= ,a 3) by
the Chinese damsel in the banquent held by Alexander.
This part of the poem is very sublime. The poet at times
surpasses Nizami in eloquence. And has really shown

extraordinary skill and art. The fluence and force of the

verse are worth noticing. Some lines from the two poems
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wil] substantiate the point :

Nizam Khusrau
Skl dis by 23 i ) (5 g o Lgn”
s S ot ) S £ 08 Fosw olga plug) dadiyea )
Sl gl ol il ol 1€ 69y ab o jgi s s ) bl
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(§ i | 3—a JJT(.SJJ o=re)  bigaegaalaa
EL’@JJJ%USOHtHﬁ 0 5 okl s 00t el
e o laic payujgm  au)olabials) , <
Lia ol iame il old O sl S i
Ly islug by s pagel gila gl o)

(1)  Sharaf Nama, pp. 286-296.
(2)  Aina-i-Sikanderi, pp. 131-138.
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This beautiful account in both the Masnawis
continues further; but space and time do not permit to
quote more lines.
V. The description of the battle has been etfective
given by Khusrau but, as has been referred earlier, 1t 1s not
so vivid and graphic as Nizami's. The latter has portrayed

a fascinating pen-picture of preparation of armies, the
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arrival of the warriors, the blowing of trumpets, the
fighting scene, the weapons the tricks of the warriors, the
heroic songs, penetration of arrows, action of the bow, the
destruction caused by the lancest and the dagger etc., with

many other details. Some lines from both the poets are

quoted below for illustration:

Nizami
a5l y3 ol 5l e giag
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el ug il ), £
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Khusrau
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V1. Similes and Metaphbrs

Persian poetry 1s characterised by the
abundance use of similes and metaphors. Amir Khusrau
could not be an exception ?o this practice. He was so much
interested in poetic artifices etc., that he had written
chapters on 1t and had discussed in the [jaz-i-Kf{usrawi
the new figures that he had introduced by him. He has also
referred to new types of similes and metaphors. But 1t 1s
very interesting that his poetry is not a true representative
of his chief interest in the art, for his poetic compositions
are not overburdened by this element. He uses mostly
simple similes drawn from natural objects. But, at times,
we come across compound and subtle similes. But 1t 1s not

his chief characteristic so far as the Ain-i-Sikanderi 1s

concerned. However, a few examples are examined below:

g alisl Ho Salsbiyan Ghayd oo b ol ad o ge 5
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The army has been compared with a surging ocean.
cos o)y 31 gpaty e s sl o LS ey eyl
The dust nising in the battlefield has been compared
with a curtain which had covered the face of the moon. It
also created difficulties in breathing.
Sy R om) spwe ) mlen G5y il ol pal gl
The abundance of war implements and weapons

presented the picture of an ocean of 1ron in which the

world was submerged.

This refers to the miracle of the moon by the Prophet
of Islam by pointing his finger towards the moon which

has been compared to golden locks on the door of the sky

and the finger of the Prophet (peace be upon him) the key
10 open.

SR pobpos Leths il nple i Jla olaa
Imagination has been compared with a veil that

conceals the face of reality.

The "i1deas” have been compared with treasure, the

: , : l
point of pen with diamond and the words having been

| Khusrau could have anticipated that six centuries after the point of pen were
made of diamond.



WOV el A

146

written with the point of pen with bored pearls.
Gy ot aebe ) Gisa s S T ) lae o€,
Nalaslsb,ed€ ian e 8 )Sub s S dalie cins
The hand of the generous king has been compared
with a raging sea, and the sound produced by the falling
coins with crying and sighing indicating the complaint

against the justice and generosity of the Sultan.

s g o s adl Gls b 95 Ol 5 519 855
Lancet has been compared with lily and the point of

spear with a willow-leaf. It may be noted that 4 J —
L4

itseif 1s akind of spear the head of which resembles the

leaf of willow.

Sl Soly st plash )y Olid jo gl g5 a8 3,
The heat caused by the swift running of steel and the
sweat being produced there by, have been compared with

a tempest of fire, producing water. This is an example of a

compound simile.

sobe o, papmoolin gl al&ia das ) Soyl )l
The sparks produced by the shoes of running horses,
while striking against the hard ground or stones, have
been compared with stars coming out of the new moon a

sood compound simile.
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The flash of the sword shining from beneath of the

shield resembled the appearance of water from beneath the

leaves of the water lily.

Clasol€asla joaiann, BlEosS gudSa&s il g

The two formudable armies have been compared with
two Caucasus mountains. It may be noted that while
comparing the armies with the fabulous mountains, the
poet has, 1n his view, the imaginary idea associated with

this mountain that 1t surrounds the world and binds the

horizon on all sides.
slo gl adl e 8V j0 shiaw g gy was s (K55 5a
Q__;_.AS_',le_..ngL_} IodiAsy e yalyel Li__;_BTJ_}
The night has been compared with a negro who,
having been enraged with seeing its face in the mirror of
; the moon, threw 1t on ground, causing the morning, lying
gl in wait to laugh.
ol o oyl e Gl MT-\—&J—f SE
The sun has been compared with the celebrated
Buraq on which the Prophet went from Mecca to

Jerusalem, and the rays with little gold ball with which

trappings are adorned. It may be noted that the sun is
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Darkness has been compared with a black dusty horse
called —u— sl resembling night, which was so overawed
and disturbed by the appearance of the Burag (of the sun)

that 1t ran away in utter astonishment.

siiwlyl o e Sl ol witul)l sy 0 s Ol g =

Stars have been called the brides of the night which
adorned the sky.

Jlaa G I ad Gyt psas Das) oS oMoy
This 1s a good simile. The new moon has been
compared with the silver-hook which hunted the beautiful
Turk (the sun) and casued it to drench in blood (causing

the twilight).
530 0bad 50 G838 Al s ga8 050 o Hl Gl gl

The day has been compared with Soloman being
attacked by the shooting stars a fine idea has been
expressed 1n the line. The shooting stars are meant to repel
the demons; but here they are used against Prophet
Soloman whom a whole world, including the demons,

served.

A8 b pdia eyl g Sejlud ) 4 gy and e 92
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The sun setting in the west has been compared with a
woman putting a veil on her face. The shining of the stars

was the result of applying collyrium to their eyes by the

sky.

3 9y o gk it 3 A 3355 lo pp Olamset usdiS
The sky resembling blue ruby put on black garment

on the approach of the night. The darkness of the mght

has been compared with black silken garment.

OYS (6 b s 53 4 3 O yuat b susal ya J_ATJJ
" The Chinese damsel's arrival in the assembly along

with her companions was like the arrival of the moon In

the assembly of planet Jupiter.
] S RN QEIATIS-S ’-"MTH—%\ PR IBCNE ) K
The tulip flower has been compared with a cup of

paradise.

e—m-'JSJ-J IS gt el y e—.\.-wim'..\)u”}_e-w.rwﬁ‘.a—ﬁ
The petals of the white flowers fallen on the grass
have been compared with silver being scatteréd over the
meadows.
Ny ,Kis g by ga ludsS Ay L) 5l 0
The mountain peak under the effect of the red colour

looked like an elephant whose forehead be besmeared
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with vermilion (powder).

This brief description will give some idea about the
nature ot similes and metaphors used by Amir Khusrau in
his Aina-i-Sikanderi. It may be noted that Amir Khusrau
was a great exponent of the use of similes, and has created

new system of rashbih as he himself refers in the

Dibacha-i-Ghurrat-ul-Kamal.
15158 JaaS ) dlas Jene ol el iy 3 ol guaiss
EXT- LRI S PP PO O Y T PR « ;

"New similes are many; but it could not confine the

description of all of thém. However, two or three are
quoted by way of illustration." Then he quotes these

examples:
RS ke aloga )l 3o 5 55 pi o 85 Gl ale g9 STl
Sl Dlad LS glay € oy gl Ju 5SS sloa sy

sty el sual blii 6 53558 g)lae Guinls o il 2 )
As Amir Khusrau was fully coversant with Hindi
poetry also, especially the poetry of Brij which is so rich
In chaste similes, it is no wonder if Amir Khusrau was
inspired to employ similes drawn from Indian scene. The
last line quoted above. seems to have an Indian trail. In

Persian poetry beloved's gait is compared with that of

-
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portridge. But Amir's comparison of beloved's gait with
that of a pigeon seems to be under local influence.
However, it is quite interesting that despite the fact
that Amir Khusrau was much interested in the use of
similes and metaphors, most of his poems, specially the
Aina-i-Sikanderi, are a true representative of his taste. It
may be noted that all the headings are in prose in the
Aina-i-Sikanderi fully represent Amir's taste as the
language is very figurative with abundnace of similes and
metaphors. The fact seems to that Amir's prose writings
are highly artificial full of all kinds of artifices known to

Persian masters including quite a long number of his own

innovations. |

Nizami was a greater artist than Khusrau and 1t 1s
once more proved by the use of attractive similes and

metaphors he has employed in the Sikander Nama.
syid ol lua o8b G apa)yelyud,sa ol s

ol yasl CJT s o S 1) ol wiisy € gu 0
The lines are a good example of the poet's creative

imaginat.on. Though comparison of sun with ruby

P, His prose treatises called Rasail-i-Ijaz-i-Khusrawi bear a testiimony to it
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presents very common simile, yet the way in which the

idea has been expanded is marvellous. The ruby (sun) was
stolen; the world set at searching it; at last, the moon was
caught hold of as a thief. As the moon rises after the

sunset, the former has been called as a thief.

L.LLUJJJFJHAL; L:'.‘.}H:""“f'.)—-‘bl-“j“:"“&
When the fire of the day was extinguished, the whole
firmament was filled with cloud. The night put on the

ornaments of moon which became source of astonishment

in so much as light appears in darkness.

syosbdla 1 u,S ) i e il 0alS )y, K0
The early Sagqi is none but the sun and the ' ' is the

sunshine.

iyl o9 )S cadiy b @S )l ) iy 3
The azure sky has been called C_._f out of which

the sun rises its head. The second hemistich 1s a good

example of poetic imagination.

Ol adigyd oty hag e oLl 2id 08 8l s 59 9
The mountain has been called the veil which has

concealed the face of the moon.

ola (6 gas yun 953} o L ) ol slasil 32 605
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The dreary night has well been compared with black

and dreadful dragons. Both the lines are fine example of

poetic imagination.

i€ joalily i Gy gl wadiS el s pawol

The rising sun alongwith its paraphernalia has been
3 called the army of the moon. The night has been
§ beautifully compared with black letters which were

removed on the arrival of the morning force. The line 1s a

| combination of good simile and fine poetic imagination.
2 K pic ol olga slgm 288y y i il gl 5a

2l i€ o g o) age S il ) 5 2i€ plig o )Liw

The night has been called a ruler having a black
canopy whose coronation filled the whole world with
ambergris (darkness); the stars sprinkled so much gold

N that the earth was filled with treasures to 1its depth.
J‘JJ!_L:JL._USQJ..:U”J_: J‘JJLé‘JC-!-@O&%"L'iO}%dS

J.LASL’.LS:HAQ.\J.&TJJLOJ—LU JJ)#IUBSJJJTWJJ@QJ%
In the first line the damsel of Aden 1s night, the pearl

1. FarrukhiSistani's ( Sliuw (A ,8) opening line of a Qasida:

PSSR UV TE SRR P PSR Y PN FENETRNINY ERER RN
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1s star and the dinar is the sun: the darkness pervading the
night 1s a black silken garment with it is covered.

In Persian poetry similes and metaphors are often
used to increase the force of the idea contained.
Sometimes, through them, the ideas are personified and
thus the effect is enhanced. Nizami's poetry is full of such

similes. The following line can be quoted as an example:

s w2 39— o sl Sl Ll o

This 1s composed to indicate the situation when
Darius was wounded and fell on the ground. Darius was
the last ruler of the Achamepians on whose death the rule
of the dynasty came to an end. In the said Darius has been
called the Nasab Nama (line of pedigree) of the family of
Kaiqubad (Kiyanil dynasty). He representted the whole
family insomuch as in him was ingrained the grandeur of
the individual rulers like Kaikaus, Kaikhusrau, Kailarasp,
etc. Thus, in his death all the pages of the book of
genealogy of the Kiyanians were scattered away by the-

wind. This really is a fine and attractive simile.

The same idea has been expressed in an another line:

sebbaalolhaly)y  aa )iy o sa,6 by

1 Ktyanidynasty istaken as synonymous with the Acaemanian dynasty.

——————
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Darius represented the grandeur (spring) of Feridun
and the dignity (rose garden) of Jam in whose death the

whole garden has withered away.

Alexander's placing the head of dying Darius on his
thigh has been described in terms of a fine simile: In doing

so Alexander placed the dreary night on the brilliant day.

sl pliua ) 3y gm0 o wlg Ol) e o ) s
On Alexander's haughty reply to Darius, the latter

Says:

.__.:l.l'.'sTﬁ TR QIR IR ‘.._.:T?_‘H_J obia qale ol QT_‘JI

The sinner-cloud (Alexander) would be so squeezed
as it would not be able to cover the face of the sun
(Darius). Alexander's smartness swiftness In attacking a
: Negro has been expressed by a simile in these lines.
Alexander has been compared with the sun and his enemy
with the earth insomuch as the enemy has been subdued as

the earth is being covered by the reflection of the sun.
SLisl o) paga Uy Cliewl o s v iS4

el gl ael jugauis e ol g, wd 5 50 ol
The lip has been compared with the tied ruby; the

buds blossoming in the season have been called the coin

of the spring.
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The snow covering the leaves of plane tree appeared

]

3

i
like jasmine 1n the hand of plane tree. ‘

s Lus ) Gy e b 58l S 0 as by
The nooses with continuous coils and twists'

resembled a dragon with opened mouth ready to devour

freasure.

e ey ol ot e Judus glassl i
The abundance of bloodshed has been called the
Tigris of blood; the sun has been compared with waterlily,
which 1s stated to have thrown its boat into the water (the
sun again being compared with a boat); usually it is called

Zaurag-i-Zarrin.
59 G095 ui&il ip L pn ol osa Gau T
The wide wound caused by the sword has been
compared with a cave and the sword with a dragon.
330 slaal s gole o S a0 sl Gk 5y judiads)
The blood collected in the ditch caused the earth to
grow as red as red sulphur. juals,£4< or joalcus,uS (the
philosophers' stone) is rarely found, hence very valuable;
the word u_m_,T in relation with 4 ,.£ < is appropriately

used.
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The arrow is being compared with a crocodile which
is ever in flight in search of its prey. The bow has been
used as an ambush for the crocodile of the arrow. The
figure Tajnis in (uaS and LS, (us) and ;L ), has added to
the beauty of the line. The use of double Qafiya 1s also

signifcant.

oyl ey ey aguls ol pua 5l Liud Ligs

The above discussion may fully bear out that in
respect of similes and metaphors Amir Khusrau's
Aina-i-Sikanderi is inferior to Nizami's Sikander Nama.

In respect of poetic imagination Nizami is again a
little super'ior to Amir Khusrau. Both the poets have
praised their respective masters and have tried to utilize
their poetic imagination in its full. The parallel lines are

quoted below:

Nizami Khusrau
Gl oLt S kel 5o i€ Bla olpd el a7

sls wsS osanes ot i oS5k byl By g

(1)  Sharaf Nama, p. 58
(2) Aina-i-Sikanderi, p. 14.
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The 1dea that the king's crown is studded with jewel
has been so well described by Nizami as may have few
parallels in the whole realm of Persian poetry. By his
flight of imagination the poet has shown that the whole
world exists only to enhanee the King's exaltation. Not
only this, the poet being attached to the Sultan, finds the
whole nature at his command. This is why he orders the
sun, the cloud, the thunder, the flashes, the lightning, and
the wind to get themselves busy in producing pearls for
the crown of the king. The mode of expression, the
diction, the composition and the force have all been
appropriately combined together that nothing better could
ever be expected. Amir Khusrau was fully aware of his
weak points in composing parallel to these lines. He has
therefore adopted a separate method to praise the king. He

asks his pen to start writing verses in his praise and create

subtelity in his discourse so that it may soar high and may
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be able to kiss the feet of the patron. There 1s nothing
original in the description. The poet may have n view the

following lines from Zahir of Faryab:

| oWt J38 olSy wwgm L5 gy o) ddawstap ol 0 S &

In short, Amir Khusrau's verses do not compare
favourably with Nizami's.

In respect of another feature Nizami's Sikander Nama
is superior not only to Amur Kuhsrau's Aina-i-Sikanderi
but even to Firdausi's Shah Nama and that 1s in respect of
his forceful and vigorous diction (s X—X , ). This special
feature 1s natural consequence of the selection of

appropriate word and phrases and their arrangement and
composition. The secret of Nizami's success lies in the
fact that as against Firdausi he has occasionally sought the
assistance of Arabic words and phrases which have aded

vigour to his style and diction. One or two examples

would suffice:

Nizami says:
S DY BU O 4 R SO B PO FUM ISR QUM I

sy bl baa Gl oTeS wuy pliin cows by,

(1) Sadi has objected to this sort of praise in this line:

oW dighy )y ol puSCSaala
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Pl o KLU TundS )l sl dduast adoaiog

oy . ]
A sinmlar 1dea has expressed in these lines.

ks 55 i ol € S5 s 5 a5 olin
S 3y Linasl 48 (5,8 5h0 Gl ol s olia
Olan ganit oy Solan  Gla) g om) gyl plia

3iaS 3 d e g S A JJLJJ;@JJHSJL%Q

Firdausi expressed this idea in the following lines as a |
scholar gifted critical acumen would atonce make the

difference in respect of vigor and force:’
olLa 5 5ol Y 55 5m oh S o) bl 5o gasanl
oA g ol sl sam el 035 oass 035 4 8 G
PSR BN R PN B - oo S m@a@o@_ﬁﬁwﬁm__‘,l
But one may not be misundestood that Nizami's
success lies in his use of Arabic words alone for 1if had 1t
been the case of Amir Khusrau who has used Arabic
words and phrases more abundantly than Nizami, would
have not lagged behind the latter in respect of forceful

diction. Khusrau Sﬁ}’SZ3

(1)  Sharaf Nama, pp. 2-3.
(2) Shah Nama, vol. 1pp. 1-2.
(3) [
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Nizami's force in style and diction has great impact on
the subsequent poets and writers. Among the Indian
savants Abul Fazal and Urfi seem to have been influenced
by Nizami's style. It 1s on this account that Mulla Tughra
of Mashhad has gone so far as to say that Abul Fazal has
rendered the Sikander Nama into Persian prose. And In
this remark the only feature that 1s aimed at 1s the forceful
diction of the Sikander Nama.

Amongst the five poems of Nizami, the most
significant 1s the Sikander Nama whose diction and style
have served as a model for the later writers. This diction
has to a certain extant been the cause of the intricacy of
the style of Sikander Nama. This 1s fully borne out by a

number of notes and keys written to this Masnawi. In this

respect the Sikander Nama falls short of Firdausis Shah

Nama. Amir Khusrau is also not so intricate as Nizami.

But Amir's simpler diction does not come upto the
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standard of Firdaust's.

I shall quote two parallel instances from |
Aina-i-Sikanderi and Sikander Nama which would atonce
show the comparative position in respect of poetic |
imagination and forceful diction of both the masters.

(1) Praise of the Prophet

Nizanii says.

. ) i |
J|‘9.L.u|£.1+:.bd_;_‘s|_._m_; J'SJJJJ,_QUQI_;.bJU.wJ_i

S G g al Gl s il 5518 Laas
S gy sl am By gy i Gy € it s
Hﬂ‘&ﬂju.jﬁ—c:ﬁ—i S B e alle plaplaa
o8 gilansl sl G (v 03 o g 230
29 ig by olga i) ey il S gl
obewled pdia 5o i plawlae Jlaos 2l
S G ol ol os 350 ) e ol 31
sy ong gty ey Kl sl ) o oll
PSR- OV ¢ PR N R TV RSP

pi s ey ppgScuadly paosiol gy S s

(1Y Sharaf Nama, pp. 14-17.
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Gl ga (a9 abs lga 5 auS 4
3=t el g £l gl g
J[_,AA.;_JA?J_.&_B‘,.L;MI_&S
) Lo o) Slael 5oy ol <

908 abinly g i e

Khusrau says:

Bl oasia 2ia g8 59585 )
sl Gl g gl ol
ol il oty 4ol
ol 93 yidc ugs ol ai€le i€

o 32 Ollws 10y 58 )l s

bl ) olya a5 <,

ui;ﬁdh._.“g_)douc.b;mang

Ju-'-“h boia s : (SJJ LJJ—'-"JI

xﬂGJJHYL&Jd—m

Bl osiia s (i € gy
S Ol can i gl
Oled o8 Ghdias () abs Lo
olig faal plovial 58 s 5, €
£ 4 o8l c y )

395 ol 5 S i) o

(1}  Aina-i-Sikanderi, Pp- 6-8.
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L€, i ysel 4 ailse . .
Rt it bl €L L i S oy

Jlgl:,QLPJ__E.;:ﬂjal__-_da

ol el o) dasd G 83y 5o

OLis Gaa y slaye ) s ga g

ol Jl () sdiie dilim y 4

S Lalasel o LS 5l UMJJL!-"‘-‘:]:!’:LL"J,H:’

(2) The Anecdote of Alexander and the Chinese
Damsel

Most of the verses from both the Masnawis have
P

already been quoted. A few verses of Nizami are given

below:
L)y iSlogaluydas dias syl g)a,m oyl

syugsis Alaalals plaugd oy udaCys

sl il wdygd yome s ol 50 dadiaa ) Sl

WOV el A

Amir Khusrau says:
by (LS00 Cadiy pn iy SlP e ogls jo s
Amir Khusrau being best at romantic poetry, this part

of his Aina-i-Sikanderi very well compares with Sikander

Nama.
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Justly speaking Nizami's description, full of vigour
and strength, is unique in Persian literature. But it goes to
the credit of Amir Khusrau that he made a laudable
attempt in competing with such a great master.

One point that should not escape out of notice 1s that
Aina—i-Sikanderi has no pathetic account of which it loses
some of its charm. As against this the Sikander Nama
contains the account of the battle of Alexander with
Darius and the killing of the latter. It is one ot the most
fascinating part of Sikander Nama, and it would not be
out of place of quote a few lines; though the whole

anecdote has been masterly handled by Nizami:'

T EQPR TN EVEQUICH G YRR A PEQ P P NP Pt
T PP P TR T L QTR UTR TR QPR o
s i Sy e sk haalil Sadliy i
_h S8y i e eapdl 0 S o dla S aal s
E’?f adal ()33 £ g0 59 Ui L3 S NI IS EFPRI P PR
ej o) SNl edJSJ P B -+ B R

iy o i e s el b LS S

(1) Sharaf Nama, pp.214-218.
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ML el Gus 3s e L ) Jas H S Lag 5
sadlols ielan ui€ w guallKaTd, PITIIN
S wiSdh s heaish i€ assy eyl pu e ppalia
SR sl (Kot s ) Yl S gLl € T oL
il G S AT § 50 ol Coanl Gl &€ gl 3 i

Firdausi has also given the account of the episode of

Alexander and Darius including the pathetic scene of

Darius's death. But this account does not contain
Alexander's lamentations on the death of Darius. The poet,
however, refers to the diglogue between Alexander and
Darius who had previously exchanged letters. Some

relevant verses are quoted below: !

sl o ol Gid 3 e JLI}%JATJJJ‘W‘I)J-;S—H
Cowd 99 58 ) g s alley casal K Gua 3,8 K
Duusly Giga oV 5 ali€ gt puadl i S o
Ay ihpadn il o5 iy gy, ol sas)
spdolud paa € sy o ugd gluf o gl iy

s (3 g3 D9 a0 S S 9 a5 dge g0 g ad 5

-—

(1Y Shah Nama, v. 6, pp. 1801-18006.
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69 8 38,0 4o Gl o

=il 41l i s
s g Hlala dby HhaS il s
el i )yl € i€ eGT <
Qﬁ&‘jéq_}.‘i S po oy
sils 7y playd Sl (g s
s S S8 O K a4
b g8y g 0 03l
S graly oo i Huit
35 Hoal iy (ol i iy
eJJTLsL%-.'L‘“L;'}S-.‘..-" ol s
28,8 il cws lubygs
kg s olas o gh s BS
Al 235 9 sla 1,5 a0yt
el gisla g ol e
la o, ,S e dola dan Huil

s ot 4 eyt s (&

A comparison of the above lines with those of Nizam

fully establish the following facts:

(1)Nizami's diction 1s forceful.
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(2)Nizami's language is a little figurative.

(3)Nizami's verses are pathetic and hence fascinating
and attractive.

(4)Firdausi's lines are natural and spontenous free
from the creation of the flight of poetic imagination called
i _,_‘oT O3—aw and sai Jlua, the special feature of the
poetty of the latter poets.

(5)His language is little archaic free from Arabic

element.

Saqi Nama

Nizami has added a_few verses at the beginning of
most of the anecdotes. In the Sikander Nama, dealing with
saqt (cup bearer) or the mughanni (musician) requesting
them to give wine or sing music so as to relieve him of the
worldly worries. Khusrau following his foot-steps, has
done likewise. Mulla Abdun-Nabi Fakhruzzamani while
compiling his book entitled Maikhana in an 1028/1699 at
Patna collected all such verses from both the Sikander
Nama and Aina-i-Sikanderi and gave them the title of Sagi
Nama. Thus Nizami is the first to introduce this form of
verse to Persian poetry which subsequently became so
popular that a poet contemporary with the compiler of

Maikhana, called Zuhuri composed a Saqi Nama
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comprising four thousand and five hundred verses. Anmir
Khusrau is the second poet who has composed scattered
verses on the sagi and mughanni in the Mutagarib metre,
.1 the form of a Masnawi the specific feature of the
Sagi-Nama. It was through Nizami that this form got
introduction to Persian and later on to some other
languages including Urdu and Hind.

Nizami's verses are very simple, chaste, fluent and
charming. But naturally the subject matter is very limited.
Amir Khusrau too has produced sweet verses and 1t may
be said with full confidence that he has very succestully
imitated Nizami in this respect. The following few verses
are quoted to substantiate the above pont:

Nizami Khusrau
C.I_A.UJL?._I_J.UJ_)‘J_*H _,U L__|_.:|l L_S.x_i_i_,_'ej(_;abi.._»ul_i_‘.z
Sy lan ) ol s sla 48 L;a_}‘)u_.oae_mL__:HJTJ__‘

bijLuuLPJJJJﬁMQ.e ﬁhdwlj_'\'_u.ujduua_‘;_me_g.t

Jodla (s palpabiaa sl e

dgieﬂjﬁowuégjjs 5 al) wdTM‘e—éJ—e'——i—e

(1) Maikhana, Lahore cditon, pp. 106-20.
(2) Ibid.pp.67-71.
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sl s Jol ol i @ oS o Sl

i uge p g lan) o mimosd 6l Ghlan

ohyd plse o) o Alaby  aa Slisl e G o< L

Now I shall proceed to give a brief comparison of
Aina-i-Sikanderi with the Shah Nama. The two differ

respect of the following points:

1. The Shah Nama gives a coherent account of the
adventure of Alexander as against few astray' incidents of
the Aina-i-Sikanderi.

2. Firdausi gives a different line of pedigree of
Alexander connecting him with Iran in order to satisfy his
national sentiments. According to him, he was the son of
Darab who had married the daughter of Philip. The
daughter was later sent to Rome where Alexander was
born to her. When Philip died, Alexander was crowned as
the king of Rome who subsequently subjugated Iran and
in doing so he got the throne of his forefathers: The Shal:

Nama refers to this fact in following lines. Alexander

addresses Dalrius:I
Gad pelsossnadlel il ol o olis

aiSplgaast,n Jao G adalyn gpaseli)ge yadS

(1) Sec Shah Nama (Nahsi editron), vol. V1. p. 1801.
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3. The Shah Nama's language is archaic and is also
free from Arabic elements.

4. Khusrau's language 1s figurative. He often employs
similes and metaphoré which are not so simple and
natural.

5. Khusrau has used Arabic words abundantly on
which account his diction is quite diffeernt from

Firdausi's.

6. Firdausi’'s poem is perfect speciemen of epic
Persian poetry full of heroic deeds of different personages
In the Shah Nama. In this respect Aina-i-Sikanderi falls
short of the episode of Alexander as available in the Shah
Nama. ’

/. Firdausi being the greatest artist has drawn the
pen-portrait of various heroes very natural and
spontaneous.

8. In (5 L& < 23ly Shah Nama is much superior and
Aina-i- Sikanderi has nothing to compare with the former.

9. In the episode of Alexander, Firdausi has been
concise and brief.

10. The romantic element in the episode has been

casually introduced by Firdausi.

In short, Firdaust's account of the adventure of
Alexander 1s much superior to the Aina-i-Sikanderi in

poetic art.

_I\Zai‘fat.com
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CHAPTER IV

CONCLUSION

We have discussed the literary and historidal values of
Amir Khusrau's Aina-i-Sikanderi which was composed on
the model of Nizami's Sikander Nama. 1t has been
concluded that it falls short of the Sikander Nama in many
respécts. This is why it could not become so popular as
the Sikander Nama which had been continued to be
imitated even until the 16th and 17th centuries. There may
be various reasons for this state of aftfairs:

(1) Amir Khusrau was least gifted with the talent of
an epic poet, his main field being the lyrical and romantic
poetry. And is accepted on all hands that he 1s the best at
Ghazals and in romantic Masnawi, specially the
Majnun-Laila. The best critic of Persian poetry, viz. Shibli
Naumani has truly remarked that his Laila Majnun 1s a
match to Nizam's Masnawi and if there lies any difference

in position, it is so minor that it cannot be easily

understood. And it is quite out of humility that Amir has
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remarked:

G_ph)ggmui b e ol adas a0l
(When he Nizanu had composed his Masnawi, he left

nothing for us).

(2)Anmur Khusrau belonged to the pre-Mughal period
which was quite unfit for epic writing and this is why no
epic poem had been produced during the long period of

over many centuries. Thus even if Amir Khusrau may

have a liking and interest for such poetry, he would have

not succeeded very much.

{3)Amir Khusrau had not a liking for Khamsa poems
as such; he has composed the poem under a certain
pressure, perhaps to please his master as well as. to prove
that he had a command to write all sort of poetry. And he
has creditably succeeded in his endeavour for he had
completed all the five poems within a very short period of
over two years. And 1t 1s also knwon that he was not free
to devote all these 28 months in writing poetry.

(4)Amir Khusrau was aware of the adventure of
Alexander as described in the Shah Nama but he proposed
not to n'}ake his model for the simple reason that Shah

Nama's account was not so popular as Nizami's Sikander
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Nama, though he has rejected the theory of Iranian lineage

as given in teh Shah-Nama.

(5)It is a.fact that Amir Khusrau's poem does not
show the least jmpact of the social, religious, economic or
even political conditions available in his days. But in this
respect he 1s not to blame. The poets of the east in general
and Persian poets mn particular have been quite indifferent
to such conditions of their own time. And this was due to
many factors, the most significant being tl:e system of
administration prevailing in those days. Under autocratic
rule which was obtained during the long period of Muslim
domination, 1t was too much to expect of a poet to refer to

social and f)dlitical conditions quite contrary to the wishes

of the ruler of the time. This is why not only the

Aina-i-Sikanderi but even the most popular Sikander

Nama 1s free from this defect.
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