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Introduction

THE permanent association of the
Muslims with India started in the last
decade of the twelfth century A.D.
when Muhammad bin Sam, the Ghori
King, conque.ed Delhi and the
neighbouring parts. With his successor
Sultan Qutbud-Din Atbak (1206-11),
started what is known in the history
of India as the Mamluk or Slave
dynasty. After a rule of about a
century (1206-90), the Mamluks were
succeeded by the Khaljis (1290-1320)
whose rule extended to a large part of
the country. Then came the Tughlugs
who having ruled for about a hundred
years (1320-1412) were finally
replaced by the Sayyids (1414-51)
and the Lodis (1451-1526). It was
during the iule of the Tuehlugs
themselves that there arose in the
Deccan a new dynasty of Muslim
Kings known as the Bahmanis, which
ruled first at Gulbarga and then at
Bidar for about two centuries (1347-
1538) until it was replaced by five
dvynasties with capitals at Golconda,
Bijapur, Ahmednaga-, Bidar and
Gawilgarh  (Berar); after enjoying
authority for more than 3 century and
a half, these kingdoms were in their
turt: annexed to the Mughal empire.

Likewise, the close of the Tughlug
regime saw the establishment of
‘mndependent kingdoms in other pro-
vintes like Gujarat, Malwa and Jaun-
pur. - These kingdoms were also
annexed one after another by the
i—night_v Mughals (1526-1858) who
exercised authority, first complete and
then on a much smalle~ scale. until
1858 when. the British officially
assumeqd control.. The Mughal rule
was interrupted In its early vears for

a decade and a halt (1540-55) during
which the Suris under Sher Shah and
his successo:s held sway.

This long association of Musiins,
who had brought their own traditions
with them, was bound to produce far-
reaching effects on the cultural, social
and religious life of the couniry.
Architecture, like othe aspects of the
country’s cultural life, was no
exception.

The saga of Indo-Islamic architec-
ture is g living proof of the synthesis
and fusion of what was best in two
of the great building iraditions of the
world, the Indian and the Islamic. By
the time the new comers had scttled
down pec.manently in Delhi and the
neighbouring region in an aura of
power and political authority, the
buildings they had left behind alreaay
reflected the mighty building traditions
of the great empires of Egypt and
Persia and th.ough Turkey, thosc of
Greek, Roman and Byzantine empires.
On the other hand, India had an
equally illustrious, exuberant and fully
developed architectural stvle represen-
ted through a numbe: of edifices and

butldings.

The establishment of Muslim rule
in the north brought face to face two
great architectural traditions. .How-
ever. like other aspects of their cul-
tures, there wag little n common
between these two traditions in almost
every field, richt fiom the h‘uild_in;:
material and method of construction
to form and spirit of the buildings
themselves. For example. the mosauc
and the mausoleum or tomb. round
which, for the greater part, contres the




interest of Indian Islamic architecture
were completely unrelated to Indian
tradition; not that secular architecture
was overlooked or lacked the great
aesthetic and architectural value which
was its due, but the House of Worship
and the last Resting place have from
the earliest times exercised the tmagi-
nation and creative power of man,
and have agaip by their very nature,
in contrast to buildings of secular
character, withstood In great measure
the ravages of time.

The essentialg of Muslim worship,
for example consisted in offering
prayers in congregation; their rituals
were simple and straightforward.
Hence their places of worship, the
mosques were open  and spacious,
mostly comprising large halls. Similar-
ly, the Muslims buried their dead; this
gave rise to the practice of erecting
remains in the form of tombs over
the graves.

Also, the methods of construction
of both the people differed : In view
of the fact that the buildings in Islamic
countries were constructed of brick,
lime and mortar, the Muslim style of
a-chitecture was arcuate, that is to
say, it was based on arches. vaults and
domes. while herc, the building mate-
rial being stone, the Hindu style was
trabeate employing pillars, lintels and
pvramidal towers or slender spires.
I ikewise. building materials like con-
¢ ete and mortar, hardly used in
Hindu buildings, were freely used by
the Muslims.

Even their concept of decoration
and ornament which formed an essen-
tial part of their building arts, had
not much in common, depending as it
did, in the case of the Muslims, upon
their different religious beliefs. The
Hindu style of ornamentation, very
rich in character, was expressive of
natural, particularly human, forms.
The decoration of the Muslims, under
religious injunction, avoided represen-

tation of living beings and took the

Marfat.com

form of flat surface ornament depic-
ting aiabesque or geometrical and
floral patterns, inscriptions in various
styles of writing, gilding and painting,
encalustic tile-mosaics, and multiple
designs in stone and marble by the
artistic method of inlay through opus
sectile or pietra dura.

The Islamic architecture of India
is an interesting story of these two
seemingly opposite styles mingling with
each other 1n a spirit of give and take
in varying degrees in different parts
of the country at different periods of
time, depending upon climatic condi-
tions, type angd availability of material
and similar other factors, It is for this
reason that the features of Indian style
are found freely employed ig the Mus-
lim monuments of India. The qualities
of strength and grace, typical of the
Hindu menuments, were borrowed by
the Muslims, wha also did not infre-
duently use the trabeate system. On
the other hand, the conceptions of
breadth ang spaciousness. and the
methods of spanning big spaces with
arches and covering large areas with
domes were essentiallv Islamic. Amone
the other features that the Muslims
introduced in their buildings are the
minar and the minaret. the <auinch-
arch-nendentive. <talactite. half-domed
double portal etc.. on the structural
side.

" The interesting and not less instruc-
tive story of fthis fusiop in ‘unfolded
in the panorama of Islamic monu-
ments dotting the vast expanse of the
country, those mute and yet eloquent
witnesses to the geniug and untiring
zeal of the master architects that con-
ceived, and to the hand of the master-
builders that gave concrete shape to
them. Tt is this part of Indian cultl;iral
heritage which hag literary speaking,
provided, unchanged and unaltered,
unlike perhaps some other aspects of
the ¢olintry’s cultural life, the most
alorious and conspicuows monument
to its composite culture.
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" The Mamluk or Slave
‘ ~ Period (1206—90)

THE first period of Indo-Islamic
archifecture has been rightly called

one of uncertainty and improvisation.

The various problems of construction
subjected to Islamic design have not
been successfully solved. For example,
the arch and the dome were not
constructed in accordance with the
true principles of construction. The
arches were simply built in the corbel
style by first laying projecting stones,
one upon another, and then cutting
them to the curve of the arch, where
as in true arch, the stones are cut
and so arranged in the archform that
¢ach’ of them called voussion points
to the centre of a’circle of which they
form the circumference. The same
was the case with the actual construc-
tion of domes. Moreover, the pro-
blem of constructing a circular dome
over a square building was not correct-
ly solved. In the field of decoration
and ornament, Indian motifs appeared
predominantly in the beginning,
though they were gradually replaced

by geometrical designs and similar
other Islamic designs later.

- The building of the Quwwatul-Islam
mosque by Qutbud-Din Aibak (1206-
11) in Delhi during the years 1191-
98 marks the beginning of Islamic

~architecture in India. In plan, it is

what a mosque should be: an open
quadrangle enclosed on four sides by

-colonnades  or arcaded cloisters, the

one on the western side forming the
prayer-hall. The materials used in its
construction came, from the spoils of
Hindy buildings and moreover, the

LLIWAN (PRAYER-HALL) 3. SAHN (COURT YARD)
2.RIWAQG (CLOISTERS )

craftsmen emploved wefe Hindus who

Were not conversant with the principles

of arcuate architecture, with the result
General Plan of a mosque

4 HAUD { TANK)

7. MINAR (MINARET)

that the entire building with its walls,
pillars, architraves, ceilings, etc., is
predominantly Hindu in character.
Consequently, it was felt necessary to
construct an arched screen of Islamic
pattern covering the whole front of
the prayer-hall. This scieen, the most
impressive part of the mosque, con-
sists of lofty central arch of ogec
shape, 6.7 metres wide and 16.1
metres high, with two Iesser arches
on each side. Though imple in form.
it is particularly remarkable for 1its
rich and ornate ornament in the form
of inscriptions. These, comprising re-

il

S. MIMRAS (PRAYER -N:i¢ HE)
& MIMBAR (PULPIT)




[igious texts are carved in the midst
of patterns representing cutblng
leaves, tendrils and floral -scrolls ‘seen
side by side with pleasing’ arabesques
and geometrical traceries. But the
screen is not pertect; 1t 18 too high as
compared with the low colonnades
around. Structurally, too, 1t 1S not
constructed in the true scientific styfle,
for, instead of using proper VOUSSOLLS,
the arch shape is obtained by laying
successive courses of projecting stone
in the corbel style.

However, with tire consolidation of
Muslim rule, typical Islamic architec-
ture began to develop. 1n 1230, Sulian
Shamsud-Din  lltutmish (1211-36)
more than doubled the arca of the
Quwwatul-Islam mosque by carrying
out extensions to the prayer-hall and
ihe screen. In these constructions, the
style is more Islamic in character and
design than before. Though pillars and
lintels of the Hindu pattern arxe still
there, there is little trace of Indian
influence in the screen extension, apart
from the actual method of arhc con-
struction which remained the same.
The pattern of Indo-Islamic ornament
chicfly comprising arabsques and
gcometsical and calligraphical designs
also appears to take shape here; as
against the earlier natural forms, the
decorations are flatter, their reliefs
being less maiked so that the inscrip-
tions stand out morc prominently.

Another monument of this period
is the world-famous Qutb Minar
(1206-36) founded by Qutbud-Din,
completed by Iltutmish and subse-
quently repaired by Firuz Tughlug
(1351-88) = and Sikandar Lodi
(1489-1517). Rightly described as the
most beautiful of its class known to
exist anywhere, the Minar, as it stands
to-day, has fivé storevs diminishing in
size as thev go up. The lower three,
built of buff and red sandstone, which
are entirely original, differ in plan:
the lowest storey has twenty-four
futings, alterantely round and angu-
lar. the second has roung flutings onty
and the third only angular. The line

‘‘‘‘‘‘‘‘

of each fluting continues throughout -
the three-storeys, producing a marvel=
lous effect of light-amd shade. The -
upper two sioreys are later replace-
ments, round in section and faced with
marble. Remarkable for its perfection
of symmetry and ornament, the Qutb
Minar is essentially Islamic in con-
ception as well as in detail of construc-
tion and decoration. For example -the
inscriptions carved in the wide en-
circling bands on the Minar spaced
artistically within two or more deli-
cately carved borders .against floral
background and the elaborate stalac-
tite corbelling of miniature arches, on
which its boldly projecting balconies
are supported, are distinctly Islamic
in character. Inctdentally, what can be
reasonably termed as an exact proto-
type of the Qutb Minar has been
found to be not in the minarets at
Ghazna, Jam, Firuzkuh, Bukhara or

Jazqurghan as has been hitherto <
understood, but in a minar, unfortu- !._réf;
nately ruined, at Khawaja Siyahposh i
in Sistan, the south-western region of \3

modern Afghanistan.

Another  mosque,  constructed

during this period, namely, the Arhai

Din-Ka-Thonpra, at Ajmer, originally
ctarted by QQutbud-Din Aibak and
provided with hte arched screen by
Itutmish, closely resembles the
Quwwatul-Islam mosque 1n style and
con-truction, but it is more spacious
and dignified; some defects of the
earlier experiment have been sought
to be removed here : its colonnades
are not so overcrowded with pillars or
the pillars a-e not so low, as in the
case of the Delhi masque. Moreover,
in the Ajmer mosque, the pillars and
domes are symmetrically placed result~
ing in a prayer-hall of pgreat beauty
whose effect is enhanced bv an exqui-
sitely -carved mihrab of white marble
in the west wall. Also, the arch screen
here is more massive with the engrail- A
ed arch appearing for the first time. . 5%
The decoration of its front surface is 53
admirable and its workmanship 15 -8
perfect, though again the arches are .o
not true, At the rear corners of the. M
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Details of Qutab :Delhi

Screen of Quww&tgl-lslam-Musque near Qutab Minar, Delhi
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prayer-hall are engaged fluted buttres-
ses, a8 feature which found place in
some form or the other in later build-
ings. A small fluted minaret was added
at each of the two corners of the
central opening, larger thap the rest
In the eastern front; now in ruins, they
must have given the entire building a
further distinctive appearance.

One more mosque in this style is
to be seen at Bari-Khatu in Nagaur
district of Rajasthan, Much smaller
than the above two and paitly fallen,
it provides one more example of the
earliest extant mosque architecture of
India. Another early mosque is at
Kaman in Bharatpur district also in
Rajasthan.

In regaid to tomb architecture, only
iWwo outstanding spectmens oI this
period have come down to us, The
nrst, the tomb of Sultan Ghari outside
Delni, constructed by ltutmish for
his son Nasirud-Din Mahmud in
1231-32, is not only the oldest build-
ing of its class in India, but is also
unique in plan and form. The greater
part of the tomb pioper, a square
chamber with an externally octagonal
flat roof supported on pillars, is under-
ground, while its enclosure resembles
a small fortress with round towers at
four corners, entered through a tall
marble arched gateway ip the east. The
west side of the compoung is occupied
by a pillared hall with a pyramidal
dome above and a mihrab in the wall
elaborately carveq with inscriptions.
In this tomb also; the Indian influence
preponderates, the pillars, capitals,
architraves and most of the decorative
patterns are purely Indian, evep
arches and domes, which form promi-
hent parts of its design, are built in
the corbel style. The other tomb
(Circa 1235)) is that of Iltutmish
himself situated at the back of the
Quwwatul-Islam  mosque. Though
built only four or five years after the
tomb of Sultan Ghari, the tomb of
Iltutmish is altogether different from
it both in form and treatment, and

represents  the first of the square
17 DPD/84—2
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Tomb-type in the Indiap sub-conti-
nent. It is square in plan with arched
Chtiances op the three sides and a
mihrab between two smaller ones in
the fourth. An interesting structural-
cum-architectural feature of this tomb
1s the use of squinch-arches, ‘'until
then unknown in India, to support the
circular base of the dome covering the
square hall below, Though essentially
Islamic in form, it is constructed in
the Indian fashion, as the arches as
well as the semi-dome within them
are built still on the same principies
of horizontal courses of stones. But
the most remarkable feature in (he
tomb of Iltutmish is the extremely
claborate carving of inscriptions and
geometrical designs illustrative of Is-
lamic conception of decorative art,
which covers almost its entire interior.
However, Hindu influence here too is
not altogether absent; it may be seen
in the design of the shaft and cusped
arches and also in the wheel-and tassel
motif of decoration. But it is clear
that the pattern of Indo-Islamic $yS-
tem of decoration assumed concrete
shape in thig building. _,

Iheie 1s in Rajasthan another build-
Ing attributable stylistically to this
period. This is the lofty gateway at
Nagaur, locally called Atarkin-ka-
Darwaza  atter, and forming the
cntrance of the tomb of, the saint
Hazrat Hamidud-Din Suali Nagauri,
better known as Sufi Sahib and Sulta-
nut-Tarikin - (d. 1259 or 1274).
Rising to a height of about 16 metres,
this yellow and red limestone structure
with two storeyed square towers on
the southern facade, comprising four-
pillared balconied kiosks each marked
by crenallations and surmounted by
a dome, is remarkable for its design
as well as exquisite profuse carving
occupying its entire surface, in geo-
metrical and like patterns in the local
indigenous style. That the gateway, in
the main was built in the Mamirk
period is indicated by the fact that
the arches of the gateway and the
squinch of the domed hall are biuilt
in the corbelled style and not accord-



ing to the priaciples of voussoired
arch. -

But in all these buildings of the
early period no authentic building of
the second half of the 13th century
has survived, though Islamic forms
and patterns are increasingly employ-

ed, the method of construction of the
arch and the dome remained the same.
A dilapidated tomb in Mehrauli
which tradition ascribes to Ghiyathud-
Din Balban (1266—87) is usually
cited as the first example of true or
voussoired arch, but it appears to be
later, in any case, its date or antiquity
hag vet to be established.
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The Khalji Period
(1290—1320)

THE Khalji period, though relatively
of a very small duration, represents
a new trend iIn the history of Indo-
Muslim architectu;e. By this time, the
Islamic building traditions are found
to have been more or less firmly es-
tablished and a swiftly developed and
vigorous style of architecture came
into being. The architecture of this
quite a3 shoit period is marked by a
fully developed style both in building
technique and architectural forms as
well as in ornamentation. The 'usuage
of voussoired arch and dome was now
established once for all.

The Alai Darwaza (Gateway), the
most representative building of this
new style, which has earned the re-
putation of being a treasured gem of
Indo-Islamic architecture, forms part
—the only complete one—of the am-
bitious scheme of Alawd-Din Khalji
(1296—1316) to enlarge further the
Quwwatul-Islam mosque at Delhi and
add- to it a minar double the size of
the Qutb Minar., Forming the sou-
thern entrance of the intended en-
closure, -the Alai Darwaza (1311) is
comparatively moderate in size and
consists of a square hall covered by a
single dome. Tts exquisite symmetry
of form, perfect shape and the smooth
curves of its pointed horse-shoe or
rather keel archeq and the fringe of
conventionalised buds of their curves
creating a semblance of spear-heads.
the technique of the dome and of the
squinch svstem of its support. the
workmanship of the stone masonry of

its exterior walls faced with red sand-
stone and white marble producing
pleasing colour effect and, above all,
its rich panelled surface decoration in
geometric patterns in the whole of its
interior and two storeyed exterior-
facade with exquisitely carved bands
ang. string-courses, have made it gne
of the most outstanding examples of
architecture.

The Alai Darwaza obviously inspir-
ed another building also attributed to
this period, namely, the Jamaat Khana
mosque, situated to the immediate
west of the tomb of Hazrat Nizamud-
Din Auliya at Delhi. This later build-
ing provides the earliest example of
a mosque constructed wholly in ac-
cordance with Islamic principles. The
whole structure, rectangular in plan.
consists of three shallow-domed
chambers, each having as its entrance
an archway surrounded by a wide
band of beautifully carved inscriptions
around and having a fringe of spear-
head like motif inside. The interior
design of the central chamber with
its squinch-arches supporting the
dome, closely resembles that of the
Alai Darwaza. However, the keel
shane of these arches is not as nerfect
as it is in the latter and moreover,
their curves incline tog develop a
slightly ogee shape at the top. The
entrance arch of the central chamber
has under it a beam-on-brackets, which
came to be almost regularly employed
in subsequent pre-Mughal buildings.
In the two side-chambers, which are
otherwise too, quite plain, the



squinch-arches arc replaced by tri-
angular pendentives, these have been
explained to suggest that the side-
chambers were added perhaps later, In
the early Tughluq period, but the

whole building has retained Its grace-
ful homogeneous character.

Another monument of the ieign of
Alaud-Din Khalji at Delhi is the city-
wall of Sir1 constructed in about 1303,
put very little of consequence has
survived thereof. However, the few
rempants of its round and tapering
bastions, flame-shaped battlements and
loopholes give some indication of this
particular type of architecture of that
period. There is also another group ol
considerably damaged buildings, on
the south-west side In the Qutb Minar
area, which are assigned to this
period. These include the tomb of
Alaud-Dirx Khalji and a madrasa
(college) built by him. While these
structures indicate the extent of the
building activities of this period, they
are too ruined to give any precise idea
of the development of architectural
style. However, some of the halls
provide an early example of the tri-
angular pendentive formed by laying
overlapping stone courses as against
the squinch system adopted until then.

Among the buildings of the Khalji
period, constructed away from Delhi,
there is a bridge constructed over the
Gambheri river at Chittorgarh In
Rajasthan of which ten massive arches
stifl exist, while the gateway and
towers which were originally construc-
ted at each end are now nd more.
Another building of considerable
architectural merit is the Ukha Masiid
at Bayana in the Bharatpur district of

Rajasthan. Ukha mosque (1320) is

in the uswal mosque style of open
courtyard and surrounding cloisters,
and was constructed in the reign of
Qutbud-Din Mubarak Khalji
(1316-20). Architecturally, it is a
provincialised version of the Delhi
style. The details of its entrance, in
particular, seem to have been inspired
by the ornamentation in the Qutb
buildings, but the curves and outlines
of its arches are inferior to those in
the latter. Also of sufficient architec-
tural interest are the Topkhana mos-
que (circa 1316) and the Idgah
(1318) both at Jalore, a district head-
quarters in Rajasthan. The former,
bearing an inscription of Ghiyathud-
Din Tughlug Shah (1320-25), is in
the same architectural scheme, the
shape and ornamentation of its main
entrance and subsidiary arches pro-
claiming it to be of Khalji origin. The
lace-like patterns of its stone-lattices
filling the arcades have been inter-
preted by sompetent authorities on the
subject to indicate Gujarat inffuence,
and rightly too, but it need not neces-
sarily be taken to have taken place
at 5 later date, namely, the first half
of the sixteenth century, assigned by
them,. for the main reason that this
type of artistic architectural decora-
tion. so typical of the buildings in
Gujarat and its outlying areas in
north-western India, was in  vogue
from earlier times as well. The Idgah.
built in 1318. during the reign of
Outbud-Din Mubarak Shah, is an
elegant building of its type. that is to
say, in the usual one-wall plan of this
type of praver-houses, It is particvlarly
remarkable for the treatment of its
side buttress-like tower on the right,
wrought intg circular and aneular
flutings as in the case of the Qutb
Minar. |

Marfat.cbm




The Tughlug Period
(1320—1412)

THE Tughluq period saw Indo-
Islamic architecture in a different
setting. Architectural activities
acquired new dimensions. Apart from
¢heir number, the buildirgs of this
period that have come dowp to us are
found to have made a great impact on
the architecture of ceitain regions,
particularly Deccan, Jaunpur and
Malwa. The austere and simple phase
of its architecture especially in its
second half when building activities
had considerably increased wunder
Firuz Shah Tughlug (1351-88), may
be judged from the fact that use of
red sandstone and marble was almost
abandoned, walls were built not of
well-dressed stone slabs but of rubble
coated with thick plaster, and the rich
surface decoration and elaborate
ornamentation, which were marked
features of the Khalii monuments,
gave way to simple and conventional
patterns such as inscribed borders,
medallions in arches, spandrels. etc.
Encaustic tiles, gilding and decorative
painting on plaster were also used
quite freely in the later building.

In general character, the architec-
ture of this period is heavy and
massive. Typical of it are thick and
battered or sloping walls, squinch
arches as well as triangular penden-
tives for supporting domes, battlemen-
ted neckings and cresticgs, multi-
domed roofs and tapering minaret
like buttresses or supports at the
external angles of buildings. Some
features of the earlier period such as
the pointed arch, spear-head like
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fringe decoration, etc., are still there,
but now as a rule, a lintel. with or
without brackets, ig put across the
lower part of the arch of the entrance,

thus combining two opposed systems,

- the trabeate and the arcuate. This

was originally meant, in all probability
la support stone traceries in the
arch-tym-panium of the entrance. A
remarkable feature of the buildings of
this period is their fine proportions,
and if they do not possess qualities of
charm and elegance, they are expres-
sive of strength and virility.

The earliest of the Tughluq build-
ings is the fort of Tughlugabad, the
first of the city-palace-fort series, now
in ruins. It has been said about it that
few strongholds of antiquity are more
imposing in their ruins than Tughlug-
abad. Its sharply sloping walls made
of huge irregular stones and having
colossal circular bastions at close
intervals, heavy battlements and a
series of loopholes create an impres-
sion of great strength and solidity.
Within its walls may now be seen
ruined streets and buildings and the
traces of the royal palaces once roofed
with gilded tiles within the citadel.

On the other hand, the tomb of
Ghiyathud-Din-Tughlug, the most
outstanding monument of this period
(circa, 1325), is in perfect state of
preservation and possesses considera-
ble architectural interest. Situated
within a small fortress of loftv sloping
stone walls provided with bastions.
the tomb is a square structure of red



sandstone decorated on the outside
with some bands and panels of marble
in the walls above the base-level of
the arch. The whole structure is sur-
mounted by a single dome faced en-
tirely with white marble, The foremost
characteristic of the tomb ig the sharp
batter or slope of its walls, While the

bud-fringe decoration of its arches and

the rectangular panels of white marble
in red sandstone are derived from the
Khalji style, the new features, are
the emphatic slope of its walls and
the heavy stonc finial on the apex of
the dome; the latter being entirely
in white maible is also the earliest
feature of its type. Similarly, the
earlier perfect keel shape of the arch
has developed a slightly pointed curve
at its top. Alsg, the use of the tra-
beate system may be seen in a lintel
placed across the lower part of the
a-ch supported on brackets. Minor
defect« of design and workmanship
are visible in the somewhat crude
execution of marble bands and panels,
weak proiection of the central parts
of the walls containing arched entran-
ces and the not-so-prominent exten-
sion of these above the paranet, and
unduly small merlons marking the
paranet wall. With all these. the tomb
of Tughlua Shah is an outstandine
monument destined to mark a new
nhase in Indo-Tslamic tomb architec-

tnre. For 1t <erved ag g mndel for
later tombs both in Dethi and
clsewhere.

Amnong the other mannmente of the
Tuehlng peried at Dethi is the small
fort of Adilabad constructed by
Muhammad bin Tughlrg (1325-51),
probably as an outwork of Tughluqga-
bad. Closely resembling the Jatter n
style, it is much smaller and its walls
are also not so thick. Muhammad bin
Tughlug also built a new fortified
capital, called Jahanpanah, therebv
linking up the walls of the o!d Delhi

of the Qutb Minar area with those ot
Siri, the capital city of Alaud-Din
Khalji. Very little remains of Jahan-
panah today, but from its remains it
appears that its walls were enormous-
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ly thick being in some parts as thick
as about 11 metres. A fairly preserved
monument connected with  Jahan-
panah which remaing to this day is
the Satpula, a double-storeved
bridge  of seven spans  with
subsidiary  archways and a tower
at  each end; this ornamental
device to carry the waters of the lake
into the wells, There are also within
the walls of Jahanpanah remains of
the  Sultan’s  Qasr-i-Hazar-sutun
(Thousand-pillared Palace) locally
called Bijay Mandal, a tower-like
terraced structure, the keel arches of
which are but imperfect copies of the
Khalji type. The system of intersecting
valuting, which at a later date became
an important structural feature of
Indo-Muslim architecture, appears to
have been employed in thig building.

Another building in the early
Tughluq style is the tomb locally
known as that of Kabirud-Din Auliya,
standing at a short distance to the
cast of Bijay Mandal. Though gene-
raly assigned to the late Tughluq
period (circa, 1389-92), it in fact be-
longs to the reign of Muhammad bin
Tughluq. Built of red sandstone, with
limited use of white marble and with
sloping walls and a single dome, it
closely resembles the Tomb of Ghiya-
thud-Din Tughluq, but lacks .the
forceful grandeur and symmetry of the
latter., Whether it was originally built
by Muhammad bin Tughluq for him-
self, as suggested recently by some
scholars, or not, literary evidence of
the early Mughal period identifies
Kabirud-Din Auliva with the famous
Malik ‘Kabir’ Qabul Khalifati, the
Mirister and most trustworthy com-
panion of that monarch, who is des-
cribed as a pious and saintly person
by contemporary chroniclers. He had
died in or about 1349,

The intense building activites of
Firvz Shah indicate a marked change
in style as well as in building material.
For example, instead of the finely-

. dressed and well-finished red sand-

stone masonry, the walls were bult
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of rubble with a coating of plaster
roughly-dressed local stone
wherever necessary. Consequently, the

- buildings were generally built thicker
~at the base than at the top with

tapering bstion-like round towers at
the corners to create an impression
of strength. On the ornamental side,
these buildings were not devoid of
surface decoration, which was chiefly
confined to gilding and painting on
plaster which gradually disappeared,

leaving the buildings bare. But on the

whole, the architecture of this period,
despite its austere aspect, is remarka-
ble for perfect proportions of the
buildings and the vigour and straight-
forwardness of its purposeful and
serviceable style.

Firuz Shah’s capital at Delhi, now
known as Kotla Firuz Shah, is at
present 3 mere shadow of its original
self. Of the notable features of its
fortifications is the appearance, for the
first time in India, of machicoulis and
absence of any raised galleries leading
to the double line of its loopholes. Of
the two buildings within the walls,
which have partially survived, the
Jami mosque seems to have been
originally an imposing building of two
storeys, in the lusual open courtyard-
and-cloisters style. Its entrance is in
the form of g3 domed hall, which is
almost a replica of the tomb of Firyuz
at Hauz Khas. This feature, it may be
pointed out, is found adopted later on
in some monuments ip the early phases
of the provincial styles of Malwa and
Decan, at for example, in the Jami
mosque at Mandu and a mosque at
Gulbarga. The other of the two build-
Ings 18 the pyramidal structyre on
which the Asokap pillar stands, Qc-
vupying a central position, this buyild-
‘Ag consists of three storeys of square

lerraces with vaulted cells, each terrace
becoming smaller as it goes up.

The group of buildings at Hauz
K_has in Delhi consists of tomb of
Firuz Shah and the ruins of a partially
double-storeyed college which seems
to have been built on an elaborate
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scale. The slightly sloping plastered

walls, shapely central arched openings
I two sides, a shallow dome Suppor-

téd on an octagonal drum and above
all the fine proportions and general
treatment invest the tomp with simple
dignity and unaffected distinction.
Another monument of this period is
the tomb of Khan-i-Jahan Tilanganij
(Circa, 1370) situated in the vicinity
of the Dargah of Hazrat N 1zamud-Din,
An unpretentious buiding in itself, its
architectural importance chiefly lieg in
its design. Instead of being square, it
IS octagonal ip shape surrounded by
a low arched verandah and covered
by a single dome. Though the execy-
tion of this tomb with such a plan is
not quite perfect, it is still 4 very im-
portant monument, as jt introduced ip
Indiz a new type of tomb architecture

which endured for about two hundred
years.

Of the mosques of the carljer tugh-
lug period, none Of any outstanding
merit 1S to be found at Delhj itselt,
though at places in outlying provinces
iful mosques were erected, for

at Broach, Cambay and
Dholka 1n Gujarat. The Gujarat mos-
ques are of great architectural interest
and will be describeq later. On the
other hand, Delhi possesses
mosque of the later Tughlug period
which are in fairly good condition.
These are the Kali Masjid, the Begam-
purl mosque, a mosque in the Dargah
of Shah Alam at Timarpur, the Khirki
mosque and the Kalan Masjid. Archi-
tecturally, the general features common
to most of these mosques are high
plinths or lofty basements, boldly pro-
jecting gateways, double plain square
massive pillars in the front and even
more at corners, tapering turrets and
sloping round. towers at the angles,
caves on stumped brackets and the
arch-and-beam entrances ir: the Hinduy
fashion. However, each of the mos-
ques has some individual feature of its
own. The Kalan and the Khirki mos-
ques are fortress-like in appearance
with a tapering rounded tower at each
corner and have been made more im-




pressive by reason of their being raised
on a lower storey, a sub-structure of
arches. The Khirki mosque, lek the
slightly earlier Kali mosque, is also
quite unusual in design, having been
constructed on a cruciform or cross-
like plan : its unusual character lies in
the fact that its quadrangle, while
broadly conforming to the uswal court-
yard-and-clositers orthadox mosque-
plan, is divided into four small courts
by two rows of east-west and north-
south arcades intersecting each other
in the centre at right angles. But this
departure from the general plan did
not become popular, for it is not
found adopted in the other two impor-
tant mosques of this period, namely,
the Begampuri and the Kalan mosques.
The imposing Begampuri mosque is in
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the orthodox style. Its notable feature

is the tall arched pylon in the central

frontage of the prayer hall and taper-
ing turrets at each of 1ts corners, It
has been recently suggested that it wasg
built by Muhammad big Tughluq to
SCIVE as a congregational mosque for
his new capital, However, some of its
architectural features like boldly pro-
jecting gateways, double-pillars, taper-
Ing turrets, multi-domed roofs, etc.,
are more in common with the Firusian
mosques mentioned above. The mos-
que of Shah Alam hag a new featyre,
m Delhi at least, in the form of a
royal gallery or perhaps a chilla (re-
cluse’s chamber) in the right corner
at the rear of the prayer-hall. 1In
Gujarat however, this feature appeats
a little earlier.




THE Sayyid dynasty, established out
of the cnaos caused by the invasion
of Timur, was faced with continued
struggle tor survival, Its rule was res-
tricted in extent of duration as well
as that of resources. Consequently, the
- period does not present any architecti.-
ral activitics on a grand scale unlike
the preceding period; ro capital cities,
royal palaces, fortresses or any such
great buildings were constructed. Its

building actwvities are found td be. .
mainly confined to the construction of

octagonal tombs, whith, however, des-

pite being limited in number, POSSCSS

a distinct architecutral character. Jt is

but natural that no down-right changes

could take place in the matter Jf de-

tails of building technique or ~gven

. decoration, but still the reaction

- which bhad started towards the close

of the Tughluq period found EXpres-

ston in various attempts at infusi ng

’f ' new life into the architectural, style.

Though these efforts did not meet.with

-complete success, a distinct style with

some measures of inventiveness and

- individual character did come into

. vogue, -an achievement whose extent

- €apn be judged from the impact it had

- on the tombs construgted in the next
one hundred years.

The decorative features of thesc
- tombs coumsist of the use of blue
- enamiclled tiles enhancing the colour

- ‘effect and efaborate and refined sur-
- fige exnament incised on plaster and
-pamted i colours. The batter of the

R --i"'.': mmumentﬂ was, Hbﬂﬂdﬁﬂed,
- ouel - in octagonal tombs a new

< (1414—51)

feature in the shape of sloping bu!ires.
€S appears at the angle-pillars of the
verandah which imparts an Impression
of batter to the whole building. These
as well as other new features like the
lotus motif crowning the dome and
some important features of decoration
ltke the blind-merlon design of para-
pets, free use of guldastas and some
decoration-motifg considerably  in-

fluenced the style of the subscquent
period.

Fhe best examples of Indo-Islamic
architecture under the Sayylds are
afforded by the two royal tombs : ihe
tomb of Mubarak’ Shah Sayyid
(1421—34) once situated within a
tpacious enclosure with imposing
gateways, mosque and step-well, apr
the tomb of his successor Muhammad
Shah (1434—45). While in general

-plan and outline both the tombs are

derived from the tomb of Khan-i-Jahan
Tilangani, there is considérable amount
of improvement upon that -earlier
model. As may be seen in the tomb
of Mubarak Shah, the octagonal plan
was the same but the height of the
verandah was increased with a view
to ensuring the needed proportion
between the Iower and the upper parts;
the central dome was also raised con-

- siderably by placing it on a high drum

and around it on the roof were placed
graceful domed paviliopg or kiosks
raised on pillars. The improvements
were not confined to these only, but
finials were added at the angles of
the many-sided drum of the dome,
while the apex of the latter was crown-
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ed by a pinnacle of the somewhat
novel form of what looks like an
arched lantern. Despite these im-
provements on the earlier model, how-
ever, the tomb of Mubarak Shah
suffers from lack of perfect propor-
tions, especially between its upper and
lower parts; the upper one comprising
the dome and the kiosks is still gmaller
in height than the lower gctagonal part
and hence appears somewhat wider,

flat and pressed. This defect, natural
in experimental stages of a style, has
been removed in the tomb of Muham-
mad Shah. A perfect symmetry and
cohesion between the two parts 1s

14

achieved in this monument by further
raising the height of the main domc

ang also of the pillared kiosks on the

sides. In addition to the finialg at the
angles of the drum, the angles of the

sides of the verandah were also pro-
vided with finials. The novel type of
pinnacle used ni the tomb of Mubarak
Shah was replaced by one of the lotus
pattern which later became a promi-
nent feature in Mughal architecture.
All these improvements have made the
tomb of Mubammad Shah extremely
pleasing and well-proportioned, and it
cap easily rank among the best monu-
ments of its class anywhere in the
world.

Mai‘fa:[.com




M

The Lodi Period
(1451—1526)

THE Sayyids were succeeded by the
Lodis under whom the building
activities recovered to a fairly greater
extent. Though, like their predecessors,
the Lodis did not undertake large-scale
monumental activities, there were
constructed in their time guite a num-
ber of tombs and a few mosques which
indicate that the style of the Sayyid
tombs was being improved upon n all
respects. The Lodi monuments indi-
cate attempts at a certain amount of
freedom of imagination and 3 bold
diversity of design. Enamel-tile deco-

ration tended to be richér and more
lavish, |

The tomb architecture of this period
ls of two distinct types : one is
octagonal 1n design having 3 verandah
with projecting eaves supported on
brackets and one-storey high; the
other is square in plan, having no
verandah and the exterior being given
the look of two or sometimes three
storeys. The tomb of Sikandar Lodi
(1489—1517) belongs to the octa-
gonal type, and is on much the same
lines as the Sayyid tomb described
above; it slightly differs from them in
that it has no kiosks now., but traces
of their plinths are still discernible at
the roof-level. The interior walls are
profusely decorated with polychrome
tile-work, much of which has disap-
pecared, while ' the dome-ceiling s
painted in bright colours in manus-
cript-like design. The tomb proper is
situated within 3 spacious walled
garden enclosure with octagonal tur-

N
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rets at the four corneis and o1 e
mental gateway on the souther) S
there is also a mosque wall oy upwurd
extension of the perimeter wall of the
garden provided with prayer-niches.
on the western side. This type of
spacious  and somewhat ornamental
enclosure marks a definite improve-
ment on the earliep fortified tombs
like that of Ghiyathud-Din Tughluq,
though it does not come up to the

refined tomb-garden complex of the
Mughals,

The square-plan tombs of this
period, remarkabl. for their strencth
and dignity, represent a new and dis-
tinctive type by themselves and were
obviously inspired by the Khalji and
Tughluq buildings. Unlike the octa-
gonal type, they do not have any bat-
ter or slope and are particularly re-
markable for the diversity of desien
In their exterior which is generally
SO designed as to give an impression
of a two or three-storeyed buildings:
the whol; of the rectaneular central
portion of cach side, containing a
large lofty archwav, is slightly oro-
jected forward with the remaining
cpace taken up by shallow arches sunk
mto rectansular pancls. The plan of
the upper portion including the para-
pet 1s almiost the same as that of the
octagonal tvpe. Other features com-
mon in both the types are their orey
oranitc walls, beam-and-bracket doors
within the central arched cntrances.
cnamel tile-work, ornament incised



on plaster and embellished 1n colours,
etc. Some of the impressive specimens
of the square type are those locally
known as Tin-Burji, Bare Khan-Ka-
¢ :mbad, Chhote Khan-Ka-Gumbad,
Bara Gumbad, Shish Gumbad, Bagh-i-
Alam-Ka-Gumbad (or the Tomb of
Taj Khan), Dadi-Ka-Gumbad and
Poti-Ka-Gumbad. Most of these tombs
have no walled enclosures but in some
instances, mosques are found attached

to them, as for example in the case
of Bara Gumbad and Bagh-i-Alam-
Ka-Glumbad.

There are quite a few tombs of
sufficient architectural interest, in the
square as well ag octagonal variety,
outside Delhi1 too, for example at
Narnaul in Mahendragarh district of
Harvana, Sirhind in Patiala district of
Puniab. Tejara in Alwar district of
Raiasthan and Kalpi in Jalaun district
of Uttar Pradesh.

Among the notable mosques of this
period. mentidn mav be made of the
mosane attached to the Bara Gumbad
(1494) and the Moth-Ki-Masiid
(Circa. 1505). The former. dec<nite
it moderate size, has some interestirg
architectirral features. The two corners
and the nroiectine central norfion of
the back side of the west wall are
strengthened bv sloping buttresseq or
turrets of sufficient interest. Topped
with lotus cresting, their central unner
nortions are alternatelv shaped into
anonlar and circnlar  flutes. a clear
evidence of the influence of the late
Tughlug style. Also, the treatment of
its five arches in the front wall is
strikine. Different in size and also of
vnusual shape., these archeg are toc
wide for their height. Likewise. the
aze of the domes 1s increased and the
lotu- motif of ttie finial indicates one
more step towards its final form
attained in Muchal buildings. The
balconied windows in the northern
and southern walls are alsg another
o«triking feature. Tts vplaster-cut deco-
ration, extremely elaborate, is finest
in Delhi, the one in the spandrels of
the northern most arch of the facade
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being simply superb, This effiminate
character of its decoratiou, incidental-
ly, is quite in tune with its feminine
butlder,  Makhduma-i-Jahan  Sitti
Mughla Buwa.

Far more important than the Bara
Gumbad mosque 1is the Moth-Ki-
Masjid which has been regarded as an
epitome of all that is best in the
architecture of the Lodi period. Consi-
derably large in size, it ig in fact the
largest mosque of that age. The five
arches in the front wall of its prayer-
hall are all well-shaped with an em-
phasis on the central one which is
enclosed by a high and deeply recessed
arch of red stone ormamented with
marble and having a small window
under its apex, The double storeyed
round turrets with arched openings on
the back corners are more impressive
than the tapering ones in the Bara
Gumbad mdique. Its domes, of pleas-
ing volume. are better spaced, while
a structural and ornamental combi-
nation in the form of its stalactite
nendentive supporting the domec in
the side commartments is particularlv
hanov. Eaally nleasant is the colour
scheme of ite Buildine material—a
combination of red sandstone. white
marble and coloured tile work—and
also its surface decoration in nlaster
comnrisine elegant arabesane desions
in Tow relief and nainted originally in
hricht colours. The stone carvino in
particular on its somewhat dilanidated
red sandstone eate-wav. in which white
marble is profuselv nsed. is extremelv
refined. In at least three square panels.
on its inner face, are carved birds and
animals, motifs unusnal. though not
entirely unknown, in Islamic buildings

in general and mosqlues in particular.
A mo-que, remarkably similar in style
to but of not so fine building material
or workmanship, as the Moth-Ki-
Masijid, at Sohna in Gurgaon district
of Haryana, not far from Tejara, may
also perhaps be assigned to this
period |
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IT was during the Tughluq period that
independent dynasties were established
in outlying provinces, first in the
Deccan and Bengal in the middle of
the fourteenth century and subsequen-
tly, almost simultareously, Jaunpur,
Gujarat and Malwa in the early years
of the following century. Each of these
provinces was no doubt carrying on
building activities even when it was
governed by the central authority from
Delhi, but with the localisation of
power, the architectural work became
Intensive as well as extensive, and
under the impact of the local style,
which in most of these parts was of
a high order, it soon developed into
a distinct style. Thug practicallv each
province came to possess 5 separate
and self-contained architectural stvle
of itc own. In the Decan. after the
fall of the mighty Bahmani kingdom,
five independent kinedoms came into
being, some of which developed their
own architectural traditions.

(1) THE MULTAN STYLE
(9th—16th centuries)

The earliest provincial style emerg-
ed in the Punjab which through its
two principal cities of Multan and
Lahore, now in Pakistan, had early
contacts with Islam. However, except
for the remnants of wood constiuc-
tions, Lahore does not possess any
complete example of the building art
of the earlv period which is rather
surprising. Similarly, Multag also re-
mained continuously under Muslim
rule, for most of the period under the
central authority of Delhi and for
some time as the capital of an in-
dependent dynasty. 1t is therefore
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Provincial Styles

strange that very few of the monu-
ments  of the pre-Mughal  period
should have survived there - the Clty
does not possess cven g single mosque
of the early periods. The Ny fve
surviving monuments of the pr-
Mughal times are all tombs which too
have undergone extensive restoration.
Nevertheless, they scem to have exer-
ted a good deal of influence on Indo-
Muslim architecture, especially in the
Tughluq, Sayyid and Lodi periods.

Of these five tombs which are brick
structures faced with glazed tiles, those
of Shah Yusuf Gardizi, Shah Bahaul-
Haqgue, Shadna Shahig and Shah
Shamsud-Din Tabrizi are square in
plan, while the tomb of Shah Rukn-i-
Alam is octagonal. Again, the tomb
of Shah Gardizi is wholly rectangular
in plan, while the other square tombs
are only square at the lowest stace
comprising the tomb-chamber with its
battering wall, but above it is an
octagonal storey roofed by a hemis-
pherical dome. The tomb of Rukn-i-
Alam, which incidentally was caused
to be built by Ghiyathud-Din Tughlug.
1s not only the largest of the group
but 1s also one of the most impressive
buildings of its type. Apart from its
octagonal plan, the slope of its
4-metre-thick brick walls, and more
particularly, its tapéring circular en-
gaged corner buttresses are interesting
architectural features that were adop-
ted in manv a building at Delhi dating
from the Tughlug period right up to
the middle of the sixteenth centurv.
The surface coloured-tile ornament
with its brilliant colour effect employed
in the tomb of Rukn-i-Alam are tvpi-
cal of the Multan style. The wooden
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lacing courses of its walls, recalling
to mind a similar feature 1 the
granary at Mohenjo-daro, the profuse-
ly chiselled brick-work and the lavish
use of colourcd tiles produce such a
beautiful eflect that in the matter of
such decdration, it has been favoura-
bly compared to the subsequently
built Sayvid and l.edi tombs at Delhi
as well as the magnificent mausoleum
of Sher Shah in Bihar, These, with
some less known bieildings in similar
type at Uchch Sharif also in Pakistan.
show to great advantage the local
characteristic of raised ceramic tiles.

(ii) THE BENGAL STYLE

(13th—16th centuries)

Chronologically, Bengal, after Mul-
tan, is the home of the first provincial
style of Indo-Muslim architecture,
having come under Muslim rule 1mme-
diately aftey the close of the twelfth
century itself. Ag elsewhere, here also
a new style of Islamic architecture,
which is essentially arcuates, came
into existence. But the style retained
to som¢ extent the strong local tradi-
tions of the province in the structural
as well ag decorative field : while in
outlines, the mosques and tombs are
in general accord with the Muslim
design, the details are local. The
principal building material of the pre-
Muslim period in this region was brick
and the san¥e continued to be wused
by the Muslims, tholugh wherever
possible, the use of stone was also
not neglected. The Muslims also
adopted the curvilinear roof—ithe
roof-cornice sloping downwards to-
wards the ends in a slight curve—
which was typical of the bamboo roof
of the Hindu buildings so designed
from a practical point of view for the
speedy dispersal of the heavy down-
pour in Bengal. That this particular
feature was subsequentlv employed In
the later Mughal buildings elsewhere,
is an iInteresting illustration of «
structurally practical design employed
purcly for a decorative purpose. Apart
from this, the thick angd heavy short
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square pillars of stong or columns of
brick and also the close-set shallow
panelling of the walls and their rich
terracotta decoration of great elegance
which were landmarks of the local
architectural style were also retained
in the Muskm monuments. But on
the whole, the fusion of both the styles
did not prove very satisfactory. The
first great drawback in the resulting
style was lack of perfect proportion
in the various component parts of a
huilding, The Bengali or the curvili-
near roof also loses its appropriate-
ness in stone or brick. Likewise, love
of highly rich and profuse surface
decoration resulted jin its preference
to the perfection and symmetry of the
monument itself.

The building activities of Bengal,
which lasied for almost the same
period as the Imperial or Delhi styles,
may be divided into three periods :
the period Bf the early Muslim rulers
(1202—1339), the period of the
early Ilyvas Shahi and their immediate
successors of the house of Raja
Ganesh (Kans, of medieval Muslim
historians) (1339—1442) and the
period of the later Ilvas Shahi and
subsequent rulers (1442—1576). The
centre of political authority in the first
period was Gaur where unfortunately
no monument of that ase has survived,
thoueh at Tribeni in Hooghlv district
and at Basirhat in the 24-Parganas, a
few monuments do seem to have been
erected but these, in their present
siate. are either in ruins or are resto-
ratione of a later veriad, For example.
the tomb nf Zafar Khan at Triheni
(179R%). bnilt from materialg of Hindu
huildines. 1 now too mntilated fo he
of much help for determining its ori-
oinal architectural character. The most
important monument of the second
period is the Adina mosauwe (1369}
constructed by  Sikandar  Shah
(1359—89) at his new capital of
Pandna. Thoush now deserted and
partially fallen. it is remarkable for its
considerable size. havine a larce
courtvard surrounded on all sides bv
clositers formed by 88 archways, each
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leading mto Lve compartments or
Days vn lnc western siae ang three ou
e otaer sides. the wnole ouilding 1s
Lovered by 3/3 1gentical smalt gomes.
All the archways are also simuar i
UcSign except we one in the large
awan-like ovarrel-vaulied hall in tog
Céntre o1 tne ifacade or tne prayce-
hall on the west; it riseg higher and
1s wider than the rest. 1inere 1S, how-
CVer, not a single entrance gateway
worlny ol g structure of such a may-
nitude, ‘These factors mmpart to the
whole  building a monotonous
appcarance. Lhe only variation is scen
I the two-storeyed part of the build-
g known ag Badshan-Ka- lakhat; the
Pillars 1 the lower storey are heav y
and short and square in form with
massive bracket-capitals typical of
Bengal, while those m the upper storey
arg elegant and of usual propoxtions
with fluted shatts and expanding lotus
capitals. The domes of this mosque
aI¢ supported by pendentives of over-
lapping brick courses in which bricks
have been set diagonally in every third
course. Among other monuments of

But it is in the Eklakhi tomb at
Pandua (circa, 1425) that the true
character of the typical architectural
style of Bengal is finally determined
this ig its third ang fina] phase. The
said tomb is a simple and refined
square structure showing gn carly usc
of a curved cornice supporting a plain
hemlsphqrical dome on squinch-arches.
Though it lacks in height and thereby
suffers from want of dignity, the tomb
with its richly carveq octagonal corner
turrets is pleasing in its general fea-
tures. Remarkable for the effective
treatment of itg slightly curved cornice

and its beautiful surface terracotta de-
coration in low relief in varied pat-
terns, the tomb greatly influenced the
style of subsequent buildings of
Bengal.
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The building traditiong set down in
the Eklakhi tomb soon developed into
a mature style in the succeeding years.
Among the more important buildings
constructed in this, the third period,
are the Sath Gumbag mosque and
lomb of Khan-i-Jahan Alj at Bagerhat
m Bangla Desh (1450), the Dakhil
Darwaza (about 1438—60). the
Tantipara, Chamkatti, Darasbari and
Lottan mosques  (about 1475—80)

and the Gummat mosgue  (ahout
1490), all at Gaur.
1he  mosque Dbuildings, broudiy

spcamng, henCCIorthy 1adl into WO Qls>-
LLICL  pralt-Lypes te one havug
square and  sigic-aomed  structurcs
alug the ouier oolvag and mulu-uomed
0ncs, the number ot domes 1 this lype
corresponding to the number o bays
dnd aisles 1mo which the hall 15 divi-
ded. Ihe ower common teatures of
both, in this typical Bengal style, are
the presence or octagonal towers at
angles, curvilinear roof, rich and ela-
borate terracotta and at times glazed-
lile decoration, stone-facing of walls,
€tic. The main features ot the' Sath
Gumbad mosquc are its round basijon-
like turecis at tie corners in the | ugh-
luq style and the unusual treatment of
the front cornice sloping away in
straight lines from the centre instead
of being curvilinear, The Dakhil
Darwazy is a magnificent and impos-
ing gateway built of brick with terra-
cotta surface decoration and I Consi-
dered to be a perfect example of brick
architecture displaying an cxcellent
proportion of structural and decorative
teatures. The mosques,  generally
réctangular in plan, have a somewhat
low facade with pointed arches as
doorways and a slightly curved top.
Their arches are raised on brick piers
Or stone pillars and they have octago-
nal small turrets at the corners. The
Tantipara mosque, one of the carlicst

‘buildings of this type, is the finest

monument of Gaur in perfection of
detail. The surface decoration of
Bengal is at its bes in this as well as
in the Darasbari mosque. Tha Lottan
mosque, like the smaller Chamkatti
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mosque, is & square structure of brick
with stone pillars, built on the model
of the Eklakhi tomb. Glazed-tiles of

varied coldurs seem to have originally
contributed to its decoration on brick
surface. Another interesting monu-
ment of this period is the Firuz minar
at Gaur, a five-storeyed tower, the
lower three storeys of which are
twelve-sided and the above two cir-
cular. It is generally assigned to an
earlier period, but itg style as well as
the details, of its surface decoration
in brick and terracotta and also the
use of coloured glazed-tiles show that
it was built towards the close of the
fifteenth century.

Of a number of lavishly ornamented
mosques of the early sixteenth century,
the most typical are the Qutb Shan:
mosque at Hazrat Pandua, Chhola
Song Mosque at Firozpur in  Bangla
Desh, a mosque at Bagha in Rajshahi
district also in Bangla Desh, and the
Bara Sona and Qadam Rasul mosques
at Gaur. The Bagha and the Qadam
Rasul mosques are mainly built of
brick and terracotta, and their styles
tllustrate the gradual decadence of
building art in Bengal. The Chhota
Sona and Bara Sona mosques are
multi-domed and their domes were
originally gilded. The Chhota Sona
mosque is far smaller in size then the
other one and unlike the latter, it has
a Bengali dome in the middle of its
many domes of usual pattern. Its
stone walls are carved in low relief
with rich foliated designs. On fthe
other hand, the massive Bara Sona
mosque is simple but quite impressive.

(iii)) THE GUJARAT STYLE
(14th-16th centuries)

Of all the provincial styleg of Indo-
Muslim architecture, that of Gujarat
is the largest, the most important and
the most elegant. Gujarat was first
congquered by Alaud-Din Khalji in
1298, and was governed for about a
century from Delhi. The buildingg of
this period. are not very few in

number, as is generally supposed.
However, the independent rule estab-
lished in the early years of the 15th
century gave g great impetus to
architectural activities which gradually
began to decline after the province
was conquered by Akbar in 1570.

The Gujarat style of Islamic
architecture, thus, came into existence
at a time when the Islamic building art
at Delhi was at its best. As against
this, Gujarat had a singularly beautiful
style of its oww characterised by
spacicusness and elegance, These
qualities blended with the conception
of symmetry and proportion of the
Khalji style resulted into a new style,
the Indian elements dominating both
in structural apnd decorative fields.
Apart from the extensive use of
trabeate or piller-and-lintel system,
the special features of the Gujarai
architectu,e are the exquisite device
nf admitting lisht by raising a
clerestory in the central portion of
the closed hall type mosque, a semi-
circular engrailed arch, standing
torana-like on two pillars, behind
the cential arch, systematic use of
graceful minarets and richly sculp-
tured heavy buttresses from which
they project upwards, rich and del-
cate stone-screens or jalis round
tomb-chambe:s or in arches, windows
and niches, frequent use of balconied
windows supported on richly carv-
ed brackets of elegant designs,
investing even utilitarian buildings like
step-wells and  tank-slvices - with
architectural features, etc. The main
ingredients of - the arcuate system,
namely, the arch, the vault and the
dome. though inseparable structural
parts of a Muslim tomb, wsre not
wholly adopted in Gujarat tombs,
which are mostly in the pillar-and-
lintel style. However, there are a few
tombs where the arch-and-vault sys-
tem has been employed, adding great-
ly to their size, dignity and strength.

Almost none of the monuments of
the Khalji period erected at Patan,
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Tantipara Mosque, Gaur
Mihrab
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exist quite ga few

Dholka, Cambay, Pctlag and other
places has survived. But there stiil
architecturally
important monuments of the lughlug
period in Guja.at, such as the Jjami
Masjid (1322) and the Idgah (1326)
at Broach, the Jamm Masjid (1325)
at Cambay, Qazi Hilal’s mosque
(1333) and the Tanka Masjid (1362)
at Dholka, the Jami Masjid (1332)
at Varaval, the Jami Masjid (1384)
and the Ravali mosque (1386) at
Mangrol in Saurashtra, ctc. While
most of them have been provided with
exquisitely designed porticos, few of
them, as for example the Jami Masjid
at Broach and the Tanka Masjid at
Dholka, are predominantly in the local
trabeate system, have their prayer-
halls of the open-pillared-hall type
and are particularly remarkable for
the rich and varied carvings of their
ceilings and pillars. The Jami Masjid
at Cambay, on the other hand, is a
building of considerable size in the
usual open courtyard style. Its spacious

design, fine proportions and above all
‘the noble facade of the prayer hall,

consisting of three lofty and shapely
arches  illustrate the assertion of the
Muslim building traditiong side by side
with the local style. Adjoining the
mosque on the southern side is a very
important tomb. of two storeys, of the
open-pillared hall variety, originally
covered with a dome. The dome has
fallen but the tomb is interesting as
it is an example of one of the very

few surviving early monuments of this
class in Gujarat.

The Hilal Qazi’s mosque at
Dholka with its remarkably fine
porch and entrance doorway is almost
of the same character as the Cambay
mosque. It 1s smaller and somewhat
simpler, but it has, in addition, two
graceful ornamental minarets, one on
€ach side of the central a:chway, and

- one pillared canopy at each corner,

It is perhaps this treatment of the
central portion of the facade. which
has finally evolved into the elaboratelv

sculptured minar-bearing  buttresses
17 DPD/g4—4
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Hanking the central opening, which is
the most prominent feature of the
facade in the closed-hall variety of
the Gujarat mosque. Apart from the
rich  carvings of its ceilings and
beautifully sculptured marble mikrabs,
its exquisitely executed pulpit is onc
of the finest of its type. Among a few

monuments representing this  early
style at Mangrol, the large and
spacious  Jami Masjid, built out of

Hindu materials, is considered to be
the finest in peninsular Gujural and
is a solid and massive building of the
closcd variety. Its facade is particularly
interesting as containing, apart from
the three archways of unusual design,
balconied windows, a feature which
found its way in some mosques of the
succeeding century in Ahmadabad.

There are a few brick tombs of
substantial  size at Modasa in
Sabarkantha district, built in arcuate
style  and hence, though isolated
examples, quite interesting, architect-
nally, in Gujarat. Their date is
uncertain, but with slightly sloping
walls and a central dome supported
on squinch-arches, they are in the
late Tughlug style of Delhi. One of
them has also circular domed towe.s
at corners.

Under the independent Sultans, a
period of unparalleled architectural
activity started with the foundation of
the capital city of Ahmadabad in 1411.
The  large number of excellenily
p.eserved monuments of Ahmadabad
coupled with those that were erected
at Champaner and elsewhere have
been  classed among the  best
a:chitectural remains of the country.

One of the earliest monwments to
be erccted in Ahmadabad was the
palace of the Gujarat Sultans, of which
the only surviving stiuctures are its
massive Bhadra gateway consisting of
a lofty archway with a pair of solid
and impressive towers op its two sides.
The other carlizcst building, namely,
the mosque of Ahmad Shah (1414),
follows the pattern of the larger Jami
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mosque of Cambay from which it 1s

distinguished by the ornamental and
structural treatment of the buttress
provided on each side of the central
archway, a feature characteristic  of
subsequent Gujarat  mosques. An-
other early mosque is that of Haibat
Khan which has two tapering turrets
at the front and five round tOWerS at
‘he back of the prayer-hall. The Jami
mosque of Ahmadabad (1424) is one
of the largest and most beautiful
mosques In India. With an extensive
courtyard enclosed by a spacious
p.ayer-hall on the west and pillared
corridor on the other three sides, it
is an imposing structure, and despite
being planned on a large scale, it 18
free from . monotony Or lack of
symmetry of composition. The treat-
ment of its facade is impressive due
to the shapely and graceful curves of
its archways and particularly the richly
carved mouldings and string-courses
of the buttresses of the central one.
The breaking up of the otherwise
uniform height of the whole facade
funther helps to dispel any trace of
monotony. The mosque also provides
a perfect example of the arrangement
of admitting light in the" prayer-hall
by raising the central compartment (O
three storeys with galleries supported
on piltars, and enclosing the galleries
by perforated-stone panels.  The
systematic arrangement of the domes,
the traceried stone windows and niches
in rich geometrical and arabesque
patterns, and the position of some
three hundred tall slender pillars in
the prayer-hall are some other
distingwishing features, of the Jamti
mosque. Another important monument
of this age is the Tin Darwaza Of
Three Gates in Ahmadabad, originally
intended as a stately entrance to the
enclosure leading to the royal palaces.
Of considerable dimensions, this
magnificent structure ic formed of
three archways of equal height but
unequal width, and its parapet wall
is relieved by three oriel windows
supported on brackets. Its archwavs
are well proportioned, and from the
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piers dividing them project highly

ornamented buttresses, To this early

phase also belongs the comparatively

small but extremely elegant mosque
of Sayyid Alam at Ahmadabad.
Remarkable for its refined character,
it has a more ornate interior among
the early mosques and marks a
considerable advance in the mosque
architecture of the city.

In the subsequent buildings such
as the tombs of the Kings and the
QOueens erected in about the middle
of the fifteenth century, the architec-
tural siyle remains the same. Almost
contemporaneous with them, two
noteworthy buildings, to wit, the
mosque and the tomb of Shaikh
Ahmad Khattu (d. 1446), were
erected at Sarkhej near Ahmadabad,
which was soon to become the centre
of further architectural activities under
Mahmud Bgeda (1458—1511). Of
these two, {he mosque is in the usual
open-courtyard style and Its prayei-
hall on the west is, like the corridors,
a pillared hall of uniform height
having no arched facade. Though
simple, 1ts architectural design is sO
perfect that according to Fergusson,
except perhaps the Moti Masjid at
Agra, there is no mosque in India
more remarkable for simple elegance
than this. Unlike the mosque, the
tomb of the saint is an enclosed
building, though in the same trabeate
style. It is the largest tomb in India
ard is in plan a large-domed squar€
chamber separated from a pillared
verandah by brass panels of various
designs, while perforated stone panels
join the pillars of the verandah. To
¢the reign of Qutbud-Din (1451—58).
2t Ahmadabad belong Bibiji’s tomb
and mosque (1454) at Rajpur, a
suburb of the city, the tomb of Malik
Shaban (1452) at Rakhyal and his
mosque in the city and the great
Hauz-i-Outb or Kankariya tank
(1451). The last-mentioned is a large
tank, a polygon of 34 sides with
descending tiers of cut-stone steps. Its
carved sluices, in particular, afford a
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fine exemple of the prevailing
architectural taste of the period.

The Gujarat style rcached its zenith
during the reign of Mahmud Begda
who founded the citics of Mustafabad
at Junagadh, Mahmudabad near
Ahmadabad and Muhammadabad
at Champaner, besides founding a tank
and the great palace and mau-
soleum on its bank at Sarkhej. During
his reign, the majority of the buildings
continued to be constructed in the
tiabeate style, but side by side there
are a few buildings in which the arch-
and-vault system is employed. Like-
wise, the place of the minars, an
essential part of Gujarat mosques, was
finally determined : In the mosques
where the prayer-hall was of the open-
pillared wvariety, the minars were
placed at the corners, but they
remained on the sides of the central
archway where the prayer-hally were
of the closed type. Also, the balconied
windows appeared more frequently
than before, and while they were
hitherto in the side walls, they were
also now projected from the facade
itself.

Among the early monuments of
this period are the mosque and tomb
of Sayyid Uthman in Ahmadabad. The
mosque entirely built in the pilla:-
and-lintel style, is one of the first
examples where minars are transferred
from the centre to the corners. [Its
six-storeyed minars are architecturally
pleasing in themselves, but they arc
rather too large and heavy for the
open mosque with its tall shapely
pillars. The tomb, on the other hand.
now despoiled of its perforated
stone-screens which once enclosed the
pillars, is a well-propo.tioned square
building in the form of dodecagon
of pillars covered by a dome. The
mosques of WMiyan Khan Chishti
(circa 1465) and of Bibi Achut Kuki
(1469) are similar in desien, beine
of the closed pravyer-hall variety. wiih
three archways in the front wall. of
which the one in the centre is flanked

23

by two richly carved minar-buttresses.
The latter along with the tomb of the
butlder which it overlooks is gituated
within a four-walled enclosure with
four 1ounded towers at cach corner,
which is a unique feature in a Gujarat
mMosque.

The monuments constructed wholly
in the arcuate style —these are isolated
specimens and had no influence on the
local style—are the tombo of Qutub-i-
Alam at Vatwa near Ahmadabad, the
tombs ot Darya Khan and Azant Muuz-
zam 1In Ahmadabad and the mosquc of
Alif Khan known as Khan Mas,id in
Dholka. All these buildings are re-
markable for their large size and with

the exception of the first-mentioned

are built entirely of brick. The tomb
of Qutb-1-Alam 1s perhaps the earliest
example of its type in Gujarat built
in the arch-and-vault style. In the
brick structures mentioned above, the
style 1s still diffe.ent, showing distinct
signs of Persian influence. The massive
tomb of Darya Khan, the largest of
its kind in brick in Gujarat, is an
imposing square building’ with a
handsome central dome placed on a
high drum and broad domed verandahs
on four sides, each having five arched
entrances and covered with small
domes. The Khan Maspd 15 rectangu-
lar in plan with two lofty massive
squarc towers at the front corners,
between which there were originally
thrown gigantic pylon-likc arches
across the front of its large prayer-
hall. Apart from its structural
characteristics, its original surface
ornament in plaster was cxtremely
elaborate. 1ich, pleasine and varied.
But still further different in stvle is the
contemporary tomb of Azam Muazzam
in Ahmadabad. which i< also a massive
square structure with three loftv
arched entrances and recesses in cach
side but its most striking features are
the four round tapering furrets on the
corners in the late Tughlua stvle.

Among the impo tant monuments
of the latter part of Mahmud Begda's



reign are his mausoleum and palace
on the bank of the large tank with
its finely carved sulices at Sarkhej, the
mosques, citadel, and other butidings
at Champaner, and a few mosques in
Ahmadabad. The Champaner monu-
ments are among the most historic and
att:active in Gujarat and include the
citadel surrounded by a massive strong
wall with shapely gateways and
bastions at regular intervals. the Jami
Masjid, the Shihr-Ki-Masjid,  the
Nagina, the Bawa Man’s, the Kevda,
the Khajuri and the Ek Minar
Masjids, the Panch Mahuda-Ki-Masjid,
the Lila Gumbad, etc. The most
outstanding of these is the magnificent
Jami mosque (completed 1518)
classed by Fergusson as the finest in
Gujarat architecturally, A fine example
of svmmetrical composition, perfection
of details and decorative beauty, it is
indeed an architectural achievement
of a high order. Of the Ahmadabad
mosques, the mosque of Rani Rupmat:
(circa, 1460) shows a fairly successful
combination of the Muslim arch with
the Hindu lintel and is particularlv
remarkable for the richness and
varietv of the decoration of its minar-
bhuttresses. The mosque "of Muhafiz
Khan (1485). though small in size,
is a fine examvple of bringine the richly
and ineeniouslv carved minarets at
the ende in a pe fect unison with the
nraver-hall by reducine the size of the
former and increasing that of the
latter.

The great fondness of ornament in
stone, so characteristic of the Gujarat
style, 1s perhaps at itg best in the tomb
and mosque of Rani Sipari or Sabrai
or more correctly Rani Sarai (1514),
which has been described a< the gem
of Ahmadabad. Quite small in size.
this effiminate mosque exemplifies
perfect halance between decorative
and architectural features: its tall and
slim ninnacle-like minarets of the most
oraceful tvpe are in verfect harmonv
with the onen praver-hall of the pillard
varietv, Tts richness of details, more
pa ticularly the delicate traceries and
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jewel-like carvings, and the exquisite

{‘: vals
’

design and sculpture of its ornamental
minarcts, make it the most beautiful
monument of Ahmadabad,

Important monuments of the
remaining period of the Gujarat style
are the tombs of Sultan Sikandar and
his brothers (circa, 1530), the tomb
of the saint Shah Alam (1532), Shah
Khub’s mosque (1538), the tomb of
Sayyld Mubarak Bukhari (d. 1558)
and Sidi Said’s mosque (1572). The
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Stone carving (Perforated screen) Shah
Al: m’s Tomb, Ahmadabad

two beautiful mausolea, closely touch-
ing each other, of Sultan Sikandar
and his brothers at Halol near Chani-
paner, are structu.es of admirable
workmanship built in the best archi-
tectural traditions  of Gujarat, with
beautrful porches in the arcuate style,
topped by well-proportioned fluted
cupolas, The tomb of Shah Alam is
one of the most beautiful in Guja:at
and comprises an outer arcade of
perforated screens with an inner
compartment of white marble screens,
the whole covered by a well-propor-
fioned central dome and a serieg of




smaller ones. The use of arch is not
so extensive, being confined to enclese
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Toda (i.e. one-minar) Masijid in the
Sarangpur Daulatkhana quarter of the

the pillared verandah formipne the
outer compartment. The workmanship
of the stome-scicens or jalis of its
corridors and the marble screepn round
the cenotaph is of g4 very high order.
Almost contemporaneous with this
tomb is the Shah Khub mosque. On
account of its lower roof, open p:ayer-
hall and slender minarets at the corner,
it has been described as a large-scale
copy of Rani Saral’s mosque. The
tomb of Sayyid Mubarak Bukhari,
erected at Mahmudabad by his son
after 1558, is the most beautiful of
L1~ the tombs of Gujarat built in the
arcuate style. Its various structural
: and architectural features, especially
the introduction of kiosks, are some-
thing different from the pievailing
style. The last but not the least im-
portant of the monuments of the
Gujarat style is the celebrated Sidi
Said’s  mosque  (generally  but
wrongly, called Sidi Sayyid’s).
Constructed in 1572-73, this somewhat
incomplete and small but magnificent
mosque is not only important as re-
p.esenting the concluding phase,
political as well ag architectural, of
the Gujarat Sultanate, but is also
world-famdus for its unique feature

city. Apart from ity triangular
pendentive system of supporting the
dome-ceilings of its areaded prayer-
hall, 1ts most distinguishing featurc
was 1ts great propylon about 14.5
metres jn height by 13 metres wide
in the centre of the facade of ijts
prayer-hall. This was evidently inspired
by the Sharqi examples ai Jaunpur.
but this pylon, like the mosqgue iteolf
which is, unlike other Gujarat build-
Ings of its class, comparatively plain.
1s neither so elaborate nor so ornate.
The pylon had become dilapidated
after the earthquake of 1819 which
perkaps took toll of one of its minars.
and as a result, its upper part was
taken down more than a century aso.

In view of the political sway of
Gujarat Sultans extending further
north, the influence of the Gujarat
style can be easilv explained in the
Shams Masijid at Nagaur and the Fort
mosque at Jalor, both ip the erstwhile
Jodhpur State of Rajasthan,

It has been stated above that the
Gujarati architects adorned the build-
ings of public utility also with
architectural features. The elaborately
decorated step  wells,

of the perforated stone window-
screens, seven in number, in the
tympana of the arches, of filigree like
delicacy, representing various floral
and geometric patterns of unusual
character. Structurally also, the mosaue
i$ important in that it indicates a
marked departure in the composition
of its prayer-hall, the flat roof of
which is laid not on pillars but entirely
on arches springing from the square
stone piers. Likewise, for the supnport
of the ceiling, three diffe:ent systems
—bracket, diagonal beam and rquinch
“have been employed.

A still more marked and inte: esting
departure, structurally and architec-
terallv, from the prevalent style, is
witnessed in another mosque assion-
able to this period namely, the Ek-
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and planned
which are typical of Guiarat, illustrate
only too well this tendency. Thouwgh
of obre-Muslim origin, this building
tradition was continued and developed
under the Muslim rulers as mav be
seen from the notable examples of
such step wells as that of Bai Harir
at Ahmadabad and thosc at Adalaj
and Cambay.

(iv) THE MALWA STYLE
( 15th-16th centuries)

[Like Gujarat, during the early years
of the fifteenth century, Malwa also
became independent, gnd its rulers had
their capital first at Dhar and then
at Manduw. But unlike Gujarat, Malwa
does not possess any outstanding
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monument of the period during which
it was governed from Delhi. The
existing Islamic monuments of Dhar
and Mandu date from the fifteenth
century only.

The Malwa style of Islami architec-
ture is essentially arcuate. While many
of its features like battering walls,
pointed arch with stylised bud-fringe,
arch-and-lintel, the dome and the
pyramidal roof, etc., weie obviously
borrowed from the Tughlug and Lodi
buildings of Delhi, the Malwa style
is marked by some original features
and motifs of its own, such as skilful
and elegant use of the arch with pillar
and beam, high plisths and lofty ter-
races of the buildings approached by
well proportioned stairways, impres-
sive and dignified size of the buildings
and their fine masonry, frequent use
of domed cupolas round a central
dome and restrained ornament com-
prising pleasing colour decoration
produced partly by the use of various
coloured stones and marble and partly
by bright-coloured glazed tiles. The
minaret, so prominent an architectural
member in the mosques of neighbour-
ing Gujarat, is absent- in Malwa.

In its first phase, the Malwa style
is essentially one of improvisation as
in the OQuwwatual-Islam mosque at
Delhi. but certain new features have
also been introduced. Pillars and
stones of Hindu buildings were no
doubt put together to form the mos-
que, but attempts were also made to
bring about a composite structure; the
space between the pillars was filled by
spanning them with arches whose
spandrels were ornamented with per-
forated patterns. This is well illustrated
by some early monuments like the
Kamal Maula (circa, 1400) and the
Lat (1405) mosques at Dhar and the
mosaues of Dilawar Khan (1405%) and
of Malik Mughith (1432) at Mandu.
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The last mentioned is the finest and

most typical of these early mosques.
It i< built on a high plinth faced with
arched cells forming the basement
storey and an arched portico serving

as the main entrance. This feature as
well as two domical turrets at two
corners of the front portion are remi-
niscent of the style of mosques as it
prevailed undey Firuz Tughluq.

Withip a few years, the capital was
shifted from Dhar to¢ Mandu. With
it began the second phase of architec-
tural activities representing the real
Malwa style. Different stiuctural forms
were employed in construction, and
the buildings became more massive,
sober and original in character. Some
of them are particularly noted for their
impressive grandeur. This phase is
represented by the Delhi and Tarapur
Gateways of the fort, the extensive
group of buildings comprising the Jami
Masjid, the Ashrafi Mahal with the
Tower of Victory and the tomb of
Hoshang Shah, the tomb of Darya
Khan and others and the Hindola and
the Jahaz Mahals. Of these, the Jami
Masijid is the largest and most 1mpres-
sive building constructed in the robust
and massive style of the early Tugh-
lug period. On plan, it consisis of a
square courtyard bound on four sides
by arched cloisters, two bays deep
on the ecast. three on the north and
south, and five on the west. The lofty
plinth of the mosque has arched c¢ham-
bers or cells ag in the mosque of Malik
Mughith, but more refined and also
in a much better preserved state. The
entrance porch on the east, apprpached
by wide ascending steps, is quite im-
posing and was once decorated with
exquisitely coloured borders and
panels in glazed tiles. The mosque is
built mostly in the arch and vault sly]e
and its simple grandeur is €Xpressive
of power and strength. Adt the back
of the Jami Masiid lies the tomb of
Hoshang Shah (1405—35) completed
in about 1440. The distinguishing
feature of this stern looking building
are cxtensive use of white marble.
wide expanse of it¢ dome and
construction of an additional terrace
with fou- corner cupolas between the
rdome and the lower sauare chamber.
The Ashrafi Mahal group of buildings




is in ruins, but the remains testify to
their original beauty and grandeur.
The Hindola Mahal, probably intended
as an assembly hall and royal apart-
ments, is an unusual massive and solid
structure, T-shaped in plan. Its thick
and sharply battering walls, shapely,
tall and narrow pointed arches outside
and wide arches within, oriel windows
and perforated stone-screens in deli-
cate and elegant patterns are some of
the features which make the Hindola
Mahal quite pleasing to look at. The
last outstanding monument of the
Malwa style is the Jahaz Mabhal
standing between two small lakes, Jt
Is a long two-storeyed building with
a facade of well-proportioned tall
pointed arches, The ground storey is
devided into halls, corridors and baths,
while on the roof are pavilions and
kiosks. In contrast to the Hindola
Mahal, the Jahaz Mahal ig of a softer
and more refined character. It 1s
particularly notable for the homo-
geneity of its compdasition and the
shapely proportion of 1ts different
parts, as for example, its fine arched
halls, its open roof-pavilions with
beautiful domes, its boldly designed
reservoirs, its balconied windows.
kiosks, the ornament of bright
coloured glazed tiles, etc.

The Jahaz Mahal in fact marks the
beginning of the third and final phase
of the Malwa style. Reflecting ag it
does immense love for pleasure
and luxurious life that was the spirit
of the age, the buildings during this
phase took the form of palaces with
Turkish baths, pavilions, summer
houses, fountains, etc. These buildings
were usually erected near some lake
or on hill tops and mainly consisted

-of .a courtyard with pools and
fountains enclosed by a series of
arcaded halls on the ground floor and
open arched verandahs above them
with fluted domes; the surfaces were

generally embellished with bright-

coloured tiles. Important among such
monuments are Baz Bahadur’s Palace
originally constructed in 1508 by
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Nasirud-Din Khalji (1500—11), the
pavillon of Rani Rupmati, Nilkanth
Palace, Kaliadeh Mahal (Circa, 1500),
etc. Of these, the most outstanding is
perhaps the curious water-palace at
Kaliadeh near Ujjain in Madhya
Pradesh, which gives an idea of the
pleasure-pavilions built by the Malwa
Sultans. Now standing converted into
a modern palace by the erstwhile
rulers of Gwalior, the spacious
building stands on an island in the
Sipra river, whose left branch is
spanned by a massive bed of musonry
in which covered chambers, capable
of remaining cool, were erected as an
adjunct to the water-palace. Thesc
chambers formed a long gallery run-
ning along the western side, with
sevetral small rooms and kiosks erected
on the stone basement. Water was
made Lo flow over the chambers along
the masonry bed, and after cocling the
galleries, it fell in a cascade into the
stream at the northern end of the
structure, where the Sultan used to sit
to enjoy the scene.

Apart from Dhar and Mandu, the
town of Chanderi, further north, in
Madhya Pradesh, which then fo.med
part of the Malwa kingdom, also pos-
sesses a few monuments which show
a clear impact of the Malwa style.
The earliest of these, situated in
Fatehabad, a suburb of Chanderi, has
been identified as the seven-storeyed
Kushk Mahal, said to have been
erected in about 1445 by Mahmud
Khalji 1T (1436—69). Now partially
ruined, the building is square in plan
and 1its interior is divided into four
equal parts by two arched passages
crossing each other; the four quadran-
gles contain the palace halls. In the
Jami Masjid of Chanderi, the Malwa
style may be seen in its three stilted
domeg over the prayer-hall and in the
arches of i1ts facade but at the same
time, the presence of serpentine
brackets indicates influence other than
that from Malwa. The same influence
iS to be seen in the two tombs at
Chanderi known as Madrasa and

Marfat.com
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Shahzadi-Ka-Rauza, which are, how-

ever, notable for the graceful shape
and construction of their arches, and
the sound and practical treatment of
their other parts. The last important
monument of Chanderi is the tall Badal
Mahal Gate-way. Its archway in two
storeys is flanked on each side by two
tapering buttresses of the typical late
Tughluq style which shows that at a
later stage, the Chanderi monuments
were influenced by various sources
other than Malwa. It is also interesting
to note that there is still further north,
at Gwalior, a similar gateway, called
Ladheri gateway after a suburb of that
CIty.

(v) THE JAUNPUR STYLE
(14th-15th centuries)

Malikush-Sharq Khwaja-1-Jahan,
the governor of Jaunpur under the
‘Tughlugs, became independent in 1394
and his successors, known as Sharqi
kings, ruled over that part of the
countiy for about a century. During
this period, a considerable number of
monuments were erected at Jaunpur
which, alone with a few more built
about two decades earlier, form a class
by themselves. However, many of the
Jaunpur monuments are gencrally
believed to have been destroyed by
Sikandar Lodi after his conquest of
Jaunpur in 1495, but this has vet 0
be historically established. The extant
monuments are mostly mosques.

There is little doubt that the Sharqi
style was strongly influenced by the
buildings of the Tughlug pericd. On
the other hand, it has its own distinc-
tive character. The arcuate and
trabeate styles are seen Side by side -
arches and vaultgy and domes werc
cmployed freely, but the trabeate
system was also adopted; for example,
short square pillars with bracket
capitals, horizontal architraves and
flat—and at times carved—roofs were
employed in the cloisters surrounding
the courtyards of the mosques and
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other parts. But by far, the most typical
feature of the Shargi style is its hold
and forceful character as expressed
especially in the huge imposing pro-
pylon-screens filling the central and
side bays of the prayver-hall. However,
the propylon towering far above every-
thing else does not fit in properly with
the rest of the monument. On the
other hand, the strong character of
the Jaunpur monuments is further
emphasised by not so rich workman-
ship or treatment of the stone material
elegance as may be seen from the
plain treatment of the square pillars.
somewhat rough execution of the
bracket capitals, or the not-so-finely-
chiselled perforated stone-screens.

The above mentioned two pre-
Sha:q1 monuments of Jaunpur are the
Fort (Circa 1360) and a mosque
(1360) built by Ibrahim Naib Barbak,
the Tughlug governor. The third,
Atala ni®sque, was no doubt founded
in about 1360, but is believed to have
been completed much later in about
1408 in the reign of Ibrahim Shah
(1402—40). While the fo.mer two
do not po-sess much architectural in-

terest, the Atala mosque is the earliest

and finest example of the Sharqi style.
It conforms to the general plan of
an open courtyard enclosed on the
west by the prayer-hall and on the
remaining th.ee sides by cloisters.
Many of its features, such as the
domes over its prayer-hall, the shape
of the arch and its fringe decoration,
the sharply tapering butt.esses, the
sloping sides of the huge propylon,
etc., are directly borrowed from the
Tughlug style, but on the other hand,
the Atala mosque is distinguished by
the originality displayed in the com-
position of its various parts. Apait
from being more ornate than the
Tughluq buildings, it is further
distinguished by its original treatment
of the facade composed of three
impressive pylons, the central one
being of gigantic size. The latter
consists of a lofty recessed arch set
within two square sloping towers,
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General view of Rani Roopmati’s Mosque—Ahmedabad
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A minaret of
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while the sides of the whole struclure
are relieved by smaller arched niches
Or stone-sc.eened windows placed one
upon another. Both for its style and
its proportions, the propylon is a
great architectural success, but though
it gives the whole building an impres-
sive appearatice, it conceals from
view the dome of the mosque. The
other mosque belonging to the reign
of Ibrahim Shah are the Khalis
Mukhlis and the Jhanjhri mosques.
The former is a plain structure without
much architectural merit. Of the
Jhanjhri mosque, nothing remains
except the cent.al portion of the
facade, namely, the arched pylon.
From the rich treatment of this pylon,
it appears that the Jhanjhri mosque
must have been a building of consi-
derable architectural interest.

The Lal Darwaza mosque, built in
the reign of Ib.ahim’s successor,
Mahmud Shah (1440—57) is designed
@0 a somewhat smaller scale after
the Atala mosque, but with a few
changes. For example, the prayer-hall
is covered by only one dome instead
of three domes in the carlier example.
Alsu, the facade has only one pylon,
the two side ones having been omitted
perbaps in view of its smaller size;
mo.cover, the single pylon is lower
as compared to jits width, thus some-
what depriving the mosque of the
imposing effect of the Ataly mosque,

Evidently the Ataly mosgue also
served as a model to the largest and
last great monument - of Jaunpur,
namely, the Jami Masjid built by
Husain Shah, the last of the Shargi
rulers (1458—79). While the essential
features of  the Atala mosque  are
Iepeated he.e, the general plan and
execution of the Jami mosque show
distinct signs of improvement. The
entire structure is raised on a lofty
plinth provideg with imposing flights
of steps for approach. The cntrance
halls on the three sides with their
handgome domes ae of equal and
pleasing proportions, while the interior
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of the prayer-hall is remarkable {or
its noble and imposing square cential
chamber roofed by a lofty dome; far
more interesting are ity two grand
side-wings where a departure from the
usual style is made ip crecting them
In the single-vaulted tashion instead
of on pillars. But with all these, the
Jami mosque on the whole lacks the
architectural cffcct of  hte  Atalq
Masiid.

Though the Sharqi style wus sty
confined to Jaunpur, the Capltal of
the kingdom, it exerted some influcnce
on the buildings of other places of (he

realm.  The typically Shargi  arched
pylons and some other features
apptaring in  the Arhai Kangu o

mosquc  of Banaras and the Jami
mas)ids of Etawah and Kanauj all in
Uttar  Pradesh indicate that the
builders of these monuments were
inspired by the Sharq; style.

(vi) THE FARUQI OR
KHANDESH STYLE

(15th—17th centurics)

Khandesh, sitwated  between  the
Deccan on the one side and Gujarat
and Malwa on the other, became in-
dependent in 1382 under Malik Raja
Farugi, whose successors, styled as
Farugi kings, ruled for over two
hundred years, at first from Thalper
and later on f om Burhanpur. The
highly developed architectural styles
of these neighbouring kingdomg areatly
influcnced the building art of Khandesh
which, however, is not without certain
original features.

The surviving monuments of the
Faruqi kirgs are mostly to be found
at Thalner and Burhanpur. The monu-
ments at ‘Thalner are chiefly confined
to a group of royal tombs. Though
broadly similar in style to the tontbs
at Manduw. the Thalner tombs are not
me.e copies of the latter by which
they were certainly inspired. Thus, for
example, the tomb of Miran Mubarak
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Farugi (1441—57) dilfers from that
of Darya Khan in its centrally pro-
jected openings and wider spacings of
the ddors and windows, in the
prominance given to the parapet wall
and also in the hcight of the stilt-sided
dome placed, on a well-proportioned
octagonal drum. Again, only one un-
named tomb has the corner domes
familiar in Mandu buildings. There i1s
also an octagonal tomb here which

has no parallels in Malwa or even
Khandesh.

The palace of the Faruqui kings
built at Burhanpur in the beginning ot
the hfteenth ceniury Is nOw 10 Iuims,
but of the other buildings 1n that city,
two are of some architectural interest.
The earlier of these two is the Bibi's
mosque built sometime in the first hall
of the sixteenth century. The intluence
of the Gujarat style of mosques 18
quite apparent in the general plan and
design of this mosque. It 1s of the
closed variety, and its front wall has
a large central archway, {flanked
originally on two sides by substantial
mina.ets (one of which has since
collapsed), decorated with carvings
and mowuldings. Its only feature having
a claim to some originality Is that the
minars were provided with balcony-
type oriel windows in thelr upper
storeys and crowned by 1ounded
domes. The other important building
in Burhanpur is the Jami Masjid built
in 1589 by Adil Shah IV (1578—97}.
Conforming to the usual mosque plan
of an open courtyard, the Jami Masjid
1s larger in size but far simpler in
design than the Bibr’s mosque, lke
vhich it is strongly influenced by the
Gujarat style. Its prayer-hall is of the
open variety, the front portion consist-
Ing of fifteen pointed arches with two
tall minarets at corners. Built in the
arcuate style, there 1s nothing very
particular or original about its design
and construction except that it various
parts including the arcaded cloiste:s
around the courtyard are well propor-
tioned and svmmetrically arranged,
Among the other bhuildings of note

a.c the Jami mosque at Asirgarh and
the Idgah and Khajuri mosques and
the Adilshahi tombs at Burhanpur. Of
these, one of the Adilshahi tombs 18
quite remarkable for its fine masonry
and cxccution. The Ilast notable
monument in the Khandesh style is
the seventeenth-century two-storeyed
tomb of Shah Nawaz Khan, a Mughal

governdr, It illustrates the concluding

phase of this never-so-powerful
Khandesh style. Its only merit lies in
the skilful combination of its various
features obviously borrowed from
different styles. .

(vii) THE DECCAN STYLE
(14th—17th centuries)

The Deccan, nvaded first by
Alaud-Din Khalji m 1294 and subse-
quently by  hlS  SUCCESsOr, was
ettectivelysoccupled by the Muslims in
the reign of Muhammad bin Tughlug,
when construction of buildings of
Islamic cha.acter started Iin some
places. But the tew Muslim monuments
that have survived, such as the Jami
Masjid at Daulatabad and the Deval
mosque at Bodhan, do not represcnt
any distinct architectural style, being
erected from Hindu materials with
necessary changes, However, after the
establishment of the independent
Bahmani dynasty of the Deccap in
1347, which ruled fi.st from Gulbarga
and from 1425 onwards from Bidar,
the Deccan evolved a distinct style,
based largely in its early stage on the
existing Tughluq style of Delhi and
later influenced by the building art
of Persia with which the later
Bahmanis had developed much closer
contacts. In its mo.¢ mature form, it
assumed a definite regional character
developing an individuality of its own
marked by grandeur of gconception
and soundness of structural principles.
In its earlier phascs, the Deccan style,
unlike other provincial styles such as
that of Gujarat, remained unaffected
by the prevailing rich traditions of
{ocal Hindu architecture, but at a later
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date the Hindu influence asserted it_self,
without predominating it, ipn architec-
tuial forms as well as in decoration.

An important feature of Bahmani
architecture in the construction of a
series of strong forts in varioug strate-
gic places of the kingdom. These forts
provide fine examples of milita:y
architecture, and each of them apart
from its great strength and impregna-
bility, contains some outstanding
architectural feature, as for example,
the Naurang Darwaza of Raichur Fort,
the Maha Kali Gateway of Narnala
Fort or the graceful fluted bastion of
the Pani Mahal in Naldure Fort.

The first phase of the Deccan style
is represented by the buildings of
Gulbarga. The group of three 1oyal
tombs, almost alike architecturally. are
typically in the Tughluq style as indi-
cated by their thick walls having a
sharp slope, their flat-shaped domes
and the squinch system of supporting
them and the parapet of arch-heads
with ‘small fluted minaret-like finials
at four corners. Very limited surface
decoration seems to have been em-
ployed in the tombs, only one of which,
namely, that of Hasan, the founder
of the dynasty (1347-—58) has a band
of deep blue enamel tiles. The other
monument of this period is the Shah
Bazar mosque, which, with its main
entrance porch in the same style ag
that of the tomb of Muhammad Shah
(1358—75) and the tall stilted a:ch-
ways of its prayer-halls, indicates the
<ame influence.

On the other hand. in the Tami
Masiid in the Fort. generallv believed
to have been conctructed in 1367
there is little evidence of the Tuehlug
stvle. its place having heen taken fo
some extent bv Persian inflnence. The
Jami mosque i< an  unusual mu'ti-
domed and eahled hnildine. some of
whose original features are not sene-
rallv met  with in  Indian mosgues.
Though built in the usual nlan of a
courtyard surrounded Yy cloisters, the
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originality of its conception lies in the
trcatment of the courtyard which
instead of being open is covered in the
same line with the rest of the building
and also in the desien of the arches of
ity cloisters which are wide-spanned
and supported on low piers. The
Persian influence may alse be seen in
its stilted domes and narrow entrances
Another interesting feature of this
mosque 1s that 1ts main dome is placed
on a lofty and substantial square basc
above the prayer-hall. Reva:ded aq
one of the finest of its class in [ndia
built wholly in arcuate style, the
mosque constitutes a landmark in the
Deccan style of Islamic architecture in
that some of its features, like the
square base supporting the dome of
and “the broad squat arches, were
freely adopted in later buildirgs,

But that the Tughlug style still
survived in the Deccan even after the
building of the Jami Masjid is indi-
cated by the other group of royal
tombs at Gulbarga, locclly known as
Haft Gumbad. In general form, these
seven tombg are also similar, and most
of them have retained the sloping
walls, flat domes and small fluted
corner finials of the early tombs. The
Hindu influence is clearly seen for the
first time in the carvings of the prayer-
niche of the tomb of Ghiyathud-Din
Tahamtan (d. 1397). This influence
Is further seen, more pronouncedly
this time, in the tomb of Tajud-Din
Firuz (1397—1422) : the jambs of its
main door ways are made of polished
black stone carved in Hindu fashion
and the beautiful brackets supporting
its cornice also point to the same
influence. The profuse stucco and
plaster-cut-ornament seen above the
arch-heads. in the spandrels and
painted in bright colours in the interior
of the tomb, recalls Persian influence.
The last monument of note in Gulbarga
is the tomb of the famous saint Hazrat
Sayvid Muhammad Gaisu Daraz. Built
on the model of Firuz’< tomb, it is
particularly  rema-kable for the
stupendous archway over its entrance.



With. the transfer of the capital from

Gulbarga to Bidar in 1424, the Dec-
can style enters 1ts second phase dur-
ing which it furthcr imbibed Persian

influencz. The notcworthy monu-
ments of this period include  the
fort and 1its palaces, the Jamu
mosque  e¢nd  the Sola Khamba

Masjid n the fort, the Madarsa of
Mahmud Gawapn and the royal tombs,
all at Bidar, and the celebrated Chand
Minar at Daulatabad. Most of the
palace buildings have succumbed to
the ravages of time but their remains
are suflicient to indicatc thecir magni-
ficence and grandeur on the one hand
and strong Persian influence in their
stilted arches, surface decoration in
glazed tiles of various colours, pain-
tings, ctc.. on the other. However,
despite these buildings being strongly
Persian in character, they bear definite
traces of Hindu influence especially in
their carvings, The Jami Masjid is a
laree but simple structure built in the
usual plan of open courtyard with
pillared prayer-hall.

The Zanani or Sola Khamba mosque
15 of vast dimensiong and one of the
largest in India. Remarkable for its
architectural style, it consists of a large
prayer-hall divided into a large num-
ber of aisles by massive circular
columns, the central one towards the
western end being more spacious. The
roof 1s crowned by a majestic dome
of fine shape, ratsed on a high celere-
story with windows of fine perforated
screen-work in  different geometrical
patterns. A parapet of pleasing desien
above the imposing arcade of its facade
adds to its picturesqueness, This
impressive mosgue  provides a fine

example of the second phase of the
Deccan style.

The Bahmani tombs at Bidar
numberine twelve are all very much
of the same tvype as the Gulbarea
tombs. However, as compared to the
latter, the Bidar tombs are larger in
size with more arched recesses ard
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screen-windows - in their facade: Also

remarkable is the change of the shape

of the dome in some of these tombs

the flat dome has become bulbous,

that is to say, more than semi-circular

in shape, with its lower outline regis-

tering a slight curve. But their chief

interest lies in the rich surface

decoration of cnamecl tiles and painting

in varicd colours. The finest of these
tombs is that of Ahmad Shah 1

(1422—36) which set the fashion at

Bidar for the later tombs. Tts exterior,

having a lofty and impressive entrance
archway in each side, 1s divided into
three storeys by recessed arches and

windows, while its dome 1llustrates a
happy combination of the flat dome
of the Delht style and the 1ound conical
domes of Persia. But the main features
of this tomb are the decorations of its
interior which is adorned with pain-
tings in bright gold, vermilion and
oreen colours executed in the Persian
style, and®graceful insc.iptions written
in different styles in letters of gold on
still brighter background.

The increasing Persian influence on
Deccan architecture is best illustrated
in the Chand Mindar at Daulatabad
and the Madrasa of Mahmud Gawan
at Bidar. The Chand Minar is a
solitary tower showing a typical
Persian design. Constructed in 1445,
it raises up with a slight taper to a
height of 30.5 metres and the four
storeys into which it is divided by
projecting galle-ies are all circular
except one which is fluted. However,
despite its distinct Persian character,
the Minar is not without such indige-
nous featureq¢ as the  brackets
supporting its balconies. Even more
tvpicalle  Persian in stvle than the
Chand Mina- is the. Madrasa or
Colleee of Mahumud Gawan built in
1472. The huee building of the
Madrasa rising in three storeys is
rectaneular in nlan and contained a
mosaue. a librarv-hall, lecture-rooms,
nrofessors’ and students’ lodeines, etc.
On-its font <ide are two minarets. one
at each corner, while semi-octagonal




WOV JellE A

- *Eﬂr.m

structures with bulbous domes project,
one cach, from the middle of the
remaining  three sides.  The whole
building is remarkable for the perfect
symmet.y and proportion of its various
parts. Its front side was lavishly deco-
rated with cncaustic tiles of various
colours ang designs, and the minarets
were also adorncd with glazed tiles
arranged in a zigzag pattern.

The third and final phase of the
Deccan style is represented by the
architectural activities carricd on by
the five successors to the Bahmani
kingdom, to wit, the Imad Shahis of
Berar, the Barid Shahis of Bidar, the
Nizam Shahis of Ahmadanagar, the
Adil Shahis of Bijapur and the Qutb
Shahts of Golconda. In this phase,
the achitectural style attained matu-
rity. While 1t continued to be influcnc-
ed by the Persian style, there was a
greater influence of the local traditions
than beforc in building methods as
well as in the field of ornament.
However, the styles developed such
further 1egional tendencies gs the
architectural activities and building
genius could permit under some of
these rulers. Of these five kingdoms,
the first three to some extent and the
Adil Shahi and the Qutb Shahi to a
great extent were responstble for
evolving beautiful styles of their own.

(a) The Imad Shahi Dvynasty

(15th-16th centuries)

The very few important monuments
in Berar of this dynasty that have
survived the ravages of time chicfly
comprise mosques. The early mosques,
built exclusively of ashlar stone
masonry of which the most prominent
features are chaste simplicity and finc
workmanship, reflect to a large cxtent
vigour and robustness of the architec-
tural style of Malwa, ag is clearly
discernible in the design and treatment
of the graceful pointed arches with a
certain stilt, simple as well ag artistic
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brackets, and shapely hemispherical
domes.  Architecturally, these carbier
mosquces, butlt on high plinth: o o
multi-domed and with more than five
openings, and have a certain {eature
of individuality in the (reaiment of
their facade. A flicht of stelyg inkes
up the entive front of the prayer-hall
as a stvlobate,  while at cither end
occu's a  neatly  craved pvlon-like
squarce bultress,  topped by cgiare-
domed kiosks, The himitod decoration

of these mosgucs om0 hands
string-courses and <hallos 0 0
chaste carving 1 pleasing ceomy 1o

and floral patlerns on the facade, and
delicate trellis work of exquisite work-
manship filling the <ide of the Liosks.
On the whole, the Tmad Shahi style
onnves an impression of refinement andd
stmple dignity.

A very fine specimen of fne carly
stvle i3 provided by the hghly
picturesque Great Mosque. now n
partial ruins, inside the Gawilgurh
Fort, in Am. avau district of Maha-
rashtra. Built on a high terrace, m
the orthodox style, its main cntrance,
on the east. 15 formed by a large and
imposing gatewav of sullicient archi-
tectural me.it in itsclf. The praver-hall
was originally  divided 1nto <seven
aisles. each three bays deep. of which
now only two front ones remam. and
cach of the twenty-one compartmeants
thus formed was surmounted by 2
dome. TIts facade of scven E.}‘Cllr?j.i]
openings resting on square pitlars, 1S
flanked bv two square pvlons, capped
by hiehly ornamented little square
kiosks of ecreat clegance. decorated
with a decn cornice supported  hv
serpentine  brackets of  att active
desion.  Some  of  its nrchimctu}*nl
features. like the statelv stilted flattich
arches. desion of the brackets, {*z':*cr_*f'.ﬂ
contours of its fine hemispherical

Qyvid-T.odi type of domes ﬁn+:1_fhe
_ ' restratnerd

decorative schem? ‘ of !
carving and limited L“11cf111::1f,L
tile-work. recall to mind <miiar

features in the Jami mosque Tnnc}
Tahaz-Mahal at Mandu and the Jam



Mosque and Madrasa at Chanderi.
Indecd, the mosque, apart  {rom
providing a splendid specimen of the
Imad Shahi a.chitecture, is, even in
its ruined state, a monument ¢f great
architectural appeal. B

- The other Imad Shahi monument
is the Jami mosque of Ellichpur, also
in Amravati district. It was largely
repaired in Au.angzeb’s time, but the
repairs have not interfered with the
prayer-chamber of the mosque, which,
In general design and treatrent of the
facade, stilted a:ches, cornice and
parapet, etc., is much in the same
style as the Gawilgarh mosque but not
as picturesque or appealing. Among
the other mosques in this style, of the
second phase, are the Darush-Shifa
mosque at Ellichpur, the Jami mosque
at Malkapur in Buldana district and
the Jami mosque at Songir iy Dhule
distiict, all of Maharashtra. A non-
religious building that on architectural
style is assignable to this period is a
curtous buildineg called Hauz-Katora
at  Ellichpur. Standing somewhat
divested of its original features in the
middle of 5 large tank, this three-
sta.eyed octagonal tower-like building
scems to have been intended as E
pleasure pavilion, as is indicated by
1ts eeneral desien and location.

In the last phase of the style
synchronising with the annexation of
Berar to the Ahmadnagar kingdom
the style underwent a change the
mosques are smaller, the arched
openings of the facade are invariably
limited to three, the height of the hall
an.d the front-end buttresses was
ratsed, the arch-piers have taken the
form_ of octagonal shafts on bases, the
cornice has a steeper downward slant
and the multi-domed character is
abandoned in preference to a single
dome in the centre. The mosgues
representing this phase are the Chhoti
Masjid in the Gawilgarh Fort and the
mosques at Robinkhed, Fatehkhelda
and Anjani Khurd in Buldana district.

34

(b) The Nizam Shahi Dynas'y
(15th-17th centuries)

The building art of this dynasty, as
far ag it can be judged from is fcw
extant specimens, differs little, in the
beginning, from the second phase of
the Deccan style under the later
Bahmanis, but it soon developed a
character of its own, deriving inspira-
tion both from indigenous sou.ces and
from the Gujarat and Malwa styles.
This influence is largely reflected in
the fine quality of its building niaterial
as well as other architectu:al and
decorative features. As regards general

‘architectural design, the secular build-
ings like palaces appear 1o have -

been built in the same style as 'n the
other provincial capitals in the
Deccan. As to the mosque of which
few original specimens have survived,
there are some features in the general
treatment of its various parts, which
are somewhat different f-om those of
its counterparts at Bijapur  or
Golconda, but which have some
affinity with those in the carly Berar
mosques. These mosques are built on
high plinth, and the facade is flanked
by square pylors, decuiated with
horizontal string-courses which extend
all along the exterior of the entire
building, Domed kiosks placed on
pillars or light minars, occur at the
four corners of the prayer-hall, which
i« roofed bv one or more central
domes. But the most prominent feature
of a Nizam Shahi mosque is the
‘flying arch’ thrown across the facade
above the roof, between two cent:al
or side minars. This feature,
stimulating the outling of a small or
large dome, was- perhaps adooted to
break the long horizontal outline, in
the absence of a multidomed roof.

Likewise. the tomb-design, though
basicallv in the stvle of the second
phase of Deccan a-chitecture, shows
come vatiety in the treatment of nlan.
wall-surfaces, arch-outlines, etc. There
are square and octagonal tombs, open

] ) lf'-'“ .
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ones and those with a pyramidal
elevational aspect. A striking fcaturce
of the tombs is ext:emely fine and
graceful curves of the hemispherical
dome, g feature which 1s almost
presistently present throughout the

entire period of the style.

Architecturally, the Nizam Shahi
buildings are remarkable for their
fine proportions and almost perfect
shapes of their arches and domes. The
wo.kmanship is also of a fairly high
order, while the ornamentation Shows
a greater use of a carved panels cn
stone, lavish and delicate decoration
on plaster and perforated screen wo.Kk.

Among the early buildings, at

- Ahmadnagar, the most notable 1s the

tomb of Ahmad Nizam Shah (1490-
1513). Built of black stone, it 1s
square 1n plan and 1s roofed by a
hemispherical dome. But the first
typical tomb in this style is perhaps
the one locally called Rumi Khan's
Tomb, constructed some time in the
middle of the sixteenth century. Of
modest dimensions, 1t conforms to the
square variety and is crowned by an
impressive shapely full dome placed
on a lofty drum covered by a band
of conventional petals. At four corners
are flat-roofed square kiosks and
between them, a parapet of trefoil
merlons. Another tomb called the Do-
Boti-Chira (literally two-fingers-hole)
Tomb (Circa, 1561) 1is also a fine
structure. Consisting of a  square
chamber shaded by a deep cornice
and roofed by an extremely pleasing
hemispherical dome placed on 3 lofty
circular drum, it is remarkable for the
overall propo:tions of its different
parts whose harmonious blending had
produced a building of sufficient

appeal.

The Damri mosque, also at
Ahmadnagar, perhaps, provides the

most typical example of a Nizam-

Shahi mosque, This small gem-like
building of neat design and fine
workmanship consists of a single

praye:-hall, two bays deep, having
three shapely arched vntrances in, and
a richly decorated square pylon at the
either end of its facade. In the middle
of its highly ornamental parapct wall
are placed square ornamental piers,
carrymg two slender minars which
enclose the flying arch. The mosaue
displays a fine sense of proportion
between the  various architectural
parts, of which the most strikinslv
remarkable are the erocein miﬁ?n:r;
with ornamental balconies :un:] heavy
chakra-like moulding ang domeg bv
orbs, which are of 3 fully developed
type, and which, it would so appear.
may have inspired the mo.e substantial
Qutab Shahi minar.

~ Among the other buildings of note
1S the magnificent tomb of Salabat
Khan 11, the minister of Murtaz, |
(1565—88). It is perhaps the most
picturesque monument at Ahmad-
nagar and architecturally, too, it
mdicates g departuie from the
single-chambered  square  type  of
tombs. It Is buillt on an extenyive and
lofty octagonal stone terrace and is
also octagonal in plan, comprising a
hall, surroundeq by a three-storeyed
verandah whose sides are faced with
a!ternate open and closed arches of
different sizes. The last great monu-
ment at Ahmadnagar is the Farah-
Bagh, a large water-palace-cum-plca-
sure-garden (1583). This partially
rumed building is a two-storeyed
structure of large dimensions, ncatly
planned, and stands op an elcvated
octagonal terrace in the midst of a
large square tank. Tn plan, it is in the
shape of an irregular octagon formed
by chamfered corne.s and four oblong
oneg at sides—the plan bears some
resemblance to that of Humayun's
Tomb and Taj Mahal—with orna-
mental tanks and cisterns in front.
The building was richly decorated with
su:face ornament in varied patterns,
traces of which have remained.
Though not its origsinal self. the
palace-building, even as it stands
today, reflects magnificence and elory.

Marfat.com



L he monuments of  the Just phase
of the Nizam Shalu dynasty are w be
found at tar away places hke Daulala-
bad, Khuldabad, Ambad, Wakly and
iKhad, which are as much remarkable
for the divesity of design as for their
architectural merit. These include the
tombs of Malik Ambar and Zachcha
Bachcha at Daulatabad, of Shah
Ashraf Bayabani at Ambad and an
unidentified tomb at  Wakla, In
Aurangabad district, and the tomb
and mosque of Dilawar Khan at Iihed,
in Poona disirict. Of these, the last
mentioncd (Circa, 1613) desc.ves 1o
rank among the best speciniens not
only of the Nizam Shahi styizc but
evep  of  Indo-Islamic  architecturce.
The mosque is architecturally far
more impoitant than the tomb, along
with which 1t 1s situated In a vast
ciclosure measuring 128 by Y8 metres,
and though partly dilapidated, 15 a
very  fine  and  well-proportioned
structure. It consistg of 3 prayei-hall
fronted with thrce shapcly arches with
a small cusped outline. The interior
1s divided 1nto three aisles and two
bays by massive pillars of clegant
design-octagonal shafts and voluted
bases and capitals which suppert the
r00f of the shouldered variety in the
centre., The corner buttresses are
fashioncd in the design of the pillars,
and ornamcntal brackets resting on
struts support the eave-slabs.  But
the most  a.resting feature of the
mosque Is the unconventional de ign
of 1ts upper part, in which the place
of the usual central domc-on-drum
1s  taken by a full-fledeed square
tomb-like  structure, with all its
features of eaves, parapet, corner
kiosks  and the «cl.cular drum
supporting a shapely full dome. This
feature which is as pleasing as it is
unusual 18 mereged with the whole
composition with facile case resulting
in a unit of great g:ace, and it is
verv likely that matchine miniature
copics thercof were placed at the four
corncre t00. Another unusual featiire
of this mosaue 15 decorative panelled
t:eatment of its entire exterior, reflect-
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ing  fine taste and imagination.
Exccllent proportions and homo-
gencous  blending  of  different

parts have transformed this otherwise
small and obscure mosque into an
architcctural c.eation of a high order.

(¢c) The Barid Shahi or Bidar Style
(15th-16th centuries)

It was under the third Baridi ruler
Alt (1543—79), who was greatly fond
of architecture, that a distinct archi-
tectural style became current at Bidar,
the earlier few buildings such as the
fomb of the founder of the dynasty,
Qasim I (d. 1504), being of no
architectu.al significance. The most
striking change is in the gereral tone
of the buildings which now have
lightness yof form and design and
refinement and elegance.

The most important monuiments of
this period consist chiefly of the tombs
of the rulers and a few mosques whose
architectu.al style seems to have
played an important part in the final
cvolution of the far more develepad
and extensive Adil Shahi and
Qutb Shahi styles. The builling
material and workmanship of the
Baridi monuments arc much better
than in the second phase of the
Deccan style, and the design aond
treatment of va.ious parts and archi-
tectural members of the buildings also
indicate a definite improvement. QOne
of the earliest monumentg in this style
1s the Jami mosque at Bidar, It con-
sists of a large prayer hall, over-
looking an extensive encloscd court,
which has seven aisles, each th.ee bays
deep. The mosque is quite plain, there
being little surface decoration, but
nevertheless it has certain elesance of
its own, on account of the facade of

fine proportionate arches.

While each of the Baridi tombs is
marked with some individuality, the
finest of the group is the mausolcinm
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of the above mentioned Ali Barid
which, unlike other tombs of the
Deccan style, is an open sided struc
ture in that each of its four sides is
mostly taken up by a large arched
opening. Architecturally, it is simple
n design, but the plainly bulbous form
of its dome indicates the development
i the treatment of that structura?
vart. T'ypical of the Persian influence
 this tomb is the greater tendency
displayed by its builders towards
crnamentation. Apart from stone-
carving, the brilliant encaustic tile
work of different colours, execcuted
with excellent taste and sense of
restraint, including long bands of ins-
criptions inscribed in different scripts.
all of a fairly high order. are a
prominent feature of Al Barid’s tomb.
The mosque attached to this tomb.
comprising a single prayer-hall, is alsc
architecturally important, ag it intro-
duces few new features in the
nrevailing architectural design-minars
with galleries at front corners, 3
miniature tomb serving as the domical
top of the central mihrab projection
at the rear. etc. Among the othes
iombs of the Baridi style are the
Barber’s tomb, Dog’s tomb, etc.. in
the open variety and the tomb of
Oastm 1T (1587—91). Khan Jahan
{Circa. 1553) and the Chand Sultana
'so called on account of itg crescent-
shaped pinnacle). all of which are
architecturallv quite interesting. in the
ciosed vanety,

The last important Baridi monument
3 the Kali Masjid. Tt broadlv
—onforms to the general desien of the
taosque attached to Ali Barid’s tonih
but its individual features. particularly
the minars, are almost of a ™illv deve-
ioped pattern. Apart from the pleasine
ﬁrpnorﬁons and wood-like workman-
shin which make thic mosaue guite an
mterestine monument. its importance
architecturallv. Ties in the fact that it
renresents a fully develoned stvle of
mosque—architecture. which. with
verv few modifications. established the

architectural design and form of mos-
17 DPD /R4—¢,
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que building under the Adil Shahi
dynasty of Bijapur.

(d) The Adil Shahi or Bijapur Style
(16th-17th centuries)

1he Add Shahi kings and their
nobles weie endowed with a particular
zeal and fondness for buildings.
{Consequently, during the sixieenth
and seventeenth centuries, larae-scale
architectural activities took »lice as
their capital, Bijapur, where g jarec
aumber of monwments comprising
tombs, mosques, palaces, ctc., of
considerable architectural merit were
constructed. During this period, the
Deccan style, developed into a matuire
style both in regard to methods of
construction and conception as well as
in the field of ornament and decera-
tion, This ‘highly developed style ic
marked on the one hand by the same
argeness and grandness of conception
that 1s characteristic of the Dccecan
style. while on the other, it developed
a few feature of its own, such as the
three-arched facade in which the cen-
(ral one 1s much wider, the bulbous
dome, almost spherical in shape except
in the early phase, with its drum con-
cealed within a band of upturned
conventional petals, the graceful, tall
and slender minaret and finial used for
ornamental purposes at prominen:
parts and angles of the buildings, fre-
#uent use of a masonry pier of consi-
derable size instead of g3 pillar.
{reatment of the pointed arch and the
zraceful curve of 1ts outhines. 2
inedallion suppo:ted bv a bracket-hke
aevice, moulded in vplaster. in arch-
spandrels, the  substantial  bol”
projecting chhajjas or cornices c¢on-
structed on richlv carved dbrackets and
coertical projections above the sky line,
frequently carrying miniature domes.
Avpart from the universal employment
of intersecting arches for sunporting
the dome. the Bijanur buildings are
remarkable for another <trikine
feature, namely. the treatment of its



ceilings which are found built without

spy apparent support, the _slabs of
«tnnes forming the same having been

hound together, edge to edge, by iron
clamps and strong and temacious
mortar. Equally typical of the Bijapur
style is the richness and variety of 1ts
ornament executed in different designs
and motifs in stone-carving or Sstucco
with great artistic skill.

The Adil Shahi dynasty is believed
to have been set up in the early years
of the sixteenth century, but it was
only its third ruler, namely, JTorahim I
(1534—58), who assumed full royal
titles in about 1539. Even then, it 1s
only with the accession of Al I
(1558-—80) that the real period of its
building activities starts. The earliest
building of considerable architectural
importance is the Jami mosque illust-
rating the first or formative phase of
the Bijapur style, when it was finally
developing from the Bahmani style.
This connection between the two styles
is well illustrated by the treatment
of the dome which loses stilt and
attains semi-circular outline and also
by the treatment of the upper square
storey supporting the.dome. This
clerestory has been provided with a
number of arched windows in its sides,
while above the parapet are more
conspicuous merlons and small
turrets at corners. A band of foliated
design—row of upturned petals—
encircles the lower part of the dome
where it meets the drum. The domical
stcructure  has been raised on the
principle of the pendentive of inter-
secung arches as mentioned above.
the expensive prayer-hall consists of
wide pointed arches raised on masonry
piers. and a certain amount of
imagination has been shown in the
design of the entire exterior of the
rosque. Simple in design. and much
tess ornate. the whole building. though
never completed, 1s unequalled among
Bhiapur monuments as far as the fine
orapottions of its various parts are
concerned, To the reign of Ali I is
also ascribed Ali Shah Pir's mosque
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which is unusual in more than one
respect. The transverse roof covering
the whole of the prayer-hall is
vaulted, while from one of the mine
sides of the polygon into which its
prayer-niche is fashioned, there is a
door leading out. Its facade also pre-
sents a pleasing appearance O
account of its three equal arches
which are adorned by a number of
receding arches, the outermost being
cusped. The Gagan Mahal, also said
to have been constructed by Ali 1, is
notable for the huge arch thrown
across the whole front of the Darbar

hall.

Of the mosques built during the
reign of Ibrahim II (1580—1627),
mention may be made of the Zanjiri
and the Andu mosques at Bijapur, and
the Kali Masjid at Lakshmeshwar. The
former is a small but pretty building
in which an amazing amount of deli-
cate work, in stone has been achieved
between the arches and the dome.
With the richness of its lace-like
parapet wall, the minute tracery work
of its small kiosks, its graceful mina-
rets, the foliage-pattern of s eave-
fringes and its beautiful and elaborta-
tely designed carved brackets, the
Zanjiri mosque has been regarded as a
gem among Bijapur monuments,
Closely resembling this mosque in
plan and treatment, but still finer in
some respects, is the Kali Masjid at
Iakshmeshwar in the Dharwar district
of Karnataka built about the same

time. Resembling these in details is -

the Sonchri mosque at Shahpur, a
suburb of Bijapur. The Andu Masiid
is curious in plan, being a double-
storeyed building but not a double-
storeyed mosque, since the upper
storey only, with its facade of three
arches, constitutes the prayer-hall with
an open terrace in front. Its central
dome as well as the domes over the
minarets are melonshaped with verti-
cal ribs, a feature only found 1s a
coupnle of buildings at Bijapur. Also
typical of the mosque is the perfect
method of its construction: it is per-
haps the best constructed building at
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Bijapur witis highly polished stonces
and fine masonry joints.

Of all the monuments of lbrahim
Il's reign, the goup of buildings
known as Ibrahim Rauza (Circa,
1627) is the most picturesque among
the buildings of Bijapur. IHerc the
Bijapur style has reached its zenith.
Of the two buildings in the gioup,
namely, the mosque and the Rauza,
the latter ranks as the most ornate
and most perfect among Bijapur
buildings; in structural, technical or
ornamental details, it is as perfect as
it could be. The tomb consists of a
square central chamber enclosed by
a double verandah, the outer one
having seven archways on each side.
The disposition of these arches—two
remaining—provides a skillful varia-
tion; its tall minar-shaped turrets
rising from each cormer add much to
Its general appearance; its  bulbous
glome, rising out of the band of petals
1§ shapely, while the upper storey
carrying the dome is noted for the
elaborate treatment of the brackets
and battlement, Stiucturally, the flat
ceiling of the tomb. built by stone
slabs without any visible support, is
a great achievement of the Bijapur
architects. But the most striking
featre of the tomb is the amazine
wealth of surface carving in low rolief
In a variety of arabesque patterng as
well as in the form of beautifully
mterlglced inscriptions on the entire
exterior walls of itg central chamber.
The perforated ston: work of
windows. deeply projected and richly
Cxecuted cornices with their beautiful
brackets, graceful minarets. perforated
barapets and minature minarets and
placed along the parapst and
the corners of the base of the dome

are some of the distinguishing features
of the Tbrahim Rawza.

Another important building of
Ibrahim’s reign is Mihtar Mahal, a
tall square _tower-like building of
two storeys with two slender minarets.
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Apart {rom the superb quality of its
woikmanship and wealth of decorative
details, its most striking feature is its
balconied window remarkable for
gracefulness and delicacy of treatment,
The mosque to which the Mihtar
Mahal formed the entrance gateway,
i1s another fine example of the
architectural style perfected in the
Zanjir1 Masjid, {rom which it differs
in the skillful variation of the facade,
the treatment of the fat ioof of its
prayer-hall having no dome, and the
unusual design of its minar. The laticr
rises up to the roof-level in  two
uncqual sections, marked by a fine
collar-like gallery on brackets origi-
nally filled with trellis-wcrk the lower
section is smaller and polygonal
and the wupper one, round and
tapering upwards, while, abovec
the roof, the wuniformly round
and plain shaft is decorated with
a ring of petals in the middle.
This feature, namely, the tapering
treatment, in section, of its somewhat
plain minars, however, detracts to an
extent from the otherwise pictimesgue
effect of this elegant building. Another
monument of some importance is the
Nau Gumbad mosque, whose peculiar
feature is the nine domes covering its
roof, more in keeping with the Gujarat
than the Bijapur style.

The last and the most outstanding
monument of the Bijapur style is the
magnificent Gol Gumbad, the
mausoleum of Muhammad Adil Shah
(1627-56) constructed during his own
life-time. Situated within a walled
enclosure containing other buildings
of the group, namely, a mosgue, «
gateway, a nagqqarkhana, a rest-house,
etc., the Gol Gumbad is famous alike
for its gigantic hemispherical dome
and its Whispering Gallery. On plan,
it 1s a large cubical compartment
covered by an equally large semicir-
cular dome with four staged octagonal
fowers at each comer, likewise
surmounted by small bulbous domes.
and 1S remarkable for the perfect
proporation of its different parts and



.lso for its finely projecting corgice
supported closely set brackets and 1is
massive but graceful merlons relieved
by small finials. The treatment of 1ts
four outer sides too is quite pleasing:
Each side has three shapely recessed
arches, of which the central one.
larger in width than the surrounding
iwo, is pierced with a series of arched
panels enclosing the doorway of a
normal size. The interior of this huge
mauscleum is a single vauited hall of
srand p.oportions on which the doms
nas been supported by the pendentive
of intersecting arches, a remarkable
feat of structural achievement. Fron:
the starting place of the dome within
hangs out the 3.3-metre-wide worlc-
famous Whispering Gallery. The Gol
Gumbad is indeed a living tribute to
the creative  genius and  gifted
imagination of the architect wha
planned and constructed 1t quite
successfully on such a grand scal¢.

Apart from the above, a number
of buildings in this state are scattered
over parts of the Deccan, particularly
northery Karnataka, which {formed
part of thc Adil Shahi kingdoni,

(¢) Thc Qutb Shahi or Golconde Styie
(16th-17th centuries)

Next to the Bijapur style, the
Golconda or Qutb Shahi style 1s the
most powewul style of architecture
that was in vogue 1 the Deccan after
the Bahmani rule. lts most distinctive
icatures are the design and luxuriarn
omament in stucco of the facade o«
buildings including parapet and minais.
Broadly speaking, it does not difies
very substantially from that of Bijapur.
Very few provincial styles have s
inuch In common as these two : us
in Biapur a:chitecture, the pomic
arch, not nfrequently lofty, is o
typical feature of the Qutb Shah
style also. Among its other features
are ornamental facades, with multipic
mouldings and string-courses,

pa:ticularly at arch- outlines ang the

arch supports—the latter creating an

impression of capitals, decorations

carried out in stucco or cut-plaster

work, use of tilemosaics, ornamentat

minarets with projected arcaded gal-

leries with turnip-shaped domes with
slongated necks. ln this style, ths

cut-plaster decorations have a tendency
{0 become greatly excessive and the

number of small turrets and cupolas
asedq merely for ornamentation is
innecessarily large. The  Hindu
influence in the buildings of the Qutt
Shahi style is illustrated in its motis
of decoration, while the architectura:
torms and artistic devices are Pcrsian
in character.

Among the numerous ouildings
constructed at Golconda, Hyaerabad
and clsewhere, the royal fombs 4
Golconda, occupy a  prominent
position. The architecture of thesc
:ombs is marked by an extensive Use
of intricate moulded patterns an¢
o,namental small finials and partapets,
while the domes have become fuily
pbulbous in shape and the lotus
petals enclosing their base have
attained further prominence. Tiie
tombs of the earlier kings are either
square or octagonal in plan. The later
tombs are greater in size, rising in
iwo storeys and, make the wholc
symmetrical to its otherwise heavy
upper part, are provided with 2
spacious gallery running round the
2xterior with openings either in the
pillar-and-lintel or in the arcuat¢
style. The most outstanding of these
tombs is that of Muhammad Qul
Qutb Shah (1580-1612) which is «
magnificent building constructed o
a double terrace and adorned with 2
majestic dome and minarets and
naving three overhanging gallernws,
one above another, in the interior.
The gallery on the exterior has pillai-
and-lintel openings with rather siender
pillars. The tomb of Muliammad Qutb
shah (1612-26) ranking next in
a andeur, became the madel for later
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with glazed tles, while the gallery
around it is supported on massive
pillars and has arched openings. The
shape of the dome is three-fourths of
a sphere and its elongated neck and
somewhat narrow base betray Persian
influence. The tomb of Abdullah Qutb
Shah (1626-72) is a more claborate
replica of the tomb of Muhmmad
Qutb.

Of a large number of mosques
erected 1n this style, the more impoxr-
tant oncs ai¢ the Jami mosque, the
Mecca mosque, the Mushirabad and
the Toli mosques of Hyderabad. Of
these, the Mushirabad mosque is
architecturally quite important gzg it
may perhaps be reasonably regaided
as the prototype of the typical Qutb
Shahi mosque. Built in the orthodox
style, it consists of a large prayer-hall,
overlooking an enclosed court, which
has a facade of fine shapely arches,
decorated above by a purely orna-
mental but highly artistic cornice and
its brackets and multifoil arch-rests,
of a pleasing design, and a double
row of parapet wall. At each end 1s
a substantial minar, decorated by a
somewhat plain gallery, which is
multisided up to the gallery, but
beyond that its girth is reduced and
it tapers upwards, ending with a bul-
bous fivted dome placed on corbelled
Haring. The shapely pointed arches of
its facade, with emphasis op the cen-
tral one and their comparatively plain
{teatment, coupled with the design of
the upper parapet, as also of the gene-
ral design and the somewhat clumsy
treatment of its minar which, though
being in the main of the typical Qutb
Shahi pattern, differs from it in the
ireatment of its shaft sections and is
devoid of the highly ornate character
of a typical Qutb Shahi mosque-minar
—are some of the features which
point to its being an earlicr model.
The Jami mosque (1597) is of consi-
derable dimensions and has a double
prayer-hall  remarkable for its
spaciousness as well as the rows of its
beautiful arches rising from heavy
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piers and also for the elegance of 1ts
minarets. This mosque is particular]y
remarkable  fo the unusual device
employed to achieve , pleasing facadc
without raising the heieht of the
arches, which would otherwise be
necessary in view of its dimensions
and at the same time avoiding too
much depth. The facade hag two rows
of arches, onc ubove the other. (he
lower 1ising almost 1o its height, while
above 1t, the upper scction of copres-
ponding arches—all but thic middl. of
which are of cusped ouiline - i
superimposcd  through  ormumenta!
struts, projecting from the piery ul
their impost level and rising to the
height of the facade. The minars
censist  of massive circular pillars.
cach topped by 4 shorg square turict
representing a  minlature  tomb of
quite a pleasing design. But it scems
that even mnow the final lerm and
position of the fully developed Quib
Shahi minar, notable for its highly
ornamental t:eatment, as an integral
part of the mosque composition, were
not decided, though the desien of the
minars does indicate a definite step in
that direction. The Mecca mosque. the
construction of which is belicved to
have been started in 1617 by Muham-
mad Qutb Shah and ultimately
completed, after interruptions. in
1693 by Aurangzeb, is without doubt
one of the most sublime and impres-
sive mosgues in the Deccan. Built
wholly of fine ashlar stone-inasonry.
It consists of a spacious praver-hall.
three bays decp, overlooking g squarc
terraced court, whose facade 1s formed
of five stately arches of considerable
dimensions. Except for its central bav.
which has a shouldered roof, the
mosque has a domical ceiling, formed

on the principle of intersectica of
arches. springing from tall  and
massive columns which invest the

interior with a highly pleasing
atomosphere. The facade is decorated
by a parapet of small merlons and
2 running cornice  supported on
close-set brackets juined with tie-
beams, and also by two corner turrcts,



each surmounted by a pillard kiosk
which, with its finely projecting
cornice and a dome of extremely
pleasing contour, is in the characteris-
tic late Mugual style of Shah Jahan’s
period. But what is really remarkable
about this mosque is the fact that
despitc its huge dimensions—-its 67
metres long and 54 metres deep
prayer-hall overlooks a covrt, 108
metres square—the architect has been
able to design a highly impressive
interior and an imposing tacade of
very fine propo.tions investing the
whole building with a simple elegance
and stately dignity of its own. But it
is perhaps the Toli mosque (1671),
quite a small structure, which is typt-
cal of the general character of the
Qutb Shahi style. Its prayer-hall
consists of two compaitments, the
outer one with five and the inner one
with three arches, the place of two
arches in the latter being filled by
niches In the pillar-and-lintel styie.
At two corners rise two lofty minarets,
and a number of small copolas adotn
its roof. However, the chief feature
of the mosque 1s its abundant decora-
tions which indicate a strong Hindu
influence. By far the most imposing
of all the Qutb Shahi momuments 1s
the magnificent Char Minar at
Hyderabad which probably served as
a stately gateway, like the Three
Gates of Ahmadabad, leading into the
enclosure of tie royal palaces. Grand
in conception and perfect in work-
manship, it measures in plane 30
metres square and consists of one
central square structure with lofty
arched openings on four sides, while
at the corners are four graceful minars
between which, on the top of the roof
is thrown a double screen of arched
openings, to bring symmetry to the
whole building. More than the stateli-
ness of its form, it is the perfect
balance of its different parts and the
clegance of its decorative details that
make Char Minar a building of
outstanding merit.

Tn harmonv with the majestic Char
Minar, a little down the road, stand
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the Char Kaman, four huge stately
arches of sufficient architectural merit,
built over the four roads leading to
the four quarters of the old city.

(viii) THE KASHMIR STYLE
(15th-17th centuries)

Unlike the provincial  styles
described before, the Kashmir style
of Indo-Islamic architecture piesents
a striking aspect. It is remarkably
different from any other provincial
style, chiefly on account of the locale
as well as the climatic and like con-
ditions which facilitated timber as the

maip building material and also, to .

some extent, on account of the
Buddhist influence in this part of the
continent. The chief building matenial
of many of its structures is timber.
wood was used in Kashmir for a
long time bgfore the establishment of
Muslim rule there in 1339. The
Muslims appear to have continued the
practice, though occasionally they also
used brick and mortar, During the
Mughal period, a few buildings were
constructed of stone,

Of the pre-Mughal buildings In
Kashmir, there are few which were
built from the remains of the early
ruined stone temples. In some Cases,
the plinth or the basement portion
was utilised in situ, while above it the
mosque or the tomb was constructed
in rubble or b:ick. The most notable
of such examples is the tomb of Sultan
7ainul-Abidin’s mother constructed
sometime in the fifteenth century.
Square in plan with rectangular,
offsets projecting from. corners, it was
constructed of brick and plaster.
embellished here and there with glazed
tiles and having pointed arches in 1its
wall-faces. Of particular interest 1is
the treatment of its domes. Their shape
as well as the design and form of the
drums on which they are placed indi-
cate a strong Persian-Central Asian
influence. The drum of the ‘central
dome which is double, an carliest




feature in India, is fluted, so formed
by semi-circular brick mouldings, while
the corner ones are arcaded with
shallow arched pamels. The other
examples of this style are the tomb of
Pir Haji Muhammad Sahit and the
tomb and mosque of Madani near But
Kadal, both in Srinagar and the Jami
mosque at Pampur. The chief interest
of the tomb of Madani, constructed
in about 1444, lies in the tile-decora-
tion on its eastern face. Particularly
interesting is the subject of decoration,
in tiles of blue, red and ysllow colours,
occurring in the left spandrel of the
arch : it represents an unusual figure
with the body of 3 leopard, having at
the neck the torso of a huyman being
shooting with a bow and arrow at the
dragon that formg the end of its own
tail, while a fox is looking on from
among the flowers.

The typical wooden architecture of
Kashmir is mostly represented in
tombs and mosques which are more
or less similar in design. The tombs,
square in plan consist of a lower cubi-
cal hall or chamber, sometimes set
on a stone or brick plinth, with a
pyramidal roof often rising in descend-
ing tiers crowned by a long slender
spire above. The mosques are either
square buildings of the tomb type, like
the mosques of Madani and Shah
Hamadan at Srinagar and the Jami
mosque at Pampur, or they consist of
a group of such square halls joined
together by a row of columns as in the
case of the Jami mosque at Srinagar.
The main difference between the mos-
ques and tombs is that in the former
there is an open square pavilion
between the base of the spire and the
apex of the roof, intended to serve as
a place for giving a call to prayer.
The halls are made by laying alternate
horizontal and transverse courses of
logs, the gaps thereby formed being

filled in some cases with brick-and-tile
| work.

. The most typical among these build-
ings is the mosque, situated in the
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Khangah of Shah Hamadan 1t
Srinagar. Built exclusively of timber,
it 15 a two-storeyed building, square
In plan, with projecting wooden bal-
conies, above which is a Jow pyramidal
root with the usual open pavilion
referred to above. The upper of the
lwo storeys is quite plain, while the
lower, one, with its tapering eight-
sided pillars having foliated hases and
capitals, shallow arched p.aver-niche,
rich brown wall-panel, wrought in
geometrical designs and patinted
ceiling, is more remarkable for ;iv
artistic rather than architectural cffect.

The Jami mosque of Srinaear is the
most impressive architectural specimen
ot Kashmir in wood. It wag originally
founded by Sultan Sikandar
(1389—1413) and  subsequently
enlarged by his son Zainul-Abidin
(1420—70) but, was at least thrice
burnt down and thrice rebutlt, once
in the fifteenth century and twice in
the seventeenth century. It consists of
a rectangular court swrrounded by
colonnades on four sides, each having
an arched front. In the middle of each
of these sides is set a spacious hall,
the largest being the one on the west,
with a tall central brick arch, consti-
tuting the main prayer-hall. These
four halls, resembling in style the
tomb-halls described above., are
remarkable for their fine proportions
and lofty spires, while the tall lofty
pillars, each made out of a single loe
and varying from 7.6 metres to 15.2
metres in the height, invest the whole
interior with great dignity.

The practice of erecting buildings
In stone was reverted to by the Mughal
emperors during the sixteenth and
seventeenth centuries. The earliest
such building, namely, the fort of
Hari Parbat, was constructed by
Akbar, but the original structure has
not survived except the retaining walls
and two gateways. Ancther Mughal
bullding is the Patthar Masjid ordered
to be erected mm 1623 by Empress
Nur Jahan. Tt is a large mosque of
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the usual type without any outstanding
architectural merit. The mosque of
Akund Mulla Shah, built in 1649, is,
apart from its somewhat unusual plan
and equally unusual feature of double-
storeved cloisters, remarkable for the
fine proportion of its different parts
and simplicity of itg surface treatment,
while the curves of its arches are
extremely graceful and artistic. But
these as well as buildings like Pari
Mahal, Baradari in the Shalimar
Gardens, etc., most of which have
been largely restored during the past
century or so, represent the style of
architecture then prevailing and have
not much to do with the real Xashmir
stvle.

(ix) THE SIND STYLE
(15th—18th centuries)

The province of Sind, now in
Pakistan, had more or less come
under Muslim rule since the Arab
conquest of 711, but the architectu:al
style of its early buildings is not
known. Due to its geographical proxi-
mity and other factors, the style of
the extant buildings, a few dating from
the 15th century, stands apart, like
Kashmir, from other provincial styles,
but is not totally different. Though at
places like Thatta stone was also used
in some buildings, the building material
here was plain brick of superior
quality, made of best pottery clay.
and enamelled brick glazed in light
and dark blue, turquoise and white,
Structurally, therefore, 1t has many
affinities with the bwlding art of
castern Persia. On the other hand, its
stone-work ncluding ornament seems
to have been derived from Guiaraf-
Rajasthan. The destgn of the tombs.
cspecially their dome and the few
remaining mosques generally built on
stone plinths and with surfaces
covered with multi-coloured ule-work,
ts essentially Persian.

As clsewhere, no early monument
has survived in Sind. The extant out-
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standing monuments only date from
the sixteenth century and are mostly
found at Thatty and Hyderabad. One
of the cailiest of the Thatta monu-
ments 1is the stone Tomb of Jam
Nizamud-Dmn (d. 1509), a great
square unfinishedq building enclosing
a square sepulchral chamber. Its pro-
fuse carving is predominantly Indian
in character, being very much similar
to that found in Gujarat monuments.
The other 1mportant stone tomb is
that of Isa Khan Tarkhan (1644),
built of buff-coloured sandstone.
Largest of the group, it comprises a
central chamber surrounded on four
sides by a pillared verandah in two
storeys. It 1s covered with surface
tracery similar in treatment to Akbar’s
buildings at Fatehpur Sikri. Among
the brick tombs, the Tomb of Amir
Khalil Khan (circa, 1580) is internally
square but externally octagonal, with
deeply regessed half-domed arches in
sides and a pointed dome in the
Persian style placed on g very high

- circular drum, on the top. The whole

building was covered with tile-work
which has mostly disappeared. The
tomb of Jani Bag (circa, 1599) is
another octagonal fomb in superior
brick work. Its general design with a
two-tier dome on a circular drum also
pcoints to the Persian influence. Its
outer gateway which is of stone, Is
richly carved with surface tracery.
Among other brick structures, but not
so impressive or large, is the minar
near the tomb of Mir Muhammad
Masum at Sukkur, dating from the
close of the 16th century. The circular
minar (1594) in four stages which has
a slicht taper also points to the same
architectural style. Irn contrast the
tomb-erouo comprising two pavilions,
one closed and the other open, is in
the Indian style and has nothing very
narticula- about it except the shallow
ribbed domes in one. The nearbyv
domed octagonal buildine (1595) is
of quite pleasing proportions and has
plain recessed arches in two vertical
rowg in four sides and in the remaining
four, arched entrances, those on the
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east and west, again, having 3 cut-
stonc omamental balcomied window
above each. The Tomb of Shurfa
Khan (1638), best preserved perhaps
of the b.ick buildings at Thatta, 1s a
massive square structure, standing on
a substantial plinth, with heavy round
corner {Owers.

In- the field of mosque architecture,
very few outstanding specimens fiom
Sind have come down tg us. The most
important and the largest building is
the Jami Mosque of Thatta (1657), a
massive brick structure built op the
orthodox courtyard-cum-cloisters plan.
In architectural form and design, it is
in the same Persian style, which also
accounts for its prominent deccorative

- 17 DPD/84--7.
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feature, viz. the coloured tile-work
occupying the whole of its interior.
Another, smaller but earlier (1588)
building in the same architectural tra-
dition is the Dabgir Mosque, also at
Thatta.

The massive tombs of the later
chiefs of Sind, the Kalhoras and the
Talpurs, at Hyderabad, some of which
are 1emarkable for stateliness and
quiet dignity, broadly conform to the
square type of Lodi tombs. Though
architecturally not so perfect, they are
quite impressive on account of their
large size and general treatment—
multi-recessed panels of the exterior
and four cupolas around a huge
central dome on the top.



The Sur Period
(1540—355)

BABUR, after defeating the last of
the Lodi Kings in the battle of Panipat
in 1526, established a line of powerlul
rulers who have gone down In the
history of India as great patrons of
learning as well as art and architecture
The Mughal rule (1526—1858) was
interrupted for about fifteen years
(1540—55) during which an indepen-
dent dynasty of Sur Afghans was set
up by Sher Shah (1540—45). This
dynasty bears a striking parallel to the
Khalji dynasty in that in the course of
a short period, it scored surprising
achievements in the field of architec-
ture. On the other hand, the real
building activities of the Mughals can
be said to have started from the time
of Akbar (1556—1605) only; no
buildings of distinct architectural style
constructed during Babur’s short rule
of five years and Humayun’s rcgion of
ten years have come down to us. As
a matter of fact, a distinct Mughal
style makes 1ts first appearance only
in Humayun’s tomb constructed n
1565-66 in the reign of Akbar, while
a few notable buildings constructed
during the early years of Mughal rule
(152_6—3_0 and 1530—40), are a
continuation of pre-Mughal styles. For
example, the Jamali mosque (Circa

1530), the tomb of Adham Khan
(d. 1562) and Khairul-Manazil mos-
que (1561—62) at Delhi, the tomb
of Muhammad Ghauth at Gwalior
(Circa 1564) and a number of build-
ings in Panjab-Haryana, are more in
the Sayyid-Lodi styles in their final
form than otherwise.
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The architectural style represented
by the monuments of the Sur period
has been described as the latest and
most imposing form of the Lodi style.
it has two phases : the first, represen-
ted by the Group of tombs at Sasaram
in Bihar, indicates soberness with
elegance, while the other, as
manitested in Sher Shah’s mosque in
the Purana Qila at Delhi; illustrates
lavishness of decoration. Also indica-
tive of the first phase in the tomb of
Jsa Kham, built in 1547 at Delhi. It
is of the usual octagonal type With
sloping buttresses at the coIners.
Among the group of four lombs at
Sasaram, which have only vertical
walls and no sloping buttresses, the
most impressive and architecturaliy
impoitant is the tomb of Sher Shah
which has been described as an archi-
tectural masterpiece. Situated in a vast
artificial lake, it consists of five stages
rising to a total height of 45.7 metres.
In design it resembles the tomb of
Muhammad Ghauth at Gwalior and
rep.esents the Lodi style in its most
perfect and refined form. The tomb
building, octagonal in plan, Is in three
storeys, built on g large square terrace
at the four corners of which stand
octagonal pavilions of pleasing shape
with small kiosks between them pro-
jecting from the sides of the terrace
and supported on brackets. Its magni-

_ ficent central dome is placed on a lofty

cight-sided drum, also having octa-
ponal kiosks at the corners. All these
and other features, illustrative of the
wonderful imagination and vision of
the master-mind that built it, have
made the tomb of Sher Shah one of
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the most outstanding monuments of
its class. A noteworthy square tomb of
this period is the shallow-domed
mausoleum of ITbrahim Khan Sur, built
by his grandson Sher Shah (1540-45)
at Narnaul in Haryana. Architectural-
ly, it is not unlike the Lodi tombs but
is far more ornate and finished n
exguisite stone-work and a somewhat
shallower dome.

Among the 1mportant mosques
which were built during the period a.e
Sher Shah’s mosque in the Purana
Qila (circa, 1541) and the slightly
earlier Jamali mosque. Both these
mosquss are greatly similar in their
architectwral plan and arrangement.
The Jamali mosque indicates the first
attempt at departure from the existing
style as is evidenced in the use of
better building material and more
finished workmanship, as well as in
its more ornate character, reminiscent
of the Alai Darwaza. In the Purana
Qila mosque—more recently, it has
been suggested that the Purana Qila
and more particularly its magnificant
mosque were probably founded by
Humayun in his first regnal period or
first completed by Sher Shah and
completed in the early part of Akbar’s
reign—are seen the perfection and

'
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refinement of the style displayed in
the Jamali Masjid. The former con-
sists only of a main prayer-hall with
five arched openings, while the roof is
covered by a single Lodi dome. Therz
are in its side and back walls, oriel
windows on projected balconies‘ the
brackets of which are of the type as
those used later in some buildingg of
the Agra Fort. The conception and
treatment of the facade have been
artistically done : each of the arched
entrances is placed within a larger
recessed archway enclosed in its tum
by a rectangular frame. These arches
are also remarkable on account of their
shape : their curves become slightly
flat before they meet at the apex, a
shape which later developed into the
more familiar form of the Mughal
arches. Equally impressive are the
three systems of pendentives, viz.,
squinch, corbelled stalactite and cross-
rib, employed for supporting the
vaulted roof. Like-wise, the decoration
is richer and finer in craftsmanship.
The profuse use of white marble and
colour inlay in various geometrical
patterns as well as the lavich decorative
treatment of the praver-niches and
the central dome-ceilings—the later
in different coloured tile-mediam.
display a highly refined taste.



The Mughal Period

IT was, however, during the Mughal
period only that what may b¢ termed
as a universal Indian style of Islamic
architecture came into being. Minor
regional variations and a few Iocal
forms apa:t, the Mughal buildings
throughout India have a distinctly

common style characterised by ympos-
ing facades with four-centred arches
and semi-domed  high alcoves,
shouldered roofs, vaults of interesect-
ing arches, bulbous domes with
constricted necks and inverted lotus
tops, pinnacles, pilasters, ornament in
stone or marble carving, inlay, pierra
dura and gilding, and the like. A great
structural contribution of this style to
Indo-Islamic  architecture 15 the

double-dome.

True, this style did not formulate
overnight, but it took years to do so.
It has been seen above that,.though the
Mughal rule wag established in 1526
by Babur, Muyghal architecturc forming
a class by itself did not commence
until the reign of Akbar. The reasons
for this are not far to seek. Babur
himself ha-dly ruled for five years
(1526—30), while his son Humayun’s
reign of ten vears (1530—40 and
1555-56) was marked by uncertain
conditions that ultimately cost him his
kinedom. Consequently, there was
hardly much scope for undertaking
large-scale building activities. What-
ever few buildings have come down
to us like the Balhwri mosaue iy Pani-
pat in the erstwhile Puniab. and now
in Harvana State. the Jami mosque at
Sambhal and the Baburi mosque nt
Avodhva in Uttar Pradesh. Homavun’s
mosque at Fatehabad in the erstwhile
Punjab. and now in Haravana, etc.,
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do not represent any distinct
architectu.al stvle ; they are in the
Sayyid-Lod1 stvle.

It was only during Akbar’s reign
that the characteristic Mughal archi-
tecture took a concrete form. The
g eat architectural traditions set down
by that emperor were maintained
under Jahangir (1605—27) and
reached their higher mark during Shah
Jahan’s rule (1628—58), but it started
declining immediately afterwards,
Thus, Mughal architecture of India
divides itself into three distinct,
namely, Eagly Mughal, Late Mughal
and Later “Mughal styles which are
being described below.

(i) THE EARLY MUGHAL STYLE
(1556—1628)

The fi.st monument in the real
Mughal style is the tomb of Humayun
constructed in 1569 by his widow. One
of the most outstanding Muslim build-
ings in Delhi and the first building on
Indian soil in the typical Timurid
design, it is regarded as a landmark 1n
the development of Mughal architec-
ture in India, apart from representing
the first of the Mughal scheme of
tomb-gardens : it stands in the centre
of a large four-walled garden-enclosure
ente;ed by impressive gateways, one
each in the middle of its three sides.
The high anq wide square platform on
which the tomb stands, hag on its sides
small rooms with arched fronts. The
plan and design of the tomb are indi-
cative of strong foreign, mostly
Central Asian-Pe:sian, influence. For
example, it is square in plan, but its




corners are flattened, and the middle
bay in each side is deeply set back in
the form of a semi-domed alcove or
arched vault. The plan of the interior
is also different: Instead of the single
square or octagonal chamber hitherto
in vogue, there is a larger octagonal
central chamber with a vaulted roof
which is swirounded on four corners
by similar compartments smaller in
size, all interconnected by galleries
and corridors. Moreover. the fo:eign
influence may be seen in the treatment
and shape of its central double dome
placed on ap edge-rimmed circular
base. On the other hand, the indi-
genous elements are discernible in
elegant finials and Lodi-type corner
Chhatris (kiosks) on slender pillars,
use of white and grey marble inlay in
red sandstone, 3 few decorative designs,

Painted soffit of entrance-arch Salim Chisti’s
Tomb—Fatehpur Sikri

etc. Although its otherwise high dome
appears somewhat low for its base, its
kiosks and the finials, elegant in them-
selves, seem 3 little out of tune with
the entire setting, and the decoration
of its facade is limited, nevertheless,
the mausoleum is a great architectural
achievement on account of the perfect
proportions of its different parts, the
pleasing contrast of red sandstone and
white marble, the graceful curves of
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its bold arches and the g.and volume
of its dome. Somewhat stmilar in

design to Humayun’s tomb is that of
Akbar's foster-father Atagq Khan

(d. 1562), constructed in 1566-67. Of
much smaller dimensions, the inlay
work of multi-coloured marbles and
the low elief carvings of its facade

are far richer and finer than in
Humayun’s tomb.

Akbar’s building projects a-e many
and varied. Himself as great .. patron

of architecture as of other arts, he
caused to be constructed a large
number of buildings at Agra, Fatehpur
Sikri, Lahore, Allahabad. Rohtasgarh
(in Bihar) and elsewhere. His buildings
are mostly constructeq of red sand-
stone with limited use of white marble.
Being endowed with a libera] outlook

Carving, (Perforated screen) Jodha Bai's
Palace, Fatehpur Sikri

and catholicity of taste, he patronised
indigenous building t:aditions with the
result that the forceful architectural
style of his reign is marked by a
judicious mixture of purely indigenous
and foreign forms. The central theme
of Akbar’s buildings is the use of the
trabeate system, though arcuate forms
were also adopted but mainly for
decorative purposes. The pillar-shafts
arc now generally many-sided and
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Decoration on the inner entrance, Salim Chisti’s Tomb, Fatehpur Sikn

have bracket-capitals, The ormament
consists chiefly of the carvings or bold
inlay, perforated screen work, and
artistically painted design on the walls
and ceilings in gold or colours.

The Red Fort standing on the bank
of the Jamuna at Agra is the first
major building project of Akbar. An
irregular semi-circle in plan, 1S
massive walls are of concrete and
rubble faced entirely with huge blocks
of finely dressed red sandstone. The
Delhi Gate of the fort on the west.
forming the principal entrance, is an
imposing structure consisting of ap
arched gateway between two massive
octagonal bastions, each with one
octagonal domed kiosk at the top.
The whole structure, with its charming
facade is the back side, arcaded ter-
races, domed pavilions and finials, and
rich and varied ornamentation includ-
ing white marble inlay, is architec-
trally 3 noble and dignified monument
in itself. Within the fort, most of the
extant buildings are those that wete
constructed in the reign of Shkah
Jahan. The only building of Akbar’s
period, preserved in entirety, is the
Jahangiri Mahal, a large square palace
built of red sandstone in the usual
palace-plan of double-storeyed cham-
bers enclosing an open courtyard. With
the exception of ga few arches
appearing here and there in a subsi-
diary position, the entire palace with

pillars, beams, brackets and flat

 ceilings is built in the Hindu trabeatc

style which also characterises the
profuse carving all over the building
but is particularly visible in the shape
and design of the brackets.

3

The most spectacular building
activities of Akbar’s 1eign took place
at Fatehpur Sikri, about 36 kilometres
from Agra, where a large number of
impressive buildings were constructed,
almost wholly of red sandstone, for

residential, official and religious
purposes. Among the residential
buildings, the most important
are those popularly named the

Panch Mahal, the Palace of Jodh Bai
and the houses of Maryam, Turkish
Qultana and Birbal, of varying sizes
and designs : These palaces are for
the most part built in the trabeate
style, with Lodi type domes and heavy
eaves on finely carved brackets of
Gujarat-Rajasthan  type, occasional
arches with bud-fringe, and above all,
superbly carved surfaces. Of these, the
palace of Jodh Bai, complete in design
and arrangement, is self-contained in

every respect and provides a fine
example of the type of building meant

for royal residence. Its almost plain
exterior is in sharp contrast with its
interior which is remarkable for rich
carvings of the pillars, balconies, per-
forated stone-windows and ornamental
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niches. Many of the structural elements
and motifs of decoration exccuted in
the indigenous style impait to the
palace an architectural character of its
own. The houses of Maryam and
Turkish Sultana, much smaller and
simpler than Jodh Bai’s palace, are
remarkable for their workmanship of
a high order. Maryam’s house is a
small block consisting of a room
having 3 verandah on three sides, and
on the fourth a set of three rooms:
some portions of its interior and ex-
terior were originally embellished by
large mural paintings, traces of which
may be seen even now, The house of
Turkish Sultana, despite its being a
smal] one-sto.eyed building, is parti-
cularly remarkable for the picturesque
environment of paved courts and
water-courses on the one hand and
for profuse carved decorations, of a
rich variety and craftsmanship, occupy-
ing the whole inner and ocuter surface
of the building, on the other. The
superb effect produced by this little
building may be judged f.om the fact
that Fergusson was inclined to rank it
as the richest, most beautiful and most
characteristic of all Akbar’s buildings.

'The double-storeyed building called
Birbal's house is, in addition to the
features mentioned above, also remark-
able for its design in that on the upper
fioor, two shoulder roofed rooms
alternating with open terraces have
been set diagonally. The Panch-Mahal
1s also remarkable for its unique de-
sign of a five-storeyed building with
open pavilions arranged in a pyrami-
dal fashion and their pillars of vary-
ing designs and carvings. The most
distinguished among the official
buildings at Fatehpur Siksi is the two-
storeyed curious bhilding popularly
designated as Diwan-i-Khas or the Hail
of Privatz  Audience. Though of
moderate size, it is remarkable for
the unusunal treatment of its interior,
which consists of one single chamber
with overhanging galleries projecting
from the sides. In the centre of the
floor is set up an exquisitely carved
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single pillar of substantial size, the
expanding bracket-capital of which
supports a circular stone platform
connected with galleries at the four
corneis by narrow diagonal passages.

LThere are, in addition, quite a few
notavble buldings at Fatehpur Sikri,
such as the Khwabgah, the Astrologer’s
seat, ¢tc., but the most impressive of
the whole group is the mugnincent
Jami mosque (1571-72) with 1t lotty
gateway called Buland Dairwaza und
the marvetlous tomb of Shaikh Sabm
Chishtl  situated within 1ts  open
qua.drangle. The Jami mosque, unlike
the other buildings at Fatehpur Sikri,
iy partially constructed in the arcuate
style and belongs to the usual open
courtyard type of mosques. While in
general design it is purely Islamic,
some of the structural forms and
method of construction especially in
the side wings of itg prayer-hall and
cloisters-arcade are in Hindu style. The
mosque proper 1s one of the largest
and finest mosques in India, remaik-
able for the skilful variation in the
construction of the interior of its
prayer-hall, for itg balanced composi-
tion and for the variety of its rich
decoration of carving, painting and
inlay work over most of the interior.
Equally impressive is the Buland
Darwaza forming the southein
entrance of the enclosure. In general
form, it is dominantly Persian; the
pendentives of interesting arches used
in its semi-dome also point to this
fact. Built in the form of a semi-
octagon projecting beyond the wall of
the mosque, it has been regarded as
One of the most perfect architectural
achievements in India. Ip apparent
contrast to the lofty Buland IDarwaza
is the small but very beautiful tomb
of Shaikh Salim Chishti built in white
marble. Standing on a square marble
platform in the compound of the Jami
mosque, the tomb-chamber is surroun-
ded by a verandah closed by elegant
marble screens executed in extremely
rich and delicate geometrical patterns,
a feature characteristic not of north
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Indig at all, but obviously inspired b
the tombs of Gujarat wiile ]i}ts (dJEﬂg
cornice 1s supported on serpentine
convoluted brackets of rare design
and excellent carving, reminiscent of
the brackets 1n the Shahzadi’s Tomb at

Chanderi, but hese they are miuch
finer.

~ The architectural style as practised
in the reign of Jahangir is alinost
similar to that of Akbar’s peiiod.
However, the style appears to lose
some of the force and |virility
characterising Akbar’s bulldings. Of
the monuments of Jahangir’s reign, the
most important are Akbar’s tomb
(1612-13) at Sikandra near Agra and
the tomb of Himadud Daula (1626)
at Agra. The most arresting fcature of
Akbar’s tomb 1is its unusual form and
design. It 1s situated in the midst of
a spacious and elaborately laid out
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Marble screen, Salim Chisti’s Tomb,
Fatehpur Sikn

garden of Charbagh pattern, having
four imposing gateways of sufficient
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architectural merit, the one "on the
southern side being real and the rest,
false. This southern gateway is parti-
cularly impressive on account of its
pleasing proportions, profuse surface
ornamentation in inlay, aand four
graceful white marble minarets of a
new but perfectly developed type
heralding the first appearance of its
feature in north India.
proper is a five-storeyed structure in
the shape of a truncated pyramid. The
ground storey consists of a Mmassive
terrace; each of its four sides has
shallow arches except in the middle
where an alcove or vaulted archway
is set within a rectangular frame
crowned by a graceful marble kicsk.
The upper intervening ones coat2in a
number of red sandstone Kkiosks
arranged in o.der, while at the top,
the fifth storey compriseg an opcn
court, enclosed by a flat-roofed
arcaded mallery, the outer arches of
which are filled with delicately per-
forated white marble screens, and a
tall and graceful kiosk at each corner.
Architecturally not perfect, according
to some, the tomb is superb in effect
on account of the originality of its
conception and scheme of decoration
which consists chiefly of exdquisite
carvings, artistic paintings in gold and
colours, tile-decoration and pleasing
inlay work, in geometric and floral

designs.

One of the other twog most
important buildings of Jahangir’s
reign, the tomb of Itimadud-Daula,
built by his daughter, Empress Nur
fahan, in or about 1626-27 stands on
a raised platform in the middle of a
garden-enclosure. Built wholly of
marble and decorated profusely with
exquisite inlay work, it forms a
connecting link between the style of
Akbar and that of Shah Jahan : in
this small but elegant bhuilding, the
style assumes a mOSt delicate and
refined character. It is square in plan
and consists of a central chamber en-
closed by connected rooms with three
arched openings in each side and four
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troad and squat octagonal and round
towers at corners. A square shoulder-
ed-roofed pavilion in the centre on the
terrace, baving finely perforated
marble screens, forms the upper
storey. Remarkable for the charm and
harmony of its design, the tomb is
an architectural achievement of a high
order, but its architectural character
Is oveishadowed by its exquisite
pietra dura or inlay in precioug stones
over its whole surface. The different
motifs rose-water vessels, grapes,
wine-cups and flasks, the cypress, eic.,
employed in this particular inlay work,
are purely Persian in character.

On the other hand, the tomb of
Abdur-Rahim  Khan-i-Khanan = is
interesting in that it constitutes ga
significant link between the tomb of
Humayun and the Taj Mahal. Now
standing divested of its white marble
facing, it largely resembles the former,
but the angles of its large single
chamber, square in plan internally and
externally, are not flattened.

Among other monuments belonging
t0 this period is the mausoleum of
Jahangir himself at Shahdara near
Lahore. It is situated, like the tomb
of Akbar, in the centre of a large
garden and is a square single-storcyed
structure standing on a low plinth.
Each of its four sides consists of eleven
arches of which the central one forms
tpc entrance, while at the four corners
rise lofty and handsome octagonal
minarets in five stages. With the dis-
appearance of the marble pavilion that
occupied the central portion of its
roof-terrace, the building has lost its
symmetry of composition. The rich
surface decorations of marble inlay,

- glaxeq tiles and painting are its majn

ornamental features.

There are to be found quite a few
iate sixteenth century monuments,
particularly tombs in this phase, in
the west Uttar Pradesh-Panjab-
Haryana-Rajasthan region, at places

> A Batala and Nakodar
17 DPD /84—.8,
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Decorative motif, Akbar’s Tomb, Sikandara

(respectively in  Gurdaspur and
Jullundhur districts, Panjab), Narnaul,
Ropar and Sonepat (in Haryana),
Nagaur, etc., whose considerable
architectural merit has not been taken
note of even cursorily; quite a few of
these tombs introduce a new octagonal
typ¢ repicsenting a certain amount
of diversity, and their architectural
style 1s marked by a distinct Persian
influence.

This early impe:ial Mughal: style
seems to have started influencing the
local style in the newly annexed
provincial territories of Bengal
(including Bihar), Gujarat, Rajasthan,
etc., only after the consolidation of
the Mughal authority, that is to say,
after the close of the sixteenth century.

The most typical among the
buildings of this style at such places
is the palace-complex (1597) at
Rohtasgarh in Shahabad district of
Bihar, with the principal entrance
called Hathia Pol or Elephant Gate,
forming its most decorative part. The
various buildings of the complex, such
as Ba:adari (Offices), Darbar
(Audience) Hall, Shish Mahal, Phul
Mahal and Nach Ghar, represent the
same virlle and forceful architectural
style that had been initiated in Akbar‘s
buildings at Fatehpur Sikri and
elsewhere. Another building expressive
of the same robust manifestation in
the same region is the Chhoti Dargah
or Tomb of Makhdum Shah Dallat
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(1616) at Maner near Patna, which,
along with its large impressive gateway
of great beauty and elegance, 1s an
architectural achievement of a high
order. It is perbaps the finest
monument of the Mughal period in
Bihar and can also rank among the
outstanding ones in the whole country.
Its most striking feature 1is the
elegance and pleasing variation of
design and neatness of execution.
Consisting of a square tomb-chamber,
enclosed by a continous verandah,
some of its salient features are the
subtle variation of design, particularly
of the front elevation in threec stages
including the domical roof, perfect
proportions of its different parts and
their harmonious compdsition, elabo-
rate carving of a very high order of
its verandah-ceiling in foliage design,
and fret-work of great delicacy and
exquisite finish. The small mosque
ncarby is also architecturally not
without significance. Its most striking

among the few typical Mughal
buildings' in Gujarat. .o

(i) THE LATE MUGHAL STYLE
(1628-—58)

The Mughal style reached its
zenith during the reign of Shah Jahan
(1628-58) who was a great builder.
He beautified the capital cities of Agra
and Delhi with splendid palaces and
magnificent mounments and also
created numercdus elegant buildings
at Ajmer, Lahore, Srinagar and other
places. Consequently, the Late Mughal
style is also called Shah Jahan’s style
after him.

The transition from the forceful
and robust early Mughal style of
Akbar to that of pretty and elegant
Late Mughal style of Shah Jahan is
as sudderPas it is obvious. Shah Jahan's
is an age of marble buildings. With
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Marble inlay work, Red Fort, Delhi

feature is its pointed vaulted stone
roof resting on stone-struts after the
fashion of wooden roofs.

At Ajmer in Rajasthan 1is the
massive Akbar’s Palace, locally called
the Magazine, a rectangular structure
with four imposing octagonal corner
towerg of sufficient architectural merit
and an audience-chamber in the centre,
entered through a magnificent gateway
in the typical early Mughal style. The
fine palatial graden-mansion called
Shahi Bagh, built in about 1618—22
by Shah Jahan, at Ahmadabad, of
which the central mansion and a- few
other structures have survived, is

the change of building material the
technique of surface decoration took
the form of artistic inlay of semi-
precious and multi-coloured stones in
marble, representing petals and curving
tendrils of conventional flowers. At
the same time, there was definite ad-
vancement in the decorative curving
in relief on sandstone and marble
surfaces. Structurally, too, the style
changed. For example, the curve of
the arch assumed a multifoil shape,
usually of nine foils or cusps, while

the pillars have now foliated bases,

either tapering or many-sided shafts

and voluted bracket capitals. The use

-.of double columns is also not. inf;e-‘.
quent. The squinch-arch pendentive
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. and flat roofs are now replaced by

vaults built in the intersecting-arch

- vaulting system or shouldered roofs.
- The dome placed on a high drum and

with a constricted neck takes 3 bul-
bous shape. In fact, the domes of

- Shah Jahan’s buildings are remarkable

for their extremely pleasing contour.

The earlier building activities of
Shah Jahan are represented by his
replacements or remodelling of earlier
structures in the forts of Lahore and
Agra. In the former, he caused to be
erected the Diwan-i-Am, the
Khwabgah, the Shish Mahal, the

Muthamman Burj, etc., some of which

have undergone subsequent restora-
tions. The large group of Shah Jahan’s
marble buildings in Agra Fort includes
Diwan-i-Khas (1637) with its most
graceful double columns carrying
multifoil arches, the Khas Mahal
consisting of th-ee marble pavilions
of elegant form and design, in two of
which, a Bengali curvilinear cornice
appears for the first time in north
India, the Shish Mahal, the Nagina
Masjid, the Muthammam Burj
remarkable for its chaste decoration
of inlay and marble filigree work, and
the Moti Masjid (1655), all of which
are characterised by refinement of
taste and chasteness of execution. Of
all these structures, mostly erected in
marble, the most impressive is the
Moti Masjid built in typical Shah
Jahan style. Situated on an elevation

on a red sandstone basement, it con-
sists of the uswal open courtyard
surrounded by an arched corridor on

three sides and the prayer-hall on the
west. The latter, which has its facade
composed of seven engrailed arches,
is covered by three graceful domes of
great beauty placed on high drums
and of bulbous shape, and is surroun-
ded by bealutiful octagonal kiosks, one
at each corner, while a range of deli-

~cate ones is placed along the front

parapet. All these elements are tase-
Iully combined to produce a composite
whole, which on accoynt of its superb
effect has been regarded as one of the

‘are the Diwan-i-Am, the _ :
- Mahal, the Rang Mahal, the Diwan-i-
- Khas, the Khwabgah, the Hammam

3D

purest and most elegant buildings of
its class to be found anywhere.

\
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Inlay in marble, Red Fort, Delhi
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But the architectural activitics of
Shah Jahan were not restricted to re-
placements only. New building projects
were also undertaken side by side, the
most 1mportant of which are the
majestic Red Fort and the magnificent
Jami mosque in his new capital of
Shahjahanabad in Delhi. The Red
Fort with its palaces, hally pavilions
and gardens was completed in 1648

“when the seat of government was
“transferred from Agra to Delhi and

gives a good idea of the internal

-arrangement of a royal residence. The

Fort itself is an imposing structure of
encircling massive walls, broken at
intervals by boldly projecting bastions
topped by domed kiosks, and entered
throwgh two main gateways, the Dethi

and the Lahori Gates. Of the existing

buildings therein, the more important
Mumtaz

and the Muthammam Burj. The palace

buildings are distinguished for their
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Fioral design on a marble
column—>base, Agra Forl

symmetrical planning along an orna-
mental marble water canal, with
chutes and cascades. Structurally,
these buildings are fine examples of
the prevailing Late Mughal style
referred to above, while in regard to
embellishment they represent that style
at its best. Highest skill and most
lavish attention were devoted to deco-
rate these buildings in every possible
way. Workmanship of the most perfect
order marks the rich and gorgeous
decorations in different styles, to wit,
in pietra dura, low-relief marble
carving in arabesques and flowers, and
painting in brilliant colours and
lustrous gold. The Diwan-i-Khas in
particular is most lavishly ornamented
and richly embellished. The same was
the case with Rang Mahal and other
palaces but everv few traces of therr
rriginal embellishment have survived.
Another remarkable feature of the
Fo:t is the superbly magnificent
Throne-Seat, a white marble canopied
pavilion-like structure, set in’ vaulted
recess in the .back wall of the

Diwan-i-Am. Richly inlaid with
preciows stones, it was intended for
the royal throne. The decoration on
the wall of the Throne-Seat consists
of Panels of pietra dura work, which
on account of the presence of one
panel iepresenting Orpheus with his
lute is generally attributed to a
European artist, Austin de Bordeaux.

The magnificent Jami Masjid of
Delhi, completed a little later (1656),

is one of the most impressive mosques

in India. It is built in the usual style
of an open cowtyard and arched
cloisters. The entire building is raised
over a lofty basement with majestic
flichts of steps leading to imposing
gateways on three sides, while at its
four conners are placed twelve-sided
kiosks surmounted by marble domes.
The facade of the prayer-hall of red
sandstone and white marble consists
of eleven eggrailed arches, the central
one, set within a rectangular frame,
rising above the rest; with two
minarets, one at each end, and the
three shapely and elegant domes of
white marble ornamented with strips
of black ma:ble, it imparts beauty and
dignity to the whole building. The
Jami Masjid, in spite of its vast size,
is remarkable both architecturally and
decoratively, for the perfect balance
and rich variety with which its compo-
nent parts have been combined
together. Another important mosque
of this period is the Jami mosque at
Agra constructed by Jahanara, the
eldest dauthér of Shah Jahan, in 1648.
Though its chief merit lies in its
pleasing proportions, the happy
arrangement of its arches in the facade
and the presence of beautiful kioske
on the parapet, it is not as artistic
and impressive as its counterpart 1n
Delhi. Considerably smaller in size, its
arches are not engrailed but simple,
its domes lack height and gracefulness
of shape, and there are no minarets
to add to its general appearance.
Apart from these, quite a few buildings
of note were constructed during this
period; for example, Wazir Khan’s
mosque (1634) at Lahore, the chaste

.
.
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The Pwmana Qila, Delhj, The Mosque of
Sher Shah a portion showing the balconies

Jami Masjid, Agra
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and beautiful Shah Jahani mosque of
white marble (1637) ard two lovely
pavilions on the bank of the Anasagar
lake, at Ajmer, the ornate and richly
decorated Chini-Ka-Rauza at Agra,

- the handsome caravanserai of Azam

Khan (1637) at Ahmadabad, the 1m-
pressive Lukochuri Gateway (1655)
at Gaur, the Sangi Dalan at Rajmahal
ir north Bihar, Pari Bibi’s tomb
(1684) at Dacca (Bangla Desh), etc.

But the greatest architectural
achievement of the period or rather
of the whole range of Indo-Islamic
architecture is the Dream in Marble,
the Taj (1647-48) at Agra. Apart
from its romantic appeal, the Taj is
a masterpiece of architectural style in
conception, treatment and execution,
all alike. The conception as usual
takes the form of a garden tomb, but
situated as it is on the banks of the
Jamuna, it is enclosed only on three
sides. The solid foundations and
substructure of the terrace of the Taj
amply bear out the remarkable
engineering skill and perfection of
building technique. It hag been
cstablished that the terrace on the
river front has been raised on well
foundations with fillings of rubble
masonry in between. The majestic
entrance gateway is again a monu-
ment in itself. Its facade consists of a
lofty vaulted arched recess set within
a rectangular frame, with similar but
smaller alcoves in two storeys on each
side and an octagonal turret surmoun-
ted by a domed pavilion at each
corner. . The profuse inlay of white
marble. and preciows stones into the
red sandstone surface and the
clegantly executed inscriptions inlaid
with black marble on white marble
surface impart 3 charming elegance to
the whole structure. The Taj itself is
sttuated in the centre of a marble
terrace between two buildings of
similar design, a mosque on the west,
being itself 2 monument of sufficient
charm and beauty, and ity exact
replica (Jawab) used as a milunan-

khana on the east for maintaining
17 DPD /8409,
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Inlay 1m marble, Red Fort, Delhi

symmetry. The four white marble
minarets, rising in four storeys and
crowned by shapely domes Wwhich
stand majestically at the coiners of
the terrace, add to the dignity of the
entire setting. Architecturally, the
mausoleum illustrates the building
tradition of tomb-architecture as re-
presented in Humayun’s tomb and the
tomb of Khan-i-Khanan in its hnal
and most pertect form. It 1s very
similar in genera] design to Humayun's
tomb; 1t is, for example, also square
in plan externally, with flattened
corners, while the facade on cach side
contains a huge vaulted arched recess
set within a rectangular frame with
similar but smalley arched recesses in
two storeys on each side. Intermally,
too, 1t consists of ap octagonal hall
forming the cenotaph chamber en-
closed at each corner by two-storyed
compartments connected together by
corridors and passages. The octagonal
hall has a vaulted ceiling constituting
the lower part of the beautiful double
dome. The petfectly shaped slightly
bulbous dome itself, placed in the
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centre on a lofty drum, is extremely
clegant and Persian in character, while
around it, on each corner gf the roof,
are four pleasing cupolas, whose
hemispherical domes are of Indian de-
sign but still quite graceful, All these
different parts have been combined to
form a perfectly balanced composition,
of great architectural merit in itself.
But what has made the Taj astoun-
dingly beautiful and dream-like is the
chaste white marble of pure texture
ond delicate grain used in its
construction and the lavish and
sumptuous embellishment in the form
of surface decoration of varieties—
highly artistic pietra dura ornamenta-
tions in floral and arabesque patteins,
extremely elegant marble-carvings in
fow relief, delicate traceries of marble
railings and beautifully executed
inscriptions in black marble inlay on
the white surface,

The Taj Mahal has relegated to the
background a little known and small
but architecturally quite an impressive
mosque, called Fatehpuri Masjid
(Circa, 1648), just outside the main
entrance of itg enclosure. Standing at
the west end of a 'ofty bascment com-
prising engrailed arched cells, the rest
of its forming an open court, which
is fenced on all sides by an ornamental
oalleried  balcony supported om
brackets, and having at each front
corner a domed octagonal turret, the
mosque consists of a prayer-hall of
three chambers, fronted with g series
of engrailed arched openings, the
central one of which 1s covered by a
single bulbous dome and the side ones
with shouldered roofs. Architecturally
the mosque is a monument of fine
proportions and perfectly balanced
composition. Tts corner octagonal
furrets rising above the prayer-hall,
the artistic parapet between them and
above the deep cornice supported on
brackets, the varying height of the
facade, the shallow panelling of en-
oralied archs covering the whole of
the exterior and above all, its
somewhat unusual but extremely

58

pleasing elevational aspect, have made
this mosque one of the best monu-
ments in the chaste and pure late
Mughal style.

WA

Inlay in marble, Taj Mabal, Agra
(iii) THE LATER MUGHAL STYLE
(1658—1858)

The golden era of Mughal archi-
tecture practically ended with the
pericd of unrestrained building acti-
vities under Shah Jahan, and
architectural art suffered a great
setback both in regard to style and
the number of outstanding monuments.
Coinciding as it does with the

. accession of Aurangzeb (1658-1707)

to the throne, it would not be surpris-
ing if this reaction was the result of
natural phenomena wusual in the
history of fine arts, but there is nd
doubt that the particular dishke of
that emperor for fine arts and his
almost continwous politica] engage-
ments hastened its pace. The Later
Mughal style representing this reaction
is marked by distinct degeneration of
architectural forms and designs,
deterioration of taste, lack of
proportion and balance, efc.
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Painted c:iling of Diwan-i-Khas, Red Fort, Delhi

The buildings of Aurangzeb’s reign
that may be worthy of notice are very
few in number. The most important
architectural monument representing
the Later Mughal style ig the tomb
of Rabia Daurani, wife of Aurangzeb,
built in about 1661 at Aurangabad
in the Deccan. It illustrates the gene-
ral and rapid deterioration of brilliant
Late Mughal style. By any account
the finest Mughal monument in the
Deccan, it was intended as a replica
of the Taj with which it suffers in
comparision ip regard to architectural
beauty. The thin engrailed arch; not
so perfect bulbous dome ang cramped
sky-line with insufficient room for the
corner chhatris, attentuated euldastas
and disproportionately heavy minars,
combine to give it an air of mediocrity
as compared to its model. All the
same, 1t is of considerable architectural
appeal and does have some excellent
features : Its profuse stucco work is
of a very high order, its garden is
well-planned and its setting with the
Satpua hills in the background, 1s
superb. On the other hand, the

.Badshahi Masjid of Lahore built in

1674 is of considerable architectural
merit. Marked by vigour and strength

In compositign and treatment, it
ieflects to a certain extent the style of
Shah Jahan’s buildings. The chief
features of its design are its broad
courtyard with tall four corner minars,
red sandstone arcaded facade of the
prayer-hall crowned by shapely and
pleasing white marble domes and four
short minars at corners; some of the
minars have fallen down now. Anocther
mosque of note is the Moti Masiid
in the Red Fort constructed by
Aurangzeb in 1659-60. Constiucted
entirely of the best polished white
marbie, 1t is a small but chaste
structure 1n which the delicacy of
earlier craftsmanship is retained and
consists of a small open courtya'd in
front of the prayer-hall enclosed on
three sides. A prominent feature of
this small mosque is a curved eave
over the middle one of the three
multifoll archways ip its facade. The
interior of its prayer-hall provides a
very. fine example of chaste ornament
In marble, the decorative t:eatment is
restraimned and extremely artistic. True,
the three domes as they stand today
arc too rounded in shape and lack the
usual smoothness of curve while their
finals lock out of proportion but if
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should be remembered that the mosque
was damaged during the Mutiny and
the present section of the domes does
not represent the original domes. Of
the same pattern, almost but in stone,
are two mosques, one each at
Aurangabad and Ellichpur.

Of the other monuments built
during this period, the mosque and
tomb of Sardar Khan (1684) at
Ahmadabad deserve mention here.
Situated in a high-walled enclosure
with an imposing dilapidated gateway,
these two fine edifices of modest
dimensions represent a curious, but
not an unhappy, blending of the later
Mughal and the Ghjarat styles of
Indo-Islamic architecture. The most
striking feature of these buildings is
their large and small Persian domes,
uniformly pear-shaped and separated
from their high circular bases of
pleasing design, by elegant moulding.

With the death of Aurangzeb,
Mughal authority underwent a rapid
decline. The decadence in the field of
architecture too became  almost
complete, Tn the tomb of Safdar Jang
at Delhi (Circa 1753), the last notable
monument of the Late Mughal period,
an effort was made to arrest the
degeneration of the style.

Of considerable architectural merit,
thic tomb, the last in the tradition of
great square mausolea and of Char-
bagh garden-complex, stands on a
large arcaded square terrace. The
tomb proper is a double-storeyed
building in finely worked fawn sand-
stone with large central and small
flanking arched alcoves in its sides,
four engaged turrets with kiosks at
the corners and a bulbous central
dome. the usual architectural elements
to be found in g Mughal tomb. Its
resemblance to the Taj,Mahal gateway
suggested by the corner turrets is quite
<triking and may be perhaps incidental.
On the whale. while it doeq suffer in
comnarison with the earlier Mucghal
tombs. it is a monument of consldera-
ble charm and architectural appeal on
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account of the giand comception and
iudicious blending of its different parts
into a building of fine proportions.
The Tomb of Safdar-Jang may indeed
be deemed to provide a worthy finish
to the story of Islamic architecture in
India.

(iv) THE OUDH STYLE
(1775—1856)

It was, however, away f.om the
imperial capital, to wit, at Lucknow,
that the magnificent manifestation of
architecture under the Mughals can be
said to have been brought to a con-
clusion. The Nawabs of Oudh, who
became paramount rulers in the second
half of the eighteenth century, were
enthusiastic  builders, and  they
constructed a large number of religious
as well as secular edifices in their new
capital. Their building activities which
lasted for about a century fall into
two' distinct phases : in the first phase
coinciding with the second half of the
eighteenth century, the buildings,
teligious in character, were in the
traditional Indo-Islamic style, while
in the second phase covering the first
half of the nineteenth century, a
number of buildings like palaces. etc.,
were constructed for secular purposes,
in which the style underwent consi-
derable change on account of the
influence of the European building art
In the religious buildings, such as
mosques, etc.. however, this influence
was not much.

The traditional style in the first
phase, as can be easily understood,
represents the faint or rather degene-
rate form of the brilliant and highly
artistic Late Mughal stvle which had
already started to decline under the
later Mughals themselves. The reason
is not far to seek : the builders and
craftsmen had nothing much to offer
in the form of worthwhile improvement
upon the architectural forms, which
had alreadv attained their highest
degree of fulfilment, in the edifices
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constructed by Shah Jahan, and there-
fore, they could do nothing better than
divert their zeal and talents to the
only course open to them, namely, of
elaboration and large-scale repetition
and reproduction of these forms. This,
at least partly, necessitated change in
building matertal from stone and
marble to brick and plaster which, on
the one hand, reduced cost, effort and
time and, on the other, through the
structiral system of arch-and vaulting
employed in the case of this type of
building material, enabled them to
construct structures of large size and
imposing appearance, and also gave
them full scope to display their
exceptional workmanship in the matter
of decorative detail and ornamental
devices, for which plaster-work
provides facile material. But then. as
is natural under such conditions, this
very facility permitted, and even en-
couraged, application of o-nament
without relation to the structure. The
result was an over-elaboration of
ornamental detail and a marked lack
of rest-aint in its application.

The first major and widely known
monument in this style at Lucknow is
the imposing Bara (Great) Imambara
complex, comprising the Imambara
proper, a mosque, courts and gateways,
constructed in 1784 by Asafud-Daula.
The Imambara itself, a single-storeyed
structure, otherwise of not much
architectural merit, is nonetheless
remarkable for the dimensions and the
skill displayed in the constiuction of
its interior, conmsisting of a large
vaulted hall, about 49 metres by 16
and 15 metres high, with large under-
ground chambets. The mosque, on the
other hand, is a dignified building of
pleasing architectural appearance and
fairly appropriate proportions. Its
profuse decorations, particularly in the
perforated arcade above the parapet,
1s characteristic of the elaborate florid
style referred to above. But the most
Cxpressive specimen perhaps of the
Oudh style is the massive main
¢ntrance of the Imambara, called the
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Rumi Darwaza, which has been des-
cribed as a work of contradiction,
extravagantly bold in some features
and frivolously petty in others.
Fronting a huge alcove and lavishly
encrusted with ornamentation and
relieved by mouldings, pilasters, a
kiosk crowning the apex of its outer
arch and the like, this imposing
structure Is remarkable for the balance
of its p:oportions and variety of design
as well. Some other  buildings,
constructed at much later dates, such
as the Qadam-Rasul and Shah-Najaf
tomb built by Ghaziud-Din Haidar
(1814—27), the Chhota (Small)
Imambara and Jami Maszid built by
Muhammad Ali Shah (1837—42),
efc., are in the architectural styvle of
this phase. Of these, the Jami Masiid,
built on an elevated basement with
an open platform in front, is an
imposing structure of considerable
siZe.

Among the numerous buildings of
the second phase, built in the
uneteenth century, are the Moti Mahal
of Saadat Ali Khan (1798-:-1814),
larger and smaller Chhatar Manzils
(Palaces) of  Nasirud-Din-Haidar
(1827-37) and Gateways of Sikandar

Bagh and Qaisar Bagh cf Wajid Al

the last Nawab (1847—56), Kothi
of Raushanud-Daula, etc. Their
architectural style, charming in its own
way, Is largely i1nfluenced by the
quasi-European architecture of the
nineteenth century, and is in fact an
indiscriminate combination of Euro-
pean motifs and extravagant Mughal

forms. This, broadly speaking, consists

of debased
embellished with
classical motifs.

framework
inappropriate

Mughal

(v) THE MYSORE STYLE
(1760—99)

The brief resume of Indo-Islamic

architectuie in its varied aspects will
be incomplete if mention is not made
of the architectural work of the short-
lived dynasty of the Mysore Sultans,



Haidar Ali (1760—82) and Tipu
Sultan (1782—99). Their chief
buildings are the Darya Daulat Bagh
Palace, the Royal Tomb and the great
Jami mosque at Seringapatam and
Tipu Sultan’s Palace at Bangalore. The
. Darya Daulat Bagh meant as a summer
resort for the said Sultan is remarkable
for graceful propoitions and lavish
decorations in rich colours, frescoes of
battle and like scenes and portraits
of ruling chiefs, which cover almost
every inch of its wall, and is, 1n this
respect, perhaps unparalleled 1n India.
The grand palace of the same Sultan
at Bangalore, also situated in a garden,
is composed of spacious lofty halls,
and has a wooden roof supported by
colonnades of the same material, the
pillars being connected with scalloped
arches.

The  Gumbad-i-Ala, as  the
mausoleum in which both Haidar Ah
and Tipu Sultan lie in eternal rest is
called, with the Masjid-i-Agsa attached
to it, and the Masjid-i-Ala, built by
Tipu Sultan as the Jami mosque of the
town is called, do not show, unlike in
the case of the Oudh monuments, any
trace of European influence. They
have retained the regional form of the
traditiona] structural character, The
Gumbad, for example, built 1p about
1781, by Tipu Sultan, i1s in the archi-
tectural style of Bijapur. In respect of
.plan, it is a square structure of consi-
derable size, surmounted by a dome
placed on the usual drum with mina-
rets at the angles and enclosed by a
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verandah, and its interior is painted
in lacquer, with the tiger stripe.
Though, thus, not without some archi-
tectura] pretensions, it has no
individual character of 1ts own, but
looks more like a pale reflection of the
Biljapur tombs.

The Masjid-i-Ala, on the other hand,
built in 1786 by the same Sultan, 1s
slightly different, having some indivi-
duality of its own. Though simple,

it represents a magnificent building of

large dimensions and can easily rank
as one of the most impressive Islamic
monuments of South India. Situated in
the midst of an oblong enclosure
bound by a pillared corridor, the
mosque is built on a high terraced
substructure of rooms. The prayer-hall
occupying its western half, consists of
a large, single hall of the closed variety
whose flat goof is supported on foiled
arches, and has in front an open
verandah built in the pillar-and-beam
style. At its front angles, from slightly
projecting square bases, rise WO
maijestic tower-like octagonal minars,
in three stages, separated f.om each
other by a galleried balcony, and
crowned by miniature tombs with
turnip-shaped domes. the plainness of
their sides being relieved bv a series
of holes interspe:sed with small
arched recesses. The unusual design of
these minars and their huee dimen-
sions, coupled with the loftv
sub-structure, impart fo this last ereat
Islamic monument of Socuth India a
highly picturesque effect.




